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The first time a film camera rolled in Hungary was when the Lumière company demonstrated its invention in 
the Royal Hotel, Budapest in May 1896. Virtually at the same time, Hungarian photographers were experimenting 
with filmmaking using rudimentary cameras they themselves had made.

The first Hungarian film work containing fictional elements, A táncz (The Dance), was made in 1901 as an 
illustration to a scientific lecture, and it was an immediate hit. In the 1910s interest in domestic subjects and works 
exploded, thus journalists and photographers in their hundreds began to work on the basis of foreign examples.

The first full-length Hungarian feature film was directed by Mihály Kertész (Michael Curtiz), who had just 
returned home from Nordisk studio in Copenhagen, and the film’s success sparked a whole series of others. Annual film 
productions multiplied year after year, as a result of which by 1918 the number of Hungarian films produced exceeded 
one hundred. This was a significant output even on a world scale, particularly when one takes into consideration that 
of the barely 10% that has survived it is possible to establish that, even when seen with a modern eye, the standard 
of works was of an equal to the European average. There was a thriving film industry not only in the capital but also 
primarily in Cluj-Napoca (Kolozsvár, today in Romania), a city some 400 km from Budapest in a country that was at 
the time three times larger. Here, as a result of theatre director Jenő Janovics’s enterprise, intensive film production 
got underway, resulting in an output of more than 70 films in just four years. Many gifted Hungarian filmmakers 
enjoyed dynamic careers even after leaving the country in a wave of emigration beginning towards the end of the 
decade. Besides Mihály Kertész (Michael Curtiz), the Korda brothers, Béla Lugosi (Bela Lugosi), Mihály Várkonyi 
(Victor Varconi) and Mária Korda (Maria Corda) all found their place in the global film industry.

The approximately 600 Hungarian feature films turned out during the silent movie era rest on strong literary 
foundations. Hungarian and international audiences enjoyed film adaptations based on the popular novels of 
Hungarian literature, the majority of which were social dramas and folk plays set in the Hungarian countryside. 
Film operettas and musicals, adventure stories and mystical tales were also made in large numbers, nearly every 
one of which was based on an original screenplay. The first Dracula film was made in Hungary (unfortunately, 
it has not survived), but this is also where world-first adaptations of works by Ferenc Molnár, Menyhért Lengyel 
and Lajos Bíró were shot.

For decades, Hungarian silent films were restored in analogue form. With the collaboration of FIAF, when 
a Hungarian silent film was discovered, the Hungarian film archive was able to borrow it and develop a safety 
negative and positive print from it. After this, HD digital masters were made of the films, although both from a 
content and from a technical aspect the period of full digital restoration only truly started a few years ago. 

Within the framework of the long-term digitization and film restoration programme of the National Film 
Institute, restoration of Mihály Kertész’s A tolonc (The Undesirable, 1914), which was still a Hungarian production, 
was finalized in 2014, recently Sándor Korda’s film Az aranyember (The Man of Gold, 1918) has been restored, 
and restoration of István Bródy’s silent movie A munkászubbony (The Workman’s Overall, 1914), as well as Mihály 
Kertész’s Az utolsó hajnal (The Last Dawn, 1917) are currently ongoing. Eye Filmmuseum and Filmarchiv Austria 
loaned the nitro material for the restoration of the latter two works. We plan to restore at least one silent film each 
year as a consequence of phased technical improvements implemented in the archive.
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The
Undesirable 

The
Undesirable 

A TOLONC (1914)
MIHÁLY KERTÉSZ 

Liszka Angyal discovers that the man she believed was 
her father is in fact her uncle and her mother is in prison 
because she murdered her real father. The peasant girl 
from Transylvania is abandoned so she moves to the city to 
become a maidservant. She takes a position with the Kontra 
family where she and the young master of the house, Miklós, 
fall in love. However, the mistress of the house accuses 
Liszka of theft and sends her back to her village. When in 
the final throes of desperation she attempts suicide, there is 
an unexpected turn of events: her mother, who has recently 
been released from prison, turns up.

