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In 2017, the Hungarian National Film Institute 

launched the long-term digitization and film 

restoration programme in order to preserve 

the Hungarian film heritage, in the framework 

of which 25 feauture films are annually 

restored by it’s divisions, the Film Archive 

and the Filmlabor. In the past five years, 

among many others, we fully restored the 

most important works of Zoltán Fábri, Miklós 

Jancsó, István Szabó, Sándor Sára, István 

Gaál, István Szőts and Márta Mészáros,  

who was presented with the 2021 Lifetime 

Achievement award by the European Film 

Academy. We restored the unique animation 

and fairy tale films of Gyula Macskássy, 

‘father of Hungarian animation’, who was 

born 110 years ago. One of the earliest 

surviving Hungarian silent movies,  

A Munkászubbony (The Workman’s Overall) 

shot by István Bródy in 1914, which until now 

couldn’t be seen in any form whatsoever, 

came to light from the collection of EYE Film 

Museum, Amsterdam in 2017. 

We do our best to make world-famous 

works of Hungarian cinema available to  

a broad audience, on the screen as well  

as online. FILMIO, the streaming service  

of the National Film Institute, offers nearly 

400 Hungarian films in the highest quality.

On 30 April 2021, we celebrated the 120th 

anniversary of the birth of Hungarian film. 

To commemorate the anniversary, in July 

we organized a large-scale film history 

exhibition in Ludwig Museum entitled  

Wide Angle, which presented in a dynamic 

way the unbelievable rich and eventful 

story of Hungarian film from the earliest 

days to the present. 

In September, the Budapest Classics Film 

Marathon, the largest international film 

festival of the Hungarian capital, was 

staged for the fourth time. The square in 

front of St. Stephen’s Basilica and the four 

cinemas hosting the festival recorded full 

houses each evening, during which 

audiences enjoyed more than 70 recently 

restored motion picture classics.

This year, it was a great pleasure and 

honour for us to host the 78th Congress 

of the International Federation of Film 

Archives (FIAF) in Budapest between 

24–29 April 2022. A total of 340 guests 

from 134 institutes in 44 countries arrived 

for the event, in which Budapest was 

introduced as a ‘film capital’.

In September, we once again look forward 

to welcoming all to the Budapest Classics 

Film Marathon, where we invite film fans 

to take a dramatic trip through time, all the 

way from silent films to the past decades, 

thereby paying tribute to the genius of 

great artists. 

   György Ráduly 



2

Mihály Kertész was a leading figure 

of the first generation of Hungarian  

movie directors, who filmed in Denmark, 

Cluj-Napoca, Budapest and Vienna. 

Born in Budapest, he received his diploma 

from the Academy of Dramatic Arts in 

1906. His association with films began 

in 1912 at Projectograph Company. 

In Hungary he directed around forty films 

over eight years, some of whose scripts 

he wrote himself. His first film was the  

film sketch Az utolsó bohém (The Last 

Bohemian, 1912), and he worked with  

Jenő Janovics in Cluj-Napoca from 1914 on 

spectacular movies such as Rablélek (The 

Captive Soul), A toloncz (The Undesirable) 

and Bánk bán (1914). Then he worked  

at Kino Riport and in 1917–18 his film  

Az utolsó hajnal (The Last Dawn) was 

produced at Phoenix studio. In 1919, after 

the collapse of the Hungarian commune, 

he directed at Sascha studio in Vienna 

before moving to Germany where he shot 

adventure, exotic films at UFA.

He was associated with approximately 60 

European films when, in 1926, he moved 

to America at the invitation of Jack Warner 

and was employed by Warner Bros. studio. 

During his career in Hollywood he made 

more than 100 films, costume dramas, film 

noirs, musicals, dramas and comedies. 

He is associated with such classics as 

The Adventures of Robin Hood (1938), 

The Sea Hawk (1940), Santa Fe Trail 

(1940), Yankee Doodle Dandy (1942), 

Mildred Pierce (1945) and White Christmas 

(1954). His most famous work is perhaps 

the finest wartime melodrama in film 

history, Casablanca, which was awarded 

Oscars for best film, best director and best 

screenplay, and is still to this day reckoned 

to be one of the best American films of all 

time.

KERTÉSZ MIHÁLY / Michael Curtiz
(1886–1962) 
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KERTÉSZ MIHÁLY / MICHAEL CURTIZ
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The  
Undesirable
 A tolonc (1914)

Mihály Kertész (Michael Curtiz) 

A young woman (Lili Berky) living in the country is told by her dying father that he  

is really her uncle and raised her as his own when her mother was sent to prison for 

killing her husband. Alone and not knowing her mother’s fate, Betty travels to the city in 

search of work. There she finds employment as a maid in the house of a wealthy couple 

and their dashing son, Nick (Victor Varconi, born in Hungary as Mihály Várkonyi),  

with whom she falls in love...

Directed by Michael Curtiz

Written by Ede Tóth

Screenplay by Jenő Janovics

Director of photography: László Fekete

Music by Attila Pacsay (2014)

Cast: Lili Berky, Mari Jászai, Mihály Várkonyi

Genre: silent film, drama

Production: Proja Film

Technical specs: black and white, 

tinted, 63 min

Format: 1.33:1, 2K restored

“An older relic of the future director of Casablanca, 

Mission to Moscow and Mildred Pierce among 

other Warner Bros. hits. (…)  

It was cast with actors from Hungary’s  

National Theater, among them the grande dame 

Mari Jaszai, playing the heart-rending role of the 

‘undesirable’ heroine’s unjustly imprisoned mother. 

(…) The Undesirable is  

a window on a feudal world.”

(The New York Times, 27 March 2016)

“The first good Hungarian film.”

(Újság, Kolozsvár, 1914)

© Dunky Bros

Awards and selections:
2014 – Lumière Film Festival – Selection
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The  
Last Dawn

Az utolsó hajnal (1917)

Mihály Kertész (Michael Curtiz)

The world-weary young man in London intends to save his impoverished friend 

through a life insurance and his suicide. However, what he hadn’t calculated was that 

while he spends his final year in India, he unexpectedly meets the woman who gives 

meaning to his life. However, he must keep his word but his life is saved by a 

mysterious oriental doctor who pops up out of nowhere. The recently discovered 

early work of Mihály Kertész is a worthy forerunner of the Hollywood director’s 

highly imaginative adventure stories. The lead role is played by a famous Viennese 

actor.

Directed by Mihály Kertész (Michael Curtiz)

Written by Alfred Deutsch-German

Screenplay by László Vajda (Ladislao Vajda)

Director of photography: József Bécsi

Cast: Leopold Kramer, Jenő Balassa,

Kläry Lotto, Erzsi B. Marton,

Andor Kardos, Kálmán Ujj

Genre: drama

Production: Phönix Film

Technical specs: black and white, 

tinted, silent, 55 min

Format: 1.33:1, 4K restored
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Kossuth Prize-winning director garnering 

Hungarian film’s first major international 

success. His legacy reaches back to  

the 1960s Hungarian new wave and 

Modernism. The Szőts family moved from 

Transylvania to Budapest after the Treaty 

of Trianon. He attended the school of 

painting of Vilmos Aba Novák and in 1939 

was taken on as a trainee at Hunnia Film 

Studio. His first film, Emberek a havason 

(People of the Mountains, 1941) that 

immortalizes the lives and vulnerability of 

Transylvanian foresters won the prize for 

most artistic film at the Venice festival in 

1942. The daring social theme, bold visual 

style and naturalism of this picture 

inspired by the novellas of Transylvanian 

author József Nyírő had an impact on 

Italian neo-Realism. The war obstructed 

his Italian plans and indeed, Szőts found 

himself the subject of constant political 

attacks in Hungary. Prior to 1945, the film 

was considered hypocritical and anti-

civilization, whereas after 1945 he was 

accused of having been a fascist Arrow 

Cross sympathizer. During the war he 

drafted an ambitious plan for the reform 

of the entire Hungarian film profession 

entitled ‘Pamphlet on Hungarian cinema’. 

In 1947, he shot the pacifist film Ének a 

búzamezőkről (Song of the Cornfields) 

based on the work by famous Hungarian 

author Ferenc Móra. The communist 

censor, citing its clerical and ‘narodnik’ 

attitude, banned it. From this time, Szőts 

was ostracized and his ideas were 

regularly rejected. He shot films for the 

Ethnographical Institute about Hungarian 

folk traditions, including Kövek, várak, 

emberek (Rocks, 1955), which records a 

day in the life of the World Heritage village 

of Hollókő. In 1956, he shot extensive 

footage as the leader of the film factory 

revolutionary workers’ council. In 1957, 

following the premiere in Venice of his 

youth film Melyiket a kilenc közül (Which 

One Out of this Nine?), he defected and 

started directing art documentaries in 

Austria, while he also lectured at the 

Austrian film academy between 1964–69.