The dynamic producer Jenő Janovics founded his 
silent film studio in Transylvania in the 1910s and this is 
where Mihály Kertész, returning home from a study tour  
in Denmark, directed A tolonc (The Undesirable). The  
story is based on the stage play by Ede Tóth, to which the 
romantic Transylvanian landscapes and traditional village 
objects and costumes provide a breathtaking setting. The 
lovers are portrayed by two stars, Lili Berky and Mihály 
Várkonyi, while the role of mother was taken by legendary 
actress of the day Mari Jászai (this is her only feature film 
to have survived). The work is a beautifully constructed, 
sensitive mother-daughter drama whose plot running along 
twin lines successfully translates the literary core material 
into a high-quality artistic movie. This is why one critic of 
the day, straight after watching the premiere, assessed it as 
“the very first good Hungarian film”. 

DIRECTED BY Mihály Kertész 
WRITTEN BY Ede Tóth 
SCREENPLAY BY Jenő Janovics 
DIRECTOR OF PHOTOGRAPHY László Fekete 
CAST Lili Berky, Mihály Várkonyi, Mari Jászai, 
István Szentgyörgyi, Andor Szakács, Gyula Nagy, 
Marcsa Simon, Alajos Mészáros, Kató Berky, 
Elemér Hetényi, József Berky, Mihály Fekete, 
Adorján Nagy, Zoltán Gálosi, Aladár Ihász, 
Endre Kertész, Fülöp Erdős, Flóra Fáy, Ernő Hidvéghy 
GENRE drama 
PRODUCTION Proja 
FORMAT 2K restored DCP with music by Attila Pacsay, 67 min



The Workman’s  
Overall

A MUNKÁSZUBBONY  (1914)
ISTVÁN BRÓDY

Hornyai, the wealthy factory owner, bids farewell 
to his family and sets off for his country estate for some 
relaxation. While out hunting, he accidentally injures a 
beautiful Gypsy girl who, attracted by the man, enters the 
villa garden in the evening. Returning to his office, Hornyai 
finds an anonymous letter in which one of the employees 
complains about the foreman Darvas. The director decides 
that he himself will get to the bottom of the story. He pulls 
on his old work clothes and signs up at his own factory under 
a pseudonym. Meanwhile, his wife and daughter travel to 
the villa where the jealous Gypsy girl appears. At night, 
Hornyai spies on Darvas as he smuggles products out of the 
factory. In revenge, the next day the foreman arranges for 
the boiler to explode and he tries to shift the blame onto the 
new worker. The gendarmerie arrest Hornyai. Meanwhile, 
Vilma disappears from the villa. The kidnapper Gypsy 
girl ends up in the same jail as Hornyai. Seeing the man, 
the girl’s conscience is stricken and she escapes in order to 
inform the director’s wife, who sets out to free her husband. 
At the end, the girl is found and the gendarmerie catch the 
culprit Darvas. 

This movie is the earliest surviving full-length feature 
film in the collection of the Hungarian Film Archive. It stars 
Gyula Hegedűs, one of the greatest figures in Hungarian 
theatre history, and Elza Szamosi, one of the most famous 
Puccini singers on American and European opera stages. 
The copy, found in the Eye Filmmuseum in Amsterdam, 
was identified in 2017.

DIRECTED BY István Bródy  
SCREENPLAY BY Imre Földes   
DIRECTOR OF PHOTOGRAPHY Béla Zsitkovszky 
CAST Gyula Hegedűs, Ilona Berzétei  Hegedűsné,
Elza Szamosi, Vilma Szakváry, Elemér Thury  
GENRE drama 
PRODUCTION Génius 
FORMAT 2K restored DCP with music, 39 min

The
Workman’s  
Overall 



The
laSt DaWn

AZ UTOLSÓ HAJNAL (1917)
MIHÁLY KERTÉSZ

In his despair, Harry Kernett is preparing to throw 
himself off a bridge into the river when a noisy party of 
revellers saves his life. He joins them and goes off to the house 
of Lord Harding. Soon thereafter he becomes secretary to 
the peer, with whom he enters into a curious bargain: the 
indebted Harding takes out life insurance on him and he 
gives his word that he will disappear from the ranks of the 
living in exactly one year. Harry spends a year in India where 
he falls in love with the beautiful princess Halasdane and 
makes friends with a doctor in disguise. When the time is up, 
he returns to Europe to make good on his earlier promise… 