ISTVÁN SZŐTS 
(1912–1998) 
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ISTVÁN SZŐTS 
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People of 
the Mountains
Emberek a havason (1941)

 István Szőts 

The film premiered at the 1942 Venice Film Festival, where it was widely praised and 

won one of the major prizes. Its style has been suggested as an influence on the 

emerging Italian neorealism, De Sica and Visconti. Set in a woodcutting community of 

Transylvania. The businessman sets his sights on Anna, the attractive blonde Szekler 

woman. He gets the husband out of the picture by commissioning him with a well-paid 

job, then one evening forces himself on the woman. Anna manages to escape but the 

shock of the attack kills her. The woodcutter vows to take bloody revenge…

Directed by István Szőts

Written by József Nyírő (short stories)

Screenplay: István Szőts

Director of photography: Ferenc Fekete

Music by Ferenc Farkas

Cast: Alice Szellay, János Görbe, 

Péterke Ferenczy, János Makláry, 

József Bihary

Genre: adaptation, psychological drama

Production: Szőts Film, Hunnia Filmgyár

Technical specs: black and white, 90 min

Format: 1.37:1, 2K restored, grading

supervised by Sándor Sára, DOP

Awards and selections:
1942 – Venice Film Festival – Biennale Award

2000 – Part of The Budapest 12 – One of Hungary’s Best Films

“This movie is a simple and straight presentation of 

the most poetic secrets and wonders of earthly life, 

of the sore and misery of flesh and of the faith and 

love way beyond death.”

(Il Messaggero, S. Feo, September 1942)

© Tibor Inkey
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Song of the 
Cornfields

Ének a búzamezőkről (1947) 

István Szőts 

A Hungarian soldier returns from fighting in World War II. To everyone’s delight, he 

marries the wife of a fellow prisoner-of-war who died. Together, they raise the children 

from their previous marriages and also have their own. However, Ferenc harbours a 

dark secret and when his son drowns in the marshes, he admits to his wife that he was 

the reason for the death of his companion, when he refused to share his bread with 

him… The film was banned until 1979 because of its depiction of the controversial 

issue of Hungarian prisoners held by the Soviets. The film itself is poetic and simple: 

it describes a man’s desire to rid himself of the burden of war.

Directed by István Szőts

Written by Ferenc Móra (novel)

Screenplay by István Szőts

Director of photography: Barnabás Hegyi, 

Árpád Makay

Music by Tibor Polgár

Cast: Alice Szellay, János Görbe, 

József Bihari, Marcsa Simon

Genre: adaptation, psychological drama

Production: Szőts Film

Technical specs: black and white, 85 min

Format: 1.37:1, 2K restored, grading 

supervised by Sándor Sára, DOP

“The extraordinarily beautiful film – banned 

relentlessly for long – is diverse and has a message 

for the viewers of our days as well. It gives us a 

deep insight of the age-long peasant culture, 

without pretence.”

(Filmkultúra, by Eszter Fazekas,  
Judit Pintér, February 1988/6)

© Tibor Inkey
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An artist who progressed film noir and the 

western, director of the first 3D horror 

movie, he directed more than 30 films in 

total. He qualified as an attorney, started 

his career as a screenwriter and then 

gained experience of the film industry 

in Germany at Bavaria Studio alongside 

Henry Koster and Joe Pasternak. On 

his return, he became a top director in 

Hungary: in 1939 alone, he shot no fewer 

than five films. He also penned the screen- 

plays for Toprini nász (The Wedding in 

Toprin), 5 óra 40 (Five Forty), Két lány 

az uccán (Two Girls on the Street), Hat hét 

boldogság (Six Weeks of Happiness) and 

Semmelweis. These stand out from other 

Hungarian films of the day for their genre 

and thematic boldness and novel visuals. 

Given the impending threat of war, from 

one day to the next he gave up his career 

and moved to Britain where he found work 

as assistant to Sándor Korda and Zoltán 

Korda, before moving on to the US. 

In Hollywood, he took on the French-

sounding name of André de Toth and tried 

his luck in all manner of genres. The 1950s 

marked his highpoint when he mainly 

directed westerns. He shot Carson City 

starring Randolph Scott in 1952, and in 

the same year The Last of the Comanches 

with Broderick Crawford, which a film critic 

considered “one of the best equestrian 

operas”. He used a 3D technique to make 

the horror film House of Wax (1960), then 

returned to Europe. In the UK, he shot Play 

Dirty (1968) among other movies; it was 

a particular hit at the time. After this he 

worked as a producer.

TÓTH ENDRE / André de Tóth  
(1913–2002) 
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TÓTH ENDRE / ANDRÉ DE TÓTH 
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Five-Forty
5 óra 40 (1939)

Endre Tóth (André de Tóth) 

In the space of eight months of 1939, the director, who went on to a glittering career 

in Hollywood, tested himself in no fewer than five genres. Five-Forty is a solid thriller 

set in Paris. Marion separated from her husband a year ago. He is the adventurer type 

and continues to hold her in his power. The woman turns for help to examining judge 

Tessier, her former fiancé, who is just then looking into the murder of a famous singer. 

All the clues point to the husband, also known as Bijou. However, he denies everything. 

Marion senses that she is placing an intolerable burden on Tessier in that he has 

to suspect his former rival, so she behaves as though she still loves her husband. 

The examining judge summons up all his moral strength to continue the investigation 

and find the true culprit.

Directed by Endre Tóth (André de Tóth) 

Screenplay by József Babay, Jenő Szatmári 

Director of photography: István Eiben 

Music by Szabolcs Fényes 

Cast: Mária Tasnády Fekete, Margit Makay,

Ferenc Kiss, Tivadar Uray 

Genre: crime drama 

Production: Takács Film 

Technical specs: black and white, 80 min

Format: 1.37:1, 4K restored, grading 

supervised by András Nagy, DOP

“The Hungarians’ best film for many a long year. 

The actors are good, the cinematography is above 

average, Ferenc Kiss perfectly plays the examining 

judge in love.” 

(Jacobi: Five-Forty. Variety 27 December 1939, Venice, 
Biennale, 1939)
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The Wedding 
in Toprin

Toprini nász (1939) 

Endre Tóth (André de Tóth)

In this early work by Endre Tóth, who later became a famous Hollywood director,  

he has a go at the spy film genre. During the First World War, Lieutenant Mányay and 

Corinna, the daughter of his colonel, are in love with each other. Mányay, who is fluent 

in Russian, is commissioned with exposing a Russian spy network. He takes a job  

as gardener at the estate of Count Toprini who is suspected of running the network. 

Mányay finds an unexpected ally in the person of the unhappy wife of the count. 

Together, they manage to uncover the count’s accomplice, but soon he finds himself  

in mortal danger… 

Directed by Endre Tóth (André de Tóth) 

Written by Gyula Csermely 

Screenplay by István Mihály, Endre Tóth 

Director of photography: István Eiben 

Music by Szabolcs Fényes 

Cast: Pál Jávor (Paul Javor),

Klári Tolnay, Ferenc Kiss 

Genre: war drama 

Production: Photophon Film 

Technical specs: black and white, 81 min

Format: 1.37:1, 4K restored, grading 

supervised by András Nagy, DOP
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Six Weeks 
of Happiness
Hat hét boldogság (1939)

Endre Tóth (André de Tóth) 

This romantic thriller is an early work in Hungary of the Hollywood director. Safe 

cracker Gábor Bozsó has his daughter brought up in a prestigious finishing school. 

She believes her father is a busy businessman. One day she meets a student from the 

technical university, whose money intended for the examination fee was stolen on the 

bus. Bozsó sees the incident and feels sorry for the boy, so he steals the money back 

from the pickpocket. He removes his daughter from the school and buys a small house 

with garden for himself from the money stolen from his last big raid. The young people 

reunite and the father’s happiness is almost assured… until he gets mixed up, against 

his will, in a new robbery, where he is caught and imprisoned.

Directed by Endre Tóth (André de Tóth) 

Screenplay by Zoltán Várkonyi, Jenő Szatmári 

Director of photography: Árpád Makay 

Music by Szabolcs Fényes 

Cast: László Szilassy, Klári Tolnay, Ferenc Kiss 

Genre: drama 

Production: Takács Film 

Technical specs: black and white, 76 min

Format: 1.37:1, 4K restored, grading 

supervised by András Nagy, DOP
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Semmelweis
Semmelweis (1939) 

Endre Tóth (André de Tóth)

The work debuting the genre of biographical films in Hungary recounts the true-life 

story of Ignác Semmelweis, the world-famous Hungarian professor of medicine. After 

attending a  pathology class, the young and frivolous Vienna law student settles down 

and switches to the faculty of medicine. He becomes an obstetrician and devotes all his 

energy to finding the reason for the mysterious and fatal disease taking so many lives 

in the clinic. After much experimentation he discovers the cause of puerperal, or 

childbed fever and becomes known as the ‘Saviour of Mothers’ even as he faces 

scepticism and malice from his own colleagues. The attacks he endures damage his 

health and he ends his days in an asylum. The unique feature of this early work by 

André de Toth is that he easily switches between genres, from comedy to horror.

Directed by Endre Tóth (André de Tóth) 

Written by Vilmos Müller 

Screenplay by József Babay, László Bihari,

László Kalmár, Sándor Nagymihály 

Director of photography: István Eiben 

Music arranged by Karl Fröhlich 

Cast: Tivadar Uray, Erzsi Simor, Artúr Somlay 

Genre: biographical drama 

Production: Mester Film 

Technical specs: black and white, 78 min

Format: 1.37:1, 4K restored, grading 

supervised by András Nagy, DOP
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His father was a cinema projectionist  

from Berettyóújfalu. He was a student  

of humanities in Budapest and then 

Debrecen, majoring in Hungarian art 

history and aesthetics. During the war 

he was an editing assistant and trainee 

at Hunnia Film Studio. He attended  

the faculty of directing at the Academy  

of Drama and Film between 1946–52.  

He assisted Géza Radványi in the film 

Valahol Európában (Somewhere in 

Europe), then worked alongside Viktor 

Gertler and Frigyes Bán. The full-length 

film Úttörők (Pioneers, 1949) was confis-

cated and banned, and subsequently  

he was made a tractor driver for a time  

in the early 1950s. He moved to Mafilm 

 in 1952. 

His first independent film, Liliomfi (1954), 

stood out from the run-of-the-mill films  

of the period for its Rococo charm and 

joie-de-vivre. Every few years, his series 

of entertaining, promotional or 

melodramatic films were interspersed 

by great works defining a particular style 

and marking the boundary of an era:  

Ház a sziklák alatt (The House Under  

the Rocks, 1958) that went on to win first 

prize in San Francisco, and Megszállottak 

(The Fanatics, 1961), in which he expressed 

for the first time the internal desire for 

action of intellectuals fighting against 

disillusionment and alienation. One of the 

iconic creations of Hungarian filmmaking 

is Szerelem (Love, 1970) based on works 

by Tibor Déry, which describes the 

experience of reprisals following the  

1956 Revolution in the relationship of two 

women, the mother of an imprisoned man 

and his wife. The timeless Modernist 

masterpiece won the jury prize at Cannes 

in 1971. His movie Macskajáték (Catsplay, 

1974) was nominated for an Oscar. 

Jadwiga Jankowska-Cieślak won 

the award for best actress at Cannes 

in his epochal film Egymásra nézve 

(Another Way, 1982) following the 

relationship of two women. His 

spectacular Dostoyevsky adaptation  

shot with numerous international stars,  

A játékos (Player, 1997), picked up several 

prizes. The Kossuth Prize director taught  

at the Academy of Drama and Film for 

more than 30 years.

KÁROLY MAKK 
(1925–2017) 
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KÁROLY MAKK

Károly Makk & Lili Darvas © Ferenc Markovics
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Liliomfi
Liliomfi (1954)

Károly Makk

1830. A troupe of travelling actors comes to town. The company’s young lover Liliomfi 

and the beautiful Mariska fall in love but difficulties arise since both are already spoken 

for in arranged marriages. The young couple don’t know that Liliomfi’s uncle and 

Mariska’s guardian, Professor Szilvay, have already decided the pair should wed each 

other. In the ensuing amusing warfare they exploit their acting skills to teach all those 

who stand in their way a lesson. The fresh tone, joie de vivre and apolitical nature of 

Károly Makk’s debut film comedy indicated that the schematic era of socialist realism 

was finished.

Directed by Károly Makk

Written by Ede Szigligeti (play)

Screenplay by Dezső Mészöly

Director of photography: István Pásztor

Music by Ottó Vincze

Cast: Iván Darvas, Marianne Krencsey,

Samu Balázs, Margit Dajka, Sándor Pécsi,

Éva Ruttkai, Imre Soós, Sándor Tompa

Genre: adaptation, comedy

Production: Magyar Filmgyártó ÁV

Technical specs: colour, 107 min

Format: 1.37:1, 4K restored

“Liliomfi is a lightweight comedy-farce that is much 

too ingenious for festival tastes, but emerges with  

a certain guile and pleasantness.” 

(Variety, by Gene Moskowitz, 11 May 1955)

Awards and selections:
1955 – Cannes Film Festival – In Competition
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The House 
Under 

the Rocks
Ház a sziklák alatt (1958)

Károly Makk

Ferenc Kós returns home as a broken POW in 1945. His wife has died and Tera, 

sister-in-law of the sick man, looks after him. According to wagging tongues, she 

is angling to tie him to her because she is secretly in love. The situation changes 

dramatically when Ferenc recovers and brings a pretty bride back to the house. 

Tension between the three of them is stretched to breaking point. The film, built 

on silences and sombre visual elements, speaks about serious existential dramas 

and the depths of the soul in a re-ideologicalized period.

Directed by Károly Makk

Written by Sándor Tatay

Director of photography: György Illés

Music by István Sárközi

Cast: János Görbe, Irén Psota, Margit Bara,

Ádám Szirtes, György Bárdy, Sándor Deák

Genre: adaptation, psychological drama

Production: Hunnia Studio

Technical specs: black and white, 101 min

Format: 1.37:1, 4K restored

© János Oláh

“Pic benefits from topflight acting, excellent 

technical assets and a knowing direction.”

(Variety, by Gene Moskowitz, 17 September 1958)

Awards and selections:
1958 – Venice Film Festival – Out of Competition

1958 – San Francisco International Film Festival – Golden Gate Award

1968 – Part of The Budapest 12 – One of Hungary’s Best Films 
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Love
Szerelem (1970) 

Károly Makk

A man is arrested as a political enemy by the secret police. His young wife Luca  

(Mari Törőcsik) will have to convince his ill mother (the former Max Reinhardt actress 

(Lili Darvas) that her son is actually living in Hollywood and works as a successful  

film director… ‘Love’ won three prizes, including the Jury Prize at the 1971 Cannes 

Film Festival. Derek Malcolm ranked it one of The Guardian’s 100 best films of the 

20th century.

Directed by Károly Makk

Written and screenplay by Tibor Déry

Director of photography: János Tóth

Music by András Mihály

Cast: Lili Darvas, Mari Törőcsik, Iván Darvas

Genre: psychological, historical drama

Production: Mafilm Studio 1

Technical specs: black and white, 86 min

Format: 1.85:1, 4K restored, grading 

supervised by Károly Makk, director

“In a firm classical mold, yet with a fragmented flair 

in construction, Makk has worked out a touching  

but never sentimental tale of three people.”

(Variety, Gene Moskowitz, 26 May 1971)

“The film rests on the delicacy of feeling, on the 

incantatory spell of goodness. At the end of the film, 

it is the same goodness that, this time, does not 

whisper more but sings for the reunion of the 

woman and the husband released from prison.”

(Jeune Cinéma, 22 December 2016)

© Ferenc Markovics

Awards and selections:
1971 – Cannes Film Festival – Jury Prize, OCIC Award, Special Mention  

for Mari Törőcsik and Lili Darvas 

1971 – Hungarian Film Critics’ Award – Best Actress – Lili Darvas,  

Mari Törőcsik, Best Cinematographer

1971 – Chicago Film Festival – Golden Hugo for Best Actress – Mari Törőcsik

2000 – Part of The Budapest 12 – One of Hungary’s Best Films

2016 – Cannes Classics – Official Selection

2016 – Lumière Film Festival – Selection
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Catsplay 
Macskajáték (1974) 

Károly Makk

The heroines of the film are the two Szkalla sisters. When they were young they  

were bright and pretty, but now they are old and live separately. Giza is the more 

lonesome. She is physically handicapped and lives with her son in Munich. Mrs. 

Orbán is a widow and gives singing classes to scrape a living in Budapest. She  

is having her last romance with Csermlényi, her old suitor, a retired tenor. When  

in a good mood, she plays catsplay with her lodger, Egérke. The sisters phone  

each other every day and their past is recalled in melancholic waves of flashbacks.

Directed by Károly Makk

Written by István Örkény

Screenplay by Károly Makk, János Tóth

Director of photography: János Tóth

Music by Péter Eötvös

Cast: Margit Dajka, Ildikó Piros, Elma Bulla,

Éva Dombrádi, Margit Makay, Mari Törőcsik,

Samu Balázs, Gyöngyi Bürös, Attila Tyll

Genre: psychological drama

Production: Hunnia Studio

Technical specs: colour, 118 min

Format: 1.85:1, 4K restored, 

supervised by Gábor Medvigy, DOP

“An extraordinarily perceptive film about aging, 

memory and the female psyche that seems to be  

a Magyar speciality, be it in books, theatre or films. 

But it is the kind of film that is at first hard to get into 

but pays off in rich visual elegance, human insights 

and sheer beauty in its mounting revelations  

on a seemingly banal theme.”

(Variety, by Gene Moskowitz, 22 May 1974)

© Ferenc Markovics

Awards and selections:
1975 – Academy Awards – Nomination for Best Foreign Language Film
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A Very 
Moral Night
Egy erkölcsös éjszaka (1977) 

Károly Makk

One day, bohemian student Kelepei (György Cserhalmi) decides that he is going to 

move from his grimy rented room in a turn-of-the-century town to the brothel. This 

move is enthusiastically endorsed by the madam (Irén Psota) and her girls. The idea 

seems like a stroke of genius until the unsuspecting mother (Margit Makay) turns up. 