The film was directed by Mihály Kertész, better known as 
Michael Curtiz, on the basis of the novel by Alfred Deutsch-
German, at the Phönix studio in 1917. József Bécsi, one of 
the most sought-after Hungarian cinematographers of his 
day, was responsible for the visual imagery. The dramatic 
story set in exotic locations amidst an aristocratic milieu 
shows that even at this time, Kertész was fully aware that 
spectacular and entertaining stories were the way to capture 
the attention of audiences.

DIRECTED BY Mihály Kertész
WRITTEN BY Alfred Deutsch-German
SCREENPLAY BY László Vajda
DIRECTOR OF PHOTOGRAPHY József Bécsi 
CAST Leopold Kramer, Jenő Balassa, Kläry Lotto,
Erzsi B. Marton, Andor Kardos, Kálmán Ujj
GENRE drama 
PRODUCTION Phönix 
FORMAT 35 mm print, 55 min
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ThRee
WeekS

ThRee WeekS
HÁROM HÉT (1917)

MÁRTON GARAS

Vjera, wife of the ruler of Manihiki, lives an unhappy 
life in the palace. When the prince leaves the country for 
three weeks on state business, the woman decides to use 
the occasion and finally do what she has always wanted. 
Accompanied by her servant and lady’s maid, she travels 
to Europe where she meets Count Iván and they both 
immediately fall in love with each other. At the end of the 
third week the queen returns home, the count searches for 
her in vain and only later receives a message telling him 
about the birth of his son. The count travels to the distant 
realm but Vjera is killed by the jealous sovereign. Although 
the lovers can never meet, their son will inherit the throne. 

The story is an adaptation of the popular novel by Elinor 
Glyn, of which there were several versions made during the 
silent movie era. The tale of the tragically fated woman 
rebelling against her oppressive husband is far from being 
devoid of eroticism and is full of exotic, oriental motifs. The 
film’s director, Márton Garas, was one of the most significant 
artists of the age, while we see the legendary actress Sári 
Fedák in the lead role. Contemporary reports suggest she 
also played an active part in the choice of locations and 
costume design.

DIRECTED BY Márton Garas 
WRITTEN BY Elinor Glyn
SCREENPLAY BY Márton Garas 
DIRECTOR OF PHOTOGRAPHY Raymond Pellerin 
CAST Sári Fedák, Dezső Kertész, Jenő Balassa,
Adolf Sieder, Sári Almássy, Ferkó Szécsi,
Kálmán Tolnay, Gyula Fehér
GENRE drama 
PRODUCTION Hungária Filmgyár és Forgalmi Rt. 
FORMAT 35 mm print, 55 min



The laSt niGht
AZ UTOLSÓ ÉJSZAKA (1917)

JENŐ JANOVICS

The beautiful Gitta lives happily with her landowning 
husband and young son, Miklós. Earlier she was a successful 
actress and she still yearns for the stage. One day, Vándori, 
the depraved adventurer, persuades her to escape with 
him to Russia where the man gambles away the woman’s 
jewellery and money. After many trials and tribulations the 
actress returns home where she is met with tragic news: 
her husband died from grief at her leaving him and the 
whereabouts of her son are unknown. Vándori continues 
to pursue the woman; he intends to rob one of her young 
admirers. Gitta takes a great risk in rescuing the boy, who 
turns out to be her own child.

The film is a gem of Cluj-Napoca silent filmmaking which 
reached its peak between 1913 and 1918. Its director, Jenő 
Janovics, was the founder and tireless organizer of motion 
picture production in Transylvania. Lili Berky, the actress 
who plays Gitta with refined dramatic skill, was one of the 
stars of Hungarian acting who later on undertook roles in the 
age of the ‘talkies’. A partial, tinted print of The Last Night 
 came to light in the Berlin Bundesarchiv collection in 1997.  
Its reconstruction was possible only after considerable  
indepth research.  