István Örkény and Péter Bacsó based their screenplay on the novella by Sándor 

Hunyady. Károly Makk directed the film packed with outstanding characters.

Directed by Károly Makk

Written by Sándor Hunyady

Screenplay by István Örkény, Péter Bacsó

Director of photography: János Tóth

Cast: Irén Psota, Margit Makay, Carla Romanelli,

Györgyi Tarján, György Cserhalmi, Edith Leyrer,

Ildikó Kishonti, Mari Kiss, Zsuzsa Mányai, 

Edit Soós, Katalin Szécsi, Judit Tőrös

Genre: drama, adaptation

Production: Dialóg Studio

Technical specs: colour, 100 min

Format: 1.85:1, 4K restored, 

grading supervised by Gábor Medvigy, DOP

“A Very Moral Night thrives on this double-standard 

role-playing: laughs mingle with tears, propriety with 

a lust for life, the human with the moral. (…) Károly 

Makk has a way with actors and situations that 

require few if any words.”

(Variety, 10 May 1978)

© Ferenc Markovics

Awards and selections:
1978 – Hungarian Film Critics’ Award – Award for Best Actress – Margit Makay,

Award for Best Supporting Actress – Györgyi Tarján
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Another Way 
Egymásra nézve (1982) 

Károly Makk

Éva is an outspoken journalist who cannot find a job until the editor-in-chief of the 

daily Igazság (Truth) takes a liking to her passionate love of justice. At the newspaper 

she meets Lívia and immediately falls in love with her. They have to keep their affair 

secret and the situation is further complicated by the fact that Lívia’s husband  

is an officer in the domestic security agency... Károly Makk’s melodrama was  

the first Hungarian film to portray homosexual love in a positive light. A sharp 

critique of the system is blended into the love story.

Directed by Károly Makk

Written by Erzsébet Galgóczi

Screenplay by Erzsébet Galgóczi, Károly Makk

Director of photography: Tamás Andor

Music by László Dés, János Másik

Cast: Jadwiga Jankowska-Cieślak,

Grażyna Szapołowska, Jozef Króner,

Gábor Reviczky, Ferenc Bács, Péter Andorai,

Éva Igó, Judit Pogány, Ádám Szirtes, Dénes Újlaki

Genre: drama

Production: Dialóg Studio

Technical specs: colour, 104 min

Format: 1.77, HD digitally remastered,

grading supervised by Tamás Andor, DOP

© Ferenc Markovics

Awards and selections:
1982 – Cannes Film Festival – Prize for Best Actress – Jadwiga Jankowska-Cieślak, FIPRESCI Prize

1982 – Figueira da Foz – Main Prize, CIDALC Diploma

1983 – Hungarian Film Critics’ Award – Award for Best Actress – Jadwiga Jankowska-Cieślak

1983 – Hungarian Film Week – Prize for Best Direction
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He studied painting and graduated at  

the Hungarian Academy of Fine Arts  

in 1938 before attending the Academy  

of Performing Arts between 1938–41.  

He was a renaissance artist par 

excellence; starting his career as a painter, 

he later trained as an actor and stage 

director, followed by a qualification in 

stage design. In 1941, at the age of 24,  

he was invited to direct the National 

Theatre of Hungary. He began working  

in the Hungarian film industry in 1950 as a 

production designer and as artistic director 

of Film Company. He directed his first film, 

Vihar (Storm), in 1951. Zoltán Fábri became 

an internationally acclai med director with 

his third feature, Körhinta (Merry-Go-

Round), in 1956. It was Merry-Go-Round,  

a love film set in a rural environment,  

that introduced the world to Hungarian 

filmmaking at Cannes International Film 

Festival in 1956. This film returned to the 

Cannes Film Festival in 2017. Two more 

films by Fábri, Édes Anna (Anna) and 

Dúvad (The Brute), also entered into 

compe tition at Cannes, while his other 

films, A Pál utcai fiúk (The Boys 

of Paul Street) and Magyarok (Hungarians), 

were nominated for the Academy Awards. 

One of his most famous works, Húsz óra 

(Twenty Hours), won the Golden Prize of 

the 4th Moscow International Film Festival. 

Az ötödik pecsét (The Fifth Seal) won the 

Golden Prize of the 10th Moscow 

International Film Festival in 1976 and was 

entered into the 27th Berlin International 

Film Festival. 

Zoltán Fábri was a classic of Hungarian 

film history even in his lifetime. Most of 

his 21 films were based on literary works 

and his subjects were always dedicated 

to the ‘defenceless little man’. His style 

of filmmaking is mainly ‘classical’, using 

academic techniques of art filmmaking. 

During the 1960s he experimented with 

flashback and highly surrealistic scenes 

(in Twenty Hours, Late Season and The 

Fifth Seal).

ZOLTÁN FÁBRI
(1917–1994) 



2513

ZOLTÁN FÁBRI

György Illés & Zoltán Fábri © József Hunyady / FORTEPAN
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Merry-Go-
Round
Körhinta (1955)

Zoltán Fábri

Pataki quits the cooperative and together with Sándor, his daughter’s husband-to-

be, returns to being a smallholder. However, Mari loves Máté, who doesn’t want to 

live in the old way. The young couple go against the age-old rule that ‘land marries 

land’. The Romeo and Juliet tale set at the time of the collectivization of agriculture 

made a film star of Mari Törőcsik and placed Hungary on the international film map. 

Fábri’s poetic montages were revolutionary in their impact and served as inspiration 

for numerous Hungarian directors.

Directed by Zoltán Fábri

Written by Imre Sarkadi (novel)

Screenplay by László Nádasy, Zoltán Fábri

Director of photography: Barnabás Hegyi

Music by György Ránki

Cast: Mari Törőcsik, Imre Soós, Ádám 

Szirtes, Béla Barsi, Manyi Kiss

Genre: drama

Production: Magyar Filmgyártó ÁV

Technical specs: black and white, 90 min

Format: 1.37:1, 4K restored, grading supervised 

by Gábor Szabó, DOP

“The human observation of ‘Merry-Go-Round’ is 

also of the greatest sensitivity. But the somewhat 

lightweight title does not prepare one for the intense 

lyricism of this simple story […] There is never a 

touch of facile pictoralism in M. Zoltán Fábri’s 

direction: for all the pastoral setting of his tale, 

he deliberately eschews the picturesque.  

His landscapes are grey and even melancholic; his 

peasants realistic and passionate and his images 

have exceptional concentration and feeling.” 

(The Times, 4 May 1956)

© Teréz Schandl

Awards and selections:
 1956 –  Cannes Film Festival – In Competition

 1968, 2000 –  Part of The Budapest 12 – One of Hungary’s Best Films 

 2017 –  Cannes Classics – Official Selection 

2017 – Lumière Film Festival – Selection
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Professor  
Hannibal

Hannibál tanár úr (1956)

Zoltán Fábri

Béla Nyúl, the insignificant Latin teacher with four kids, writes a paper on Hannibal 

according to which the general fell victim to a revolution in Carthage. A journalist 

turns up at the house and records an interview with the teacher who is delighted by 

this unexpected attention. However, in Parliament a far-right scandal is whipped up 

on the pretext of the dissertation and Béla Nyúl is sacked. The teacher seeks out his 

former classmate, the right-wing MP Muray. He promises to help but at a rally held in 

an amphitheatre he incites the crowd against the teacher.

Directed by Zoltán Fábri

Written by Ferenc Móra (novel) 

Screenplay by Zoltán Fábri, Péter Szász,  
István Gyenes 

Director of photography: Ferenc Szécsényi 

Music by Zdenkó Tamássy

Cast: Ernő Szabó, Manyi Kiss,

Zoltán Makláry, Noémi Apor, 

Mihály Selmeczi, Rudolf Somogyvári

Genre: drama, adaptation

Production: Mafilm, Studio 1

Technical specs: black and white, 88 min

Format: 1.37:1, 4K restored, grading

supervised by Sándor Csukás, DOP

Awards and selections:
1957 – Karlovy Vary International Film Festival – Grand Prix

1968, 2000 – Part of The Budapest 12 – One of Hungary’s Best Films 

2017 – Lumière Film Festival – Selection

“Director Zoltán Fábri depicts a filmatic mastery 

in a series of bravura scenes and makes a point 

of mob and political madness that can destroy 

even when it wants to help. The film is expertly 

mounted and acted and could make for a 

specialised United States entry on its theme. It is 

also a fine lingo entry.”

(Variety, by Gene Moskowitz, 4 September 1956)

© Tibor Inkey
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Anna
Édes Anna (1958) 

Zoltán Fábri

The heroine of this drama played out at the beginning of the Horthy era is a 

chambermaid who has travelled up from the countryside to work in the capital. 

Through her vulnerability we clearly see the interdependency of society at that time. 

Anna moves from paradise to a family lacking in love or compassion, where she 

loses everything and everyone who once loved her. The director of the film based  

on the Kosztolányi novel worked out the scenes with absolute precision. 