DIRECTED BY Jenő Janovics 
WRITTEN BY Ede Sas 
SCREENPLAY BY Jenő Janovics 
DIRECTOR OF PHOTOGRAPHY László Fekete 
CAST Lili Berky, Adorján Nagy, Vilmos Lengyel,
Mihály Fekete, Andor Szakács, Elemér Hetényi,
Ferenc Ujváry, Ödön Réthely, József Berky, Lajos Parlaghy 
GENRE drama
PRODUCTION Transylvania
FORMAT digitized DCP with music by Ádám Szabó, 63 min

The laSt
niGht



The Man
Of gOlD

AZ ARANYEMBER (1918)
SÁNDOR KORDA

Sándor Korda, later known as Alexander Korda, made 
The Man of Gold in 1918 on the basis of the still hugely 
popular novel by Mór Jókai published in 1872. The film’s 
hero is Mihály Tímár, who as captain of a riverboat helps the 
Turkish pasha and his daughter escape. After the death of 
the pasha he discovers a treasure that makes him fabulously 
wealthy, but he is forever stricken by remorse. In order to 
ease his conscience, he marries the pasha’s daughter who 
has fallen on hard times and would have been the rightful 
heir to the fortune. However, their marriage is doomed to 
unhappiness since each is in love with somebody else. 

The film is one of the finest achievements of Hungarian 
silent moviemaking since it represented a considerable 
challenge both organizationally and technically for the 
crew. Main roles are played by stars of Hungarian silent 
film including Oszkár Beregi, Gábor Rajnay, Ica Lenkeffy, 
Lili Berky and Margit Makay, seen here in her first major 
part. The story full of plot twists, shot in original locations 
and on lavish stage sets built in the Corvin film studio, 
Budapest, is a fine example of the search for happiness. The 
film brings out primarily the exotic features and adventure 
elements of the novel, realized with the perfectionism that 
was always a trademark of Korda.

DIRECTED BY Sándor Korda
WRITTEN BY Mór Jókai
SCREENPLAY BY László Vajda
DIRECTOR OF PHOTOGRAPHY Gusztáv Kovács
CAST Oszkár Beregi, Gábor Rajnay, Ica Lenkeffy,
Margit Makay, Lili Berky, Jenő Horváth, Mari K.
Demjén, Gyula Bartos, Gusztáv Vándory, Gyula
Szőreghy, Szeréna S. Fáy, József Kürti 
GENRE drama 
PRODUCTION Corvin Filmgyár
FORMAT 2K restored DCP with music by Bence Farkas, 82 min

The
 Man
 Of gOlD



The Secret 
of the Mine

A BÁNYA TITKA (1918)
ÖDÖN UHER JR. 

Countess Éva Erlach, heir to Rabkabánya, is returning 
home from the institution where she was raised. The miners 
welcome their new lady because they have long suffered 
under the tyrannical Count Rudolf. Éva tours the mine 
and at an underground lake she meets a man who the locals 
simply call ‘wise Jura’. They say that he is the son of a witch 
although the truth is that he is the child – long assumed to 
be dead – of Count Fülöp who is certified insane. Rudolf 
had tried to kill Jura earlier. Éva does everything she can 
to reinstitute Jura’s heritage and after many adventures, 
justice and love triumph, allowing them to win their rightful 
estates as a married couple. 

Ödön Uher Jr., known by his contemporaries as the 
‘Hungarian Abel Gance’, made The Secret of the Mine on 
the commission of the studio founded by his father. The 
adaptation of the popular Max Pemberton novel was shot 
in Budapest and original locations, in the mining region of 
East Hungary, which due to the dark interiors posed the 
cinematographer with particular challenges. The two-part, 
large scale work was made in 1918, at the height of early 
Hungarian filmmaking; it is one of the few Hungarian silent 
movies to have survived in its entirety. 

DIRECTED BY Ödön Uher Jr.  
WRITTEN BY Max Pemberton 
SCREENPLAY BY Ede Sas, Ödön Uher Jr. 
DIRECTOR OF PHOTOGRAPHY Ödön Uher Jr. 
CAST Mea Melitta, Emil Fenyő, Károly Lajthay, 
Mari K. Demjén, László Bakó, Aladár Fenyő, 
Ottó Torday, Gyula Margittay, Győző Lajos 
GENRE drama 
PRODUCTION Uher Filmgyár 
FORMAT 35 mm print, 101 min

The Secret 
of the
Mine



vORRei mORiR
VORREI MORIR (1918)

KÁROLY LAJTHAY

Tamás Eichwald has lost his wife and then his adored 
child Gitta suffers a fatal riding accident. The man collapses 
under the weight of sorrow, but then Fate appears before him 
and reveals what would have happened if the girl had lived. 
The story restarts, this time without the accident, and we see 
the path taken by the half-orphaned young lady leading down 
into total depravity. In this tale heavy in frantic twists and 
turns, the satanic seducer appears in many different guises, 
persuading Gitta to leave the parental home, then abandon 
her son and husband, and finally try to rob her own father. 
Eichwald, observing all this, realizes it is better to accept 
destiny and come to terms with the death of his daughter.

The title of the film was inspired by Francesco Paolo 
Tosti’s popular song Vorrei morire, but the musical 
association is also shown by the fact that musical scenes 
related to various instruments are cleverly woven through 
the story. The fine melodrama made during the golden age 
of Hungarian silent filmmaking offers a great opportunity 
for the actors, primarily Frida Gombaszögi playing the 
easily influenced Gitta and Rudolf Sík, who portrays the 
various diabolic figures, to shape their characters in different 
situations. Károly Lajthay, the director fascinated in the 
demon-like profundity of the soul, made Dracula’s Death in 
an Austrian-Hungarian co-production in 1921. This became 
famous as one of the earliest vampire films.

DIRECTED BY Károly Lajthay
SCREENPLAY BY Dénes Pál Fellner
DIRECTOR OF PHOTOGRAPHY Árpád Virágh
CAST Frida Gombaszögi, Károly Mihályfi,
Rudolf Sík, Tivadar Uray, Miklós Ujváry
GENRE drama 
PRODUCTION Rex Filmgyár 
FORMAT 35 mm print, 61 min

vORRei
 mORiR



aPhRoDite

aPhRoDite
APHRODITE (1918)

ALFRÉD DEÉSY

The art-loving prince of Medina has had a statue and 
painting made of Aphrodite, goddess of love and beauty. 
The model is the beautiful Juliette, who has stolen the 
hearts of both Giovanni, the painter, and the prince. Juliette 
decides to marry the prince, but he has a heart attack when 
he finds her in the arms of his rival. Even so, Giovanni cannot 
marry the widow, mother of his child, because the prince 
stipulated in his will that she could only inherit his wealth 
if she remained unmarried. The disillusioned man turns 
to the priesthood and then kidnaps his own little daughter, 
who will learn the secret of her origin only many years later.

The ‘artistic drama’ based on the novel by Pierre 
Louÿs was a grandiose undertaking by Star Film Studio 
in Budapest. Director Alfréd Deésy, master of literary 
adaptations, was immensely perceptive in selecting Annie 
Góth, one of the most popular Hungarian silent movie stars 
of the age, for the mature depiction of the classical dramatic 
heroine role. A unique feature of the film is the work of 
stage designer István Szirothai Lhotka, who dramatically 
combined elements of Antiquity with spectacular 1910s 
interiors and wildly romantic locations along the Dalmatian 
coast.