Directed by Zoltán Fábri

Written by Dezső Kosztolányi (novel)

Screenplay by Péter Bacsó, Zoltán Fábri

Director of photography: Ferenc Szécsényi

Music by György Ránki

Cast: Mari Törőcsik, Mária Mezei, 

Károly Kovács, Zsigmond Fülöp, 

Béla Barsi, Anna Báró

Genre: drama, adaptation

Production: Hunnia Studio

Technical specs: black and white, 84 min

Format: 1.37:1, 4K restored, grading 

supervised by Sándor Csukás, DOP

Awards and selections:
 1959 –  Cannes Film Festival – In Competition

“The story of a country girl servant cruelly exploited 

by her city employers could raise few ideological 

objections from the authorities, particularly as Fábri 

made only minor deviations from the original.  

He did, however, give the film a more sociological 

and historical edge by downplaying the 

psychological dimensions of the novel.”

(Hungarian Cinema, by John Cunningham, 2004, 92).

© Tibor Inkey
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The Brute
Dúvad (1959)

Zoltán Fábri 

Ulveczky, the unbridled bull of the village, is incapable of living in the small community 

like others. He runs his farm and lives his life as a tyrant. His licentious temperament 

leads him to take whatever he wants, women included, who are swept off their feet. 

His victims include a beautiful young girl who nearly dies when the man tires of her 

and ejects her from the farm. With great difficulty she restarts her life, hoping that  

she has finally freed herself of the brute who, however, does not let go so easily.

Directed by Zoltán Fábri 

Written by Imre Sarkadi

Screenplay by Zoltán Fábri

Director of photography: Ferenc Szécsényi

Music by György Ránki

Cast: Ferenc Bessenyei, Mária Medgyesi,

Tibor Bitskey, Béla Barsi,

Sándor Siménfalvy, Gyula Bodrogi

Genre: drama

Production: Hunnia Studio 

Technical specs: black and white, 92 min

Format: 1.37:1, 2K restored, grading 

supervised by Sándor Csukás, DOP

Awards and selections:
1960 – Cannes Film Festival – In Competition

“Director Zoltan Fabri has a certain feel of the 

countryside and rustic sensuality, and keeps this  

a good dramatic affair through most of the film.  

But thesping varies from the flamboyantly 

mannered to the understated, and this too throws 

the pic off-balance. Technical credits are good.”

(Variety by Gene Moskowitz 24 May 1961)

© János Oláh
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Two  
Half-Times  
in Hell 
Két félidő a pokolban (1961) 

Zoltán Fábri

Zoltán Fábri shaped his legendary war film from a screenplay by Péter Bacsó. In it, 

the simple will to live makes heroes of the characters. Somewhere on the eastern 

front, a soccer team is drummed up from members of a forced labour camp and put 

out to play against the Germans. If they win, their captors promise them they can 

return home safely. The film features Imre Sinkovits, Dezső Garas, László Márkus and 

Tibor Molnár. Three decades later, John Huston shot a remake with the title Escape 

to Victory, starring Sylvester Stallone, Michael Caine and Pelé.

Directed by Zoltán Fábri

Screenplay by Péter Bacsó

Director of photography: Ferenc Szécsényi

Music by Ferenc Farkas

Cast: Imre Sinkovits, Dezső Garas, József Szendrő, 

István Velenczei, Gyula Benkő

Genre: war drama

Production: Hunnia Studio

Technical specs: black and white, 120 min

Format: 1.37:1, 4K restored, grading 

supervised by Sándor Csukás, DOP

Awards and selections:
1961 – Budapest, Hungarian Film Critics’ Award for Best Direction  

and for Best Actor – Imre Sinkovits

 1962 –  Boston Film Festival – Diploma of Merit

“It fully plays like the propaganda it actually  

is as the outcome supposedly wasn’t as harsh in 

reality depending on time, place and the regimes’ 

versions. It is quite interesting to see the 

manipulative effects of a system (and its filmmaking 

talents) by such a great director compared to its 

western counterparts.”

(cinetalk.net, by Sandro Forte, 18 June 2016)

© Tibor Inkey
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Twenty Hours
Húsz óra (1965)

Zoltán Fábri

A reporter arrives in a village to unpick what exactly happened there in 1956. 

Why did Anti Balogh shoot his best friend? And why did the state security police-

man Sándor Varga kill his childhood friend? He goes from house to house talking 

with people and coming across tragedy after tragedy. It becomes evident how 

politics ruined friendships. Twenty Hours is a bitter, shocking tableau of the fate 

of Hungarian village life. Zoltán Fábri was one of the first to speak about formerly 

taboo subjects: the 1956 uprising and the abuses of the Rákosi regime.

Directed by Zoltán Fábri

Written by Ferenc Sánta (novel)

Screenplay by Miklós Köllő

Director of photography: György Illés

Cast: Antal Páger, János Görbe, Emil Keres, 

Ádám Szirtes, Lajos Őze, József Bihari

Genre: drama, adaptation

Production: Mafilm, Studio 1

Technical specs: black and white, 109 min

Format: 1.37:1, 4K restored, grading 

supervised by András Nagy, DOP,

Awards and selections:
1965 – International Moscow Film Festival – Grand Prix (shared); FIPRESCI Prize

1965 – Venice Film Festival – Prize of the film review Cinema 60; Prize of UNICRIT

1965 – Rome Film Festival – Gold Medal ‘Giove Capitolino’

1965 – Hungarian Film Week – Grand Prix; Award for Best Direction

1965 – Hungarian Film Critics’ Awards – Best Direction

“Twenty Hours belongs to a class of cinema, which 

it is fashionable to neglect: the theme is political, 

the movement slow and complex, the style never 

showy. All the same, it is a startling film.”

(Sunday Times, by Dilys Powell. London,  
13 November 1966.)

© Alice Inkey
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Late Season
Utószezon (1966)

 Zoltán Fábri

A bored group of friends decide to play a trick on the old pharmacist: pretending to 

be policemen, they summon the man to go into the police station. However, this joke 

unintentionally stirs up the past. Kerekes is convinced that his crime committed 

during the Second World War has come to light. Despite the entreaties of his friends, 

he no longer wishes to cover up the story. Late Season is a film about facing the past 

and a troubled conscience. Through the lead actor, Zoltán Fábri examines the 

Holocaust-related responsibility of Hungarian society.

Directed by Zoltán Fábri

Written by György Rónay (novel)

Screenplay by Péter Szász

Director of photography: György Illés

Music by Szabolcs Fényes

Cast: Antal Páger, Noémi Apor, Lajos Básti, 

Sándor Kőmíves, Károly Kovács

Genre: drama, adaptation

Production: Mafilm, Studio 1

Technical specs: black and white, 120 min

Format: 1.37:1, 2K restored, grading supervised 

by Sándor Kardos, DOP

Awards and selections:
1967 – Venice Film Festival – ‘San Giorgio’ Prize; Città di Venezia Prize; 

Cineforum; Prize of Cinema Nuovo – Antal Páger

2019 – Venice Classics – Official Selection

“The first movie wholly dedicated to depicting 

the Hungarian (civilian) complicity in the action 

of sending half a million Jewish fellow citizens 

to Auschwitz-Birkenau. Fábri’s film reached 

an even wider audience than Semprún’s novel, 

as 400,000 cinemagoers went to see it.”

(The Holocaust in Hungary Seventy Years Later,  
by Randolph L. Braham, András Kovács, 2016, 224.)

© Sándor  Domonkos
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The Boys 
of Paul Street

A Pál utcai fiúk (1968)

Zoltán Fábri

General Boka and his enthusiastic troop use brains to protect the “sweet grund” 

from the overwhelming forces of the red shirts. The youth novel by Ferenc Molnár 

published in 1907 has been filmed five times (so far), in Hungary in 1917 and 1924, 

there are American and Italian versions – but to this day the 1969 adaptation by 

Zoltán Fábri is the benchmark. Fábri set this classic to film using English actors and 

Hollywood standards. It was the first Hungarian movie to be nominated for an Oscar.

Directed by Zoltán Fábri

Written by Ferenc Molnár (novel)

Screenplay by Zoltán Fábri

Director of photography: György Illés

Music by Emil Petrovics

Cast: Anthony Camp, William Burleigh, Mari Törőcsik,

Sándor Pécsi, John Moulder Brown

Genre: youth film, adaptation

Production: Boghross Film, Mafilm, Studio 1

Technical specs: colour, 104 min

Format: 2.35:1, 4K restored, grading 

supervised by Nyika Jancsó, DOP

Awards and selections:
1969 – Academy Awards – Nomination for the Best Foreign Language Film

1973 – Teheran International Film Festival – Special Prize of The Jury

“It is a warm story of the ritualistic events prior to the 

battle, with principal interest focused on the 

youngest and smallest member as he reacts to the 

coming conflict. The Endre Bohem production is 

typically European in feeling and Zoltan Fabri’s 

direction of his and Bohem’s script is sufficiently fluid 

to maintain interest, discounting, of course, the lag in 

certain overwritten early sequences.”