DIRECTED BY Alfréd Deésy
WRITTEN BY Pierre Louÿs
SCREENPLAY BY József Pakots
DIRECTOR OF PHOTOGRAPHY 
CAST Annie Góth, Richárd Kornay, Gyula Margittay, 
Gusztáv Turán, Klára Peterdy, Norbert Dán, 
Kamilla Hollay, Tibor Lubinszky
GENRE drama 
PRODUCTION Star Filmgyár és Filmkereskedelmi Rt. 
FORMAT 35 mm print, 65 min



UndeR
The moUntainS

HEGYEK ALJÁN (1920)
BÉLA BALOGH

Martha, the orphaned miller girl, becomes the lover of the 
indebted landowner Sebastiano out of necessity. Sebastiano 
is engaged to the daughter of a wealthy trader so in order to 
dispel any rumours, he marries off Márta. A good-hearted 
shepherd takes the girl as his wife, although the boy soon 
becomes suspicious. Márta begins to feel genuine emotions 
towards the shepherd so she confesses all and tries to rid 
herself of Sebastiano who continues to pester her. However, 
there is no avoiding a day of reckoning between the two men.  

The plot is a film version of the popular opera by Eugen 
d’Albert, with the location switched from Spain to the Alps. 
The role of Márta is played by the radiant, tousled blonde 
Ila Lóth, who brings her delicate movements from her past 
as a trained dancer. Under the Mountains, directed by Béla 
Balogh and made in Star Film Studio, uses a clear and 
rolling narrative technique to depict the contrasts between 
nature and civilization, wealth and poverty, oppression 
and defencelessness. It is not surprising, therefore, that the 
work became one of the last great hits of the golden age of 
Hungarian silent films lasting until the late 1910s. 

DIRECTED BY Béla Balogh 
WRITTEN BY Angel Guimera, Rudolph Lothar
SCREENPLAY BY József Pakots 
DIRECTOR OF PHOTOGRAPHY Dezső Nagy 
CAST Ila Lóth, Petrovics Szvetiszláv, Oszkár Dénes,
Soma Szarvasi, László Mihó, Magda Posner,
Leóna Szarvasiné, Richárd Kornay, Paula Bera,
Károly Hatvani 
GENRE drama 
PRODUCTION Star Filmgyár és Filmkereskedelmi Rt.
FORMAT 35 mm print, 58 min

UndeR
 The moUntainS



The
fouRteenth

A TIZENNEGYEDIK (1920)
BÉLA BALOGH

Prince Capry is hosting a soiree at his London mansion 
attended by thirteen guests. The prince’s butler invites Jim 
Jeffries, who happens to be wandering aimlessly on the street, 
to the party to be the fourteenth guest and thus avoiding the 
superstitious number 13. The handsome and quick-witted 
young man exploits the situation and thanks to his new 
contacts makes a successful start in business life. However, 
the rapid ascent is followed by a sudden crash and only a 
marriage of convenience and emigration to America saves 
Jeffries. American millionaire Claire falls in love with the 
man who uses the name Riche Richson in his adopted country, 
but it soon turns out that he already has a wife in Europe. 

Béla Balogh was one of the most prolific and diverse 
directors in Hungarian silent movie history. His name 
is on approximately 50 films. American motion pictures 
popular because of their dynamic and easy-to-follow plotting 
had a major influence on The Fourteenth. Although the 
film itself is set in the United States and England, one can 
sense the strong social conscience characteristic of films 
by the director that are set in a Hungarian environment. 
The lead role is taken by Szvetiszláv (Ivan) Petrovics, one 
of the first film stars of Serbian origin. An accomplished 
athlete, he moved from sport to make a glittering career 
for himself in films. The Fourteenth proved to be a huge hit 
with Hungarian audiences because the adventurous story 
of a career featuring all-star cast was one way of allowing 
them to forget the burdensome problems of everyday life 
in the wake of the war. 

DIRECTED BY Béla Balogh  
SCREENPLAY BY József Pakots, Richárd Falk 
DIRECTOR OF PHOTOGRAPHY Dezső Nagy, Béla Zsitkovszky
CAST Szvetiszláv Petrovics, Ilona Mattyasovszky,
Lajos Bónis, Ila Lóth, Géza Bolváry, Árpád Latabár Sr.,
Emil Fenyő, Gyula Margittay, Thea Worth, Annie Gaál,
György Dénes, Paula Bera, Magda Posner, Lajos Szalkay,
Géza Raskó, Edward Allison, Charley Grenidge
GENRE drama 
PRODUCTION Star Filmgyár és Filmkereskedelmi Rt.
FORMAT 35 mm print, 106 min

The
fouRteenth



The
fRozen CHild 

A MEGFAGYOTT GYERMEK (1921)
BÉLA BALOGH

Mrs. Kovács, the young widow, is bringing up her child 
Lacika by herself. Neighbour Ferenc Barabás has also lost 
his spouse and his child, Terike, is best friends with Lacika. 
Both families are living in extreme poverty, so they soon 
decide to move from the village to town. Mr. Barabás sets 
off to seek his fortune in America, entrusting his daughter 
to the then ailing Mrs. Kovács. When the woman dies the 
two young children are looked after by the old organ grinder. 
When he, too, loses his life, Terike leaves for America to 
find her father and Lacika is abandoned... 

The Frozen Child is adapted from the ballad by József 
Eötvös written in 1833. The work directed by Béla Balogh 
and assisted by Géza Bolváry who later went on to pursue 
an important career in Germany is a tragedy exhibiting a 
considerable social conscience. It shows Budapest of the 
age, the poverty that followed on from the First World 
War, the fate of children left orphaned, and emigration. 
Child stars Ferkó Szécsi and the daughter of Béla Balogh, 
Mária Szepes, who later went on to become a famous 
author, provide moving portrayals as the lead actors. Due 
to concerns expressed by the censor the film was screened 
only after considerable delay, but despite this it proved to 
be a huge box office success so Béla Balogh shot it again in 
1936, this time with audio.

DIRECTED BY Béla Balogh
CO-DIRECTED BY Géza Bolváry
WRITTEN BY József Eötvös 
SCREENPLAY BY Ede Sas
DIRECTOR OF PHOTOGRAPHY Miksa Ádler 
CAST Ferkó Szécsi, Magda Papír, Ilona Linke,
Rezső Inke, Viktor Papír, Anna Breznay,
Imre Pintér, Mór Ditrói 
GENRE drama 
PRODUCTION Hunnia Filmgyár 
FORMAT 35 mm print, 43 min

The
fRozen CHild 



The Boys of 
Paul Street

A PÁL UTCAI FIÚK (1924)
BÉLA BALOGH

The Pál (Paul) Streeters and the Redshirts are two of 
the city’s rival gangs of children. Little Nemecsek, who is 
the only private among the Pál Street boys, is suspected of 
treason and as such, in order to shame him, his full name is 
written in lowercase in the squad book. To add to the boy’s 
misery, he is captured by the red shirts and punished by being 
thrown into the chilly lake waters of the Botanical Garden. 
Nemecsek falls seriously ill but even so he is determined not 
to miss out on the final battle where he himself overcomes 
the commander of the red shirts. His gang finally recognize 
his innocence and heroism, but it is too late for Nemecsek. 

The similarly titled work by Ferenc Molnár published 
in 1907 is the most important youth novel in Hungarian 
literature. Several film versions have been made of it. As 
early as 1917, Béla Balogh shot this iconic story although this 
version is lost. Two negatives of the 1924 film were made by 
two cinematographers, István Eiben and Dezső Nagy, one 
for the domestic market and the other for distribution in 
parts of the United States inhabited by large populations of 
Hungarians. The work played out in the world of young teens 
shows the consequences of physical and mental abuse, as 
well as the boundary between play and responsible action. 
The child actors are all outstanding, and in addition to Gyuri 
Faragó and Ferkó Szécsi we see Ernő Verebes in the role of 
leader of the Pál Street gang. Later, he went on to win fame 
with roles in Germany and Hollywood.