(Variety, March 1969)

© Sándor Domonkos
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The Tót 
Family 
Isten hozta, őrnagy úr! (1969)

Zoltán Fábri

A major suffering a serious nervous breakdown spends his leave with the parents of 

his favourite subordinate. Willing to make sacrifices in the interest of the boy, mother 

and daughter fulfil the tyrannical demands of the mad, insomniac officer. Only the 

father, the highly-respected fire chief, defies – in the name of self-esteem – the 

physical and mental terror. Leading roles in Zoltán Fábri’s “grotesque, comical tale  

of man” were played by giants of the screen such as Zoltán Latinovits, Imre Sinkovits 

and Márta Fónay.

Directed and screenplay by Zoltán Fábri

Written by István Örkény (play)

Director of photography: György Illés

Music by András Mihály

Cast: Zoltán Latinovits, Imre Sinkovits, 

Márta Fónay, Vera Venczel, 

István Dégi, Antal Páger

Genre: adaptation, comedy-drama

Production: Mafilm Studio 1

Technical specs: colour, 97 min

Format: 1.85:1, 2K restored

Awards and selections:
 1969 –  7th Moscow International Film Festival – In Competition

1969 – Hungarian Film Week – Award for Best Actor – Zoltán Latinovits 

“Acting is good down the line, and as usual in 

Hungarian pix, there are excellent supporting roles. 

Technically, the film is fully competent.”

(Variety, by H. Höhn, 11 March 1970)

© Sándor Domonkos
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Ants’ Nest
Hangyaboly (1971)

Zoltán Fábri

Based on a novel by the great writer Margit Kaffka, ‘Ants’ Nest’ was described  

by Fábri as “a parable on the Czech events of 1968, in the way that orthodox 

backwardness, in this small community and under false pretences, cruelly triumphs 

over neological renewal.” The film was carefully composed by the director and the 

cinematographer György Illés with a contrast between nature and the convent 

interiors.

Directed by Zoltán Fábri

Written by Margit Kaffka (novel)

Screenplay by Endre Illés, Zoltán Fábri

Director of photography: György Illés

Cast: Mari Törőcsik, Éva Vass, Éva Papp, 

Magda Kohut, Margit Makay, Noémi Apor

Genre: adaptation

Production: Mafilm, Studio 1

Technical specs: colour, 120 min

Format: 1.66:1, 2K restored, grading 

supervised by Lajos Koltai, DOP

“Mari Törőcsik again shows her potent thesping 

range as a young nun who is in charge until a new 

one will be elected. She is for more hygiene, a new 

school, sex education, etc., while the older ones are 

against her. She finally loses out due to a 

weakness for a fellow nun whom she encourages to 

accept the new nomination but who refuses her and 

decides to leave when she confesses her love.”

(Variety, by Gene Moskowitz, 16 August 1972)

© Sándor Domonkos
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The Unfinished 
Sentence
141 perc a befejezetlen mondatból (1974)

Zoltán Fábri

The collapse of the bourgeois world and social tensions straining beneath the rule of 

law imposed by the Horthy era are evident in this monumental film kaleidoscope by 

Fábri, which was shot on the basis of the Tibor Déry novel The Unfinished Sentence. 

The associative narration developing in a mosaic-like fashion provides a kind of 

inverted story of upbringing, in which the hero, Lőrinc Parcen Nagy (András Bálint), 

is sensitive to the changes but is incapable of reacting to them in any meaningful 

way.

Directed and screenplay by Zoltán Fábri

Written by Tibor Déry (novel)

Screenplay by Zoltán Fábri

Director of photography: György Illés

Music by György Vukán

Cast: András Bálint, Anikó Sáfár, Zoltán Latinovits,

Mari Csomós, Mária Bisztray, László Mensáros,

Sándor Lukács, Margit Dajka

Genre: drama, adaptation

Production: Budapest Studio

Technical specs: colour, 135 min

Format: 1.85:1, 2K restored, grading 

supervised by Lajos Koltai, DOP

Awards and selections:
 1975 – Hungarian Film Critics’ Award – Grand Prize, Award for Best Cinematography, 

Award for Best Actress – Mari Csomós

1975 – Moscow International Film Festival – Special Prize of the Jury

“The film provides excellent possibilities for an 

associative montage technique. Fábri utilized this 

possibility with internal discipline and moderation 

which always provides new montage lines, 

compared to what already can be seen 

considerably enriching the primary story of the film.” 

(Hungarofilm brochure)

© Sándor Domonkos
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A group of friends are chatting in a pub. Outside, the Hungarian fascist Arrow Cross 

Party terror is in full swing while the Soviets are bombing Budapest, but Király, the 

snobbish book agent, Kovács, the pious carpenter, Béla, the pragmatic pub owner, 

and the apparently cynical Gyuricza talk about how best to cook brisket and the 

injustices of fascism. The next day they, too, face a serious decision: should they 

surrender to, or resist, the authorities. The film adapted from the novel by Ferenc 

Sánta is an astonishingly powerful parable about the average man choosing the  

path of morality even under the oppression of the prevailing power.

© Sándor Domonkos

The Fifth Seal 
Az ötödik pecsét (1976)

Zoltán Fábri

Directed by Zoltán Fábri

Written by Ferenc Sánta (novel)

Director of photography: György Illés

Music by György Vukán

Cast: László Márkus, István Dégi, 

Ferenc Bencze, Sándor Horváth, 

Lajos Őze, Zoltán Latinovits

Genre: war drama, adaptation

Production: Budapest Studio

Technical specs: colour, 107 min

Format: 1.37:1, 4K restored, grading 

supervised by Lajos Koltai, DOP

“The Fifth Seal is a superb but harrowing Hungarian 

film in the form of a medieval morality play, directed 

with austere beauty by Zoltan Fabri, who 

provocatively evokes the hell of Hieronymus Bosch.”

(Los Angeles Times, by Linda Gross, 22 March 1977)

Awards and selections:
1977 –  International Moscow Film Festival – Golden Prize

2019 – Lumière Film Festival – Selection



38

Hungarians
Magyarok (1977)

Zoltán Fábri

This film gave Zoltán Fábri his second Oscar nomination after The Boys of Paul 

Street. András Fábián (Gábor Koncz), the landless farm tenant, sets off with his wife 

(Éva Pap) and a few other villagers in a similar situation for long-term ‘guest work’ in 

Germany during the Second World War. They undertake the labour on the promise 

of good wages and exemption from military service. A few years later, Fábri shot a 

film showing the precursor to this story, similarly starring Gábor Koncz: the central 

figure in Bálint Fábián Meets God is the father of the hero of Hungarians.

Directed and screenplay by Zoltán Fábri

Written by József Balázs (novel)

Director of photography: György Illés

Music by György Vukán

Cast: Gábor Koncz, Éva Pap, József Bihari, 

Zoltán Gera, Noémi Apor, Sándor Szabó

Genre: war drama, adaptation

Production: Mafilm, Studio 1

Technical specs: colour, 107 min

Format: 1.85:1, 2K restored

Awards and selections:
1979 – Academy Awards – Nomination for Best Foreign Language Film

1979 – International Film Festival of India – Golden Peacock

1979 – Budapest, Hungarian Film Critics’ Award for Best Actress – Éva Pap

1980 – Salamanca Film Festival – Grand Prix

“Set in 1945, a group of peasants leave Hungary  

to work in Germany during World War II. Even the 

most knowledgeable of them has never heard  

of Hitler. Yet signs of the war are unmistakable,  

as bands of refugees and wounded soldiers pass 

through the farm where the Hungarians have signed 

on as field hands. The film details their growing 

understanding of what is going on around them  

as well as the fierce and renewed patriotism they 

begin to feel during their stay abroad.”

(The New York Times, by Janet Maslin,  
20 November 1981)

© Sándor Domonkos
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Zoltán Fábri made this film as a partner-work to Hungarians nominated for an Oscar 

and shot a few years earlier. The background to the story in it is brought to life here. 

In 1918, Bálint Fábián (Gábor Koncz) returns from the Italian front to his home village 

and finds a world turned in on itself: neither his wife nor his son is the same person 

he left when he went to war. The Republic of Councils and succeeding White Terror 

have destroyed human relationships. This drama contains one of Gábor Koncz’s 

finest characterizations.

© István Bartók

Bálint Fábián  
Meets God

Fábián Bálint  
találkozása Istennel (1980)

Zoltán Fábri

Directed and screenplay by Zoltán Fábri

Written by József Balázs

Director of photography: György Illés

Music by György Vukán

Cast: Gábor Koncz, Vera Venczel, 

István O. Szabó, Jácint Juhász, 

Noémi Apor, László Bánhidi

Genre: war drama, adaptation

Production: Mafilm, Studio 1

Technical specs: colour, 105 min

Format: 1.85:1, 2K restored, grading 

supervised by Sándor Kardos, DOP

“The plotline follows a peasant protagonist whose 

personal record of violence, torment and remorse 

intersects with the historical swings of the short-

lived Hungarian Soviet Republic in 1919. In Bryan 

Burns’ view, it is a film that is ‘more concerned with 

the moral meaning of actions than with their  

social repercussions’.”

(Cinema of the Other Europe,  
by Dina Iordanova, 2003, 71.)

Awards and selections:
1981 –  Hungarian Film Week – Award for Best Actor – Gábor Koncz

1981 –  New Delhi, International Film Festival of India – Prize for Best Actor – Gábor Koncz

1981 – Belgrade International Film Festival – The Serbian Film Association’s Prize  

for Best Camera Work
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Requiem
Requiem (1981)

Zoltán Fábri

Zoltán Fábri turned to the writings of István Örkény for inspiration on more than one 

occasion. In this film, the story of a burgeoning love affair that, however, ends in 

tragedy, evolves in the stifling political atmosphere of two periods, the war and  

the 1950s. Fábri created a finely-wrought, nuanced and sensually rich adaptation 

from the Örkény short story, playing with constant changes in aspect and temporal 

planes of memory, which is considerably enhanced by the vibratingly intensive 

characterizations of Edit Frajt, Lajos Balázsovits and László Gálffi.

Directed and screenplay by Zoltán Fábri

Written by István Örkény

Screenplay by Zoltán Fábri

Director of photography: György Illés

Music by György Ránki

Cast: Edit Frajt, Lajos Balázsovits, György Kálmán,

László Gálffi, György Miklósy

Genre: drama

Production: Hunnia Studio

Technical specs: colour, 93 min

Format: 1.66:1, 2K restored, grading 

supervised by Emil Novák, DOP

Awards and selections:
1982 – Berlin International Film Festival, – Silver Bear for Best Screenplay – Zoltán Fábri

1982 – Sopot International Film Festival – Award for Best Actress – Edit Frajt

“The reason I was so intrigued by this short story 

was the challenge it presented. Would I be able  

to appropriately fi ll this 18-page-long story? And 

would I be able to reconstruct the past, the woven 

fabric of past relationships, by building on the three 

subjective, associative paths?” 

(Vince Zalán: Beszélgetés Fábri Zoltánnal. Filmvilág, 1982/2.)

© Alice Inkey
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MIKLÓS JANCSÓ 

© Gyula Szóvari
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The first internationally recognized 

representative of modern Hungarian 

filmmaking. He graduated from the faculty 

of film directing of the Academy of Drama 

and Film in 1951. During the first half of  

the 1950s he produced news reports.  

His debut feature film was A harangok 

Rómába mentek (The Bells Have  

Gone to Rome, 1958).

Oldás és kötés (Cantata, 1963) proclaimed 

his programme for the Hungarian new 

wave. Így jöttem (My Way Home, 1964) 

draws on his own experiences as a POW.

With his abstract, parable-like movie 

Szegénylegények (The Round-Up, 1965), 

Jancsó became an outstanding 

international innovator of the expressive 

modality of film. Characteristically long, 

choreographed takes became the 

descriptive tools of the spatially displayed 

history. The Round Up generated global 

acclaim: it took the FIPRESCI prize in 

Locarno and a BAFTA in London (1967). 

Csillagosok, katonák (The Red and the 

White, 1967) examines the Russian civil 

war, Csend és kiáltás (Silence and Cry, 

1968) the world of the civil guard after 

1919, Fényes szelek (Confrontation, 1968) 

that came out of the 1968 ideal looks at 

the NÉKOSZ movement, Sirokkó (Winter 

Sirocco, 1969) the Croatian Ustaša 

nationalist movement, Égi bárány (Agnus 

Dei, 1970) the collapse of the Hungarian 

Soviet Republic, Még kér a nép (Red 

Psalm, 1971) the agrarian socialist move-

ments of the late 19th century, Szerelmem, 

Elektra (Elektra, My Love, 1974) is a Greek 

tragedy, and the unfinished Vitam et 

sanguinem (Hungarian Rhapsody and 

Allegro Barbaro, 1978) follows the life  

of Endre Bajcsy-Zsilinszky. Red Psalm  

was an international success on a par  

with The Round-Up; it won the best 

director prize at Cannes in 1972.

He directed La pacifista (The Pacifist, 

1970), La technica e il rito (The Technique 

and the Rite, 1973), Roma rivuole cesare 

(Rome Wants Another Ceaesar, 1973)  

and Visi, privati, pubbliche virtu (Vices  

and Pleasures, 1976) in Italian-French 

productions. He himself wrote L’Aube, 

(Dawn, 1986), based on the work of the 

same title by Elie Wiesel and in a French-

Israel production, about the struggles 

leading to the establishment of the  

Jewish state.

Beginning with A zsarnok szíve…avagy 

Boccaccio Magyarországon (The Tyrant’s 

Heart, 1981), we see the onset of a 

catastrophic, chaotic worldview in Jancsó 

works, with the camera describing 

360-degree circles. (Szörnyek évadja, 

Season of Monsters, 1986).

Films he made around the change  

of regime are absurd, journalistic, 

apocalyptic images of the eternally 

present played out in an urban space 

(Jézus Krisztus horoszkópja, Jesus Christ’s 

Horoscope, 1988, Isten hátrafelé megy, 

God Walks Backwards, 1990, Kék Duna 

keringő, Blue Danube Waltz, 1991).  

His later, even more embittered, six 

grotesque films are about not being able 

to believe in any ideal. First was Nekem 

lámpást adott az Úr kezembe Pesten,  

(The Lord’s Lantern in Budapest, 1998)  

and the last was Oda az igazság!  

(So much for Justice! 2010) He received 

lifetime achievement awards at Cannes  

in 1979, Venice in 1990, and at  

the Hungarian film review in 1994.

MIKLÓS JANCSÓ
(1921–2014) 
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The young surgeon is served an unusual lesson by his retired professor, portrayed 

as ‘historical relic’, who proves his perseverance, knowledge and humanity by 

conducting especially difficult heart surgery and bringing a patient back to life.  

This confessional film advancing the Hungarian New Wave and encapsulating the 

generational atmosphere of the period combines – in a unique manner – questions 

of folk tradition and modernization in the footsteps of the legacy of Béla Bartók,  

the greatest Hungarian composer. The film features the alienation of the intellectual 

protagonist and the thriving cultural life of Budapest, contrasted with visions  

of the puszta (Hungarian plain) in milieus inspired by Michelangelo Antonioni and  

in carefully choreographed long takes.

© Imre Rajnógel

Cantata
Oldás és kötés (1963)

Miklós Jancsó

Directed by Miklós Jancsó

Written by József Lengyel

Screenplay by Gyula Hernádi

Director of photography: Tamás Somló

Music by Bálint Sárosi

Cast: Zoltán Latinovits, Andor Ajtay, Béla Barsi, 

Miklós Szakáts, Edit Domján, Gyula Bodrogi,

Mária Medgyesi, Mária Sivó

Genre: drama

Production: Budapest Studio

Technical specs: black and white, 91 min

Format: 1.37:1, 4K restored, grading

supervised by János Kende, DOP

„Here at the start of Jancsó’s mature work, before 

the puszta is a horizontal, an amphitheatre or a 

background, it is terrain and a livelihood. It is 

dizzyingly flat, flat enough to seem allegorical or 

emblematic, especially when crane shots 

emphasise the impossibility of hiding there, but it 

begins as a place with a history and an economy.”

(Senses of Cinema, by Luke Aspell, September 2015)

Awards and selections:
1964 – Hungarian Film Critics’ Award – Award for Best Direction
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My Way 
Home
Így jöttem (1964)

Miklós Jancsó

17-year-old Jóska is knocked this way and that in the dying days of the Second World 

War. He is abandoned by a group of refugee Hungarians, he is taken prisoner by the 

Russians, released, and then rearrested. Finally, he finds his place guarding a herd  

of cows alongside Soviet soldier Kolya. Slowly, a friendship evolves between the two 

young men of around the same age, even though they cannot understand each 

other’s language. For them, it is as though the war has dissolved as they abandon 

themselves to the summer days. This early film by Miklós Jancsó revolves around 

universal themes of humanity and trust, and already reveals that toolbox of the 

filmmaker that would later make him famous as an auteur of unique perspective.

Directed by Miklós Jancsó

Written by Imre Vadász

Screenplay by Gyula Hernádi

Director of photography: Tamás Somló

Music by Béla Bartók, Zoltán Jeney

Cast: András Kozák, Sergei Nikonenko,

József Madaras, Lajos Őze,

Tibor Molnár, Tibor Szilágyi

Genre: historical drama

Production: Mafilm, Studio 4

Technical specs: black and white, 99 min

Format: 1.37:1, 4K restored, grading 

supervised by János Kende, DOP

Awards and selections:
1965 – Hungarian Film Week – Main Prize; Special Prize for Best Direction

1965 – Budapest, Hungarian Film Critics’ Award for Best Cinematographer – Tamás Somló

© András Szomszéd



45

The 
Round-Up 

Szegénylegények (1965) 

Miklós Jancsó 

It is 1869 and the government orders the final disbandment of brigands. Arrested 

suspects are held behind a palisade on the Great Plain and interrogated at a nearby 

farm. The gendarmerie uses various methods to break the prisoners, playing a cruel 

game exploiting their weak points. Miklós Jancsó’s historical parable models the 

complex relationship between authority and the individual. The Round-Up is a 

shockingly accurate, eternally-valid report on systems that deprive the individual  

of freedom, a milestone in Hungarian film history and a seminal work of Modernism 

acknowledged internationally.