DIRECTED BY Béla Balogh
WRITTEN BY Ferenc Molnár
SCREENPLAY BY Béla Balogh
DIRECTOR OF PHOTOGRAPHY Dezső Nagy, István Eiben
CAST Gyuri Faragó, Ernő Verebes, Ferkó Szécsi,
Frigyes Pártos, István Barabás, Gyula Margittay,
Gusztáv Vándory, Lajos Sári, György Hajnal,
Piroska B. Sipos
GENRE adaptation, drama
PRODUCTION Pásztory Filmvállalat
FORMAT 35 mm print, 55 min
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EGY FIÚNAK A FELE (1924)
GÉZA BOLVÁRY 

The wife of Count Lőrinc Gáthy died during childbirth 
leaving a boy. The count quickly remarries, and his second 
wife also gives birth to a boy. Gáthy intends that the woman 
should love both children equally, which is why he removes 
the infants from the house and only allows them to return 
when his wife will no longer recognize which is hers. As 
the boys mature into adulthood war breaks out and they 
both enlist. On their 25th birthday the count gives his wife 
documents showing which of the two is her biological child. 
When news arrives that one has fallen in battle, the woman 
no longer wishes to know the truth because this way at least 
the surviving boy can be hers. 

The film is an adaptation of a novella of the same title by 
Kálmán Mikszáth. It was made at the Corvin Film Studio 
in Budapest in 1924. Its director is Géza Bolváry, who later 
went on to pursue an international career, while the part of 
the countess is played by Bolváry’s wife, the extraordinarily 
popular actress Ilona Mattyasovszky. The story is a drama 
about maternal love although there is still room for some 
refined humour. Although the original novella was written 
before the First World War, the director, who had been a 
military officer, directed the battle scenes based on his own 
personal experience. The incomplete print survived in the 
collection of Jugoslovenska Kinoteka, inserts added during 
the restoration carried out in 2012 summarize the missing 
parts based on the literary source.

DIRECTED BY Géza Bolváry 
WRITTEN BY Kálmán Mikszáth 
SCREENPLAY BY József Pakots 
DIRECTOR OF PHOTOGRAPHY Ferenc Arany 
CAST Pál Lukács, Ilona Mattyasovszky, Tibor Hegedűs, 
Gyula Kompóthy, Ferenc Vendrey, Gusztáv Vándory, 
Lajos Ujvári, Teréz Kürti, Soma Szarvasi, Juci Víz, 
Jolán Ujhelyiné, Judit Barry, Márta Barry 
GENRE drama 
PRODUCTION Corvin Filmgyár  
FORMAT digitized DCP with music by Botond Lelkes, 64 min
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Slave biRd
RABMADÁR (1929)

PÁL SUGÁR

Anna, an inmate in the women’s prison, is permitted to 
leave her cell for a single evening thanks to the help of a kind 
prison doctor. The girl seeks out her lover, Jenő, at whose 
behest she became a thief and who is now the womanizing 
head waiter at a hotel. In the meantime, Jenő has seduced the 
servant girl Madárka (Birdie) and taken up with a dancer, 
in whose company he is about to rob the owner of the hotel. 
Anna manages to prevent this and before returning to prison 
she forgives her former lover and persuades him to settle 
down with Madárka.

This crime thriller was made by director Pál Sugár 
(who left Berlin to travel back to his homeland) along with 
a mixed German and Hungarian crew in the dying days of 
the silent era. The mobility of American motion pictures and 
experimentation in form of  German Expressionism both 
had an impact on the final work. Cinematographers Adolf 
Otto Weitzenberg and József Bécsi were instrumental in 
developing the imagery created with unusual viewpoints, 
strong light and shadow contrasts and intensive close up shots. 
Initially the Hungarian censor refused to permit screening 
of the film that is interwoven with erotic references, thus 
audiences in Hungary only saw it following its success in 
Germany.

DIRECTED BY Pál Sugár 
WRITTEN BY Walter Reisch
SCREENPLAY BY Lajos Lázár
DIRECTOR OF PHOTOGRAPHY József Bécsi, A. O. Weitzenberg
CAST Hans Adalbert von Schlettow, Lissy Arna,
Charlotte Susa, El Dura, Ida Turay, Mariska H. Balla,
Olga Kerékgyártó, Szidi Rákosi 
GENRE drama 
PRODUCTION Märy Film
FORMAT 4K digitized DCP, 106 min

Slave biRd
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