Directed by Miklós Jancsó

Screenplay by Gyula Hernádi, Miklós Jancsó

Director of photography: Tamás Somló

Cast: János Görbe, Zoltán Latinovits, 

Tibor Molnár, András Kozák, 

József Madaras, Lajos Őze

Genre: historical drama

Production: Mafilm Studio 4

Technical specs: black and white, 90 min

Format: 2.35:1, 4K restored, grading

supervised by János Kende, DOP

Awards and selections:
1966 –  Cannes Film Festival – In Competition

1966 –  Locarno International Film Festival – FIPRESCI Prize 

1968, 2000 –  Part of The Budapest 12 – One of Hungary’s Best Films

2015 –  Cannes Classics – Official Selection 

2015 –  Lumière Film Festival – Selection by Martin Scorsese

“I have never really been exposed to such  

a sensibility in the camera movements before (…) 

and the ending of The Round-Up is one of the 

greatest summations of a picture ever created.”

(Martin Scorsese, Cannes Film Festival, 2010)

© Tibor Inkey
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The Red 
and the White
Csillagosok katonák (1967) 

Miklós Jancsó  

The film set in Soviet territory in 1918 depicts clashes between the Red forces and 

White troops enjoying superiority in numbers and equipment. In the Russian Civil 

War, the balance of power changes rapidly as the invisible hand of war shoves 

soldiers back and forth. Miklós Jancsó’s parable deals with the relationship  

between the individual and history, the opportunities of freedom, modelling the  

logic of revolution and the ruthlessness of war. It does not offer easy answers, 

instead inviting the viewer to reflect.

Directed by Miklós Jancsó

Screenplay by Gyula Hernádi, 

Georgij Mdivani, Miklós Jancsó

Director of photography: Tamás Somló

Cast: András Kozák, Krystyna Mikolajewska, 

Jácint Juhász, Tatyana Konyukhova, 

Mikhail Kozakov, Nikita Mikhalkov

Genre: historical drama

Production: Mafilm Studio 4, MOSZFILM

Technical specs: black and white, 87 min

Format: 2.35:1, 4K restored, grading 

supervised by János Kende, DOP

Awards and selections:
1968 – Cannes Film Festival – Official Selection

1968 – International Paris Film Festival – ‘Léon Moussinac’ Prize 

1969 – Adelaide Film Festival – ‘Southern Cross’

2021 – Venice Classics – Official Selection

“Working in elaborately choreographed long takes 

with often spectacular vistas, Jancsó invites us to 

study the mechanisms of power almost abstractly, 

with a cold eroticism that may suggest some of the 

subsequent work of Stanley Kubrick. If you’ve never 

encountered Jancsó’s work, you shouldn’t miss this. 

He may well be the key Hungarian filmmaker of the 

sound era, and certain later figures such as Bela Tarr 

would be inconceivable without him.”

(Chicago Reader, by Jonathan Rosenbaum, 2016)

© Tibor Inkey
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Silence 
and Cry

Csend és kiáltás (1968) 

Miklós Jancsó 

The peasant family hiding a former Red soldier lies at the core of this story played 

out during the time of reprisals following the collapse of the communist Republic of 

Councils. Instead of reconstructing specific historical events, Jancsó prefers to deal 

with the ‘modelling’ of the power relations depicted. The complex choreography 

unfolding in front of the continuously moving camera roving across the bleak 

landscape debuted cameraman János Kende and marked the beginning of  

a long-term collaboration with Jancsó.

Directed by Miklós Jancsó

Screenplay by Gyula Hernádi

Director of photography: János Kende

Cast: Mari Törőcsik, József Madaras,

Zoltán Latinovits, Andrea Drahota,

András Kozák, István Bujtor,

Ida Siménfalvy, János Koltai

Genre: historical drama

Production: Mafilm, Studio 4

Technical specs: black and white, 83 min

Format: 2.35:1, 4K restored, grading 

supervised by János Kende, DOP

Awards and selections:
1968 – Avellino – Golden Prize

1969 – Hungarian Film Critics’ Award – Grand Prize, Award for Best Cinematography, 

Award for Best Actress – Mari Törőcsik

“In Silence and Cry, Jancsó continues the 

examination of revolutions which he began in The 

Round-Up and The Red and the White. The ‘silence’ 

of his title refers to the desolation which follows  

a revolution (at least, an unsuccessful revolution); 

the ‘cry’ is the solitary and apparently futile  

act of final resistance.”

(Films and Filming, by Brian Murphy, September 1969)

© Gyula Szóvári
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The 
Confrontation
Fényes szelek (1968)

Miklós Jancsó 

Not long after the end of the Second World War, a group of young and idealistic college 

students turn up at a Catholic theological school in the countryside with the aim of 

convincing the seminarians of the necessity of the new communist society. What are 

we entitled to do if we believe that we have the philosopher’s stone in our pocket?  

Is there only a single valid pathway of the revolution, and is it possible to have open, 

free discourse if one of the parties represents authority? These are just some of the 

questions Miklós Jancsó and Gyula Hernádi seek an answer to. 

Directed by Miklós Jancsó 

Screenplay by Gyula Hernádi

Director of photography: Tamás Somló

Music by Lajos Vass

Cast: Andrea Drahota, Lajos Balázsovits, 

Kati Kovács, András Kozák, András Bálint, 

József Madaras

Genre: drama

Production: Mafilm, Studio 1.

Technical specs: colour, 78 min

Format: 2.35:1, 4K restored, grading 

supervised by János Kende, DOP

Awards and selections:
1969 – Cannes Film Festival – In Competition

1969 – Budapest, Hungarian Film Critics’ Award  

for Best Director; Best Actor – Lajos Balázsovits

1970 – Adelaide International Film Festival – Golden Southern Cross

“As always with Jancsó, one feels the terrifying 

presence of some invisible power pulling the 

strings, and on a single viewing I would hazard that 

this might be his best film since ‘The Round-Up’.”

(The Observer, by Tom Milne, 26 April 1970)

© Sándor Domonkos
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Winter Wind
Sirokkó (1969)

Miklós Jancsó

1934. Croatian separatists, supported by Hungary, seek Croatia’s independence  

from Yugoslavia. Shortly before the assassination of Yugoslavia’s King Alexander  

in Marseilles, Marko Lazar is among a band of these separatists. Marko’s youth  

is dissolving into his mortality, his idealism marking him for his end. The film consists 

largely of fluid long takes amongst twelve shots. The camera is in a series  

of sweeping motions: Jancsó communicates the abstract conflict between  

the idealists and the reality.

Directed by Miklós Jancsó 

Screenplay by Gyula Hernádi

Director of photography: János Kende

Music by Tihamér Vujicsics

Cast: Jacques Charrier, Marina Vlady, Eva Swann, 

József Madaras, István Bujtor, András Kozák

Genre: historical drama

Production: Mafilm Studio 1, Les Films Marquise

Technical specs: colour, 71 min

Format: 2.35:1, 4K restored, grading 

supervised by János Kende, DOP

Awards and selections:
1969 – Quinzaine des Réalisateurs, Cannes Film Festival – In Competition 

1970 – Atlanta Film Festival – Best Direction

“This film with only 12 shots is a remarkable  

essay of language. (…) He offered the  

first example of a new artistic process.”

(Yvette Bíró in: Jancsó,  
Éditions Albatros, Paris, 1977)

© Gyula Szóvári
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Agnus Dei
Égi bárány (1970)

Miklós Jancsó 

This allegory begins in 1919 around the time of the collapse of the Republic of Councils 

(‘Red terror’). The Reds are holding an obsessed priest captive, then they release him 

fearing the wrath of religious peasants. The priest and his friend kill a Red soldier and 

then, after the overwhelming victory of the Whites, they become ideologues of White 

terror. With the figure of priests based on living persons, Jancsó modelled how the 

church is able to manipulate the masses by proclaiming extreme views. The figure  

of violinist Daniel Olbrychski was written into the film while shooting was actually 

underway. Through him, the film becomes a ritual, choreographed vision. 

Directed by Miklós Jancsó

Screenplay by Gyula Hernádi

Director of photography: János Kende

Cast: József Madaras, Daniel Olbrychski,

András Kozák, Anna Széles, István Bujtor,

Jarka Schallerová, István Avar, Zsolt Körtvélyessy,

Márk Zala, Lajos Balázsovits, János Koltai

Genre: historical drama

Production: Mafilm, Studio 1

Technical specs: colour, 93 min

Format: 1.66:1, 4K restored, grading 

supervised by János Kende, DOP

© Gyula Szóvari
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Red Psalm
Még kér a nép (1971)

 Miklós Jancsó 

Harvesters are on strike. The estate bailiff is unable to soothe them with honeyed 

words and in order to intimidate them he sets fire to the sacks of wheat. Enraged, 

the impoverished peasants kill him. Troops are deployed to crush the strike, and  

at first the peasants are able to repel them. They burn the weapons and set fire  

to the church, but a fresh contingent of soldiers arrives. Jancsó managed to create 

a myth building on self-contained, ritual compositions that is comprehensible  

even for those who know nothing about the true background to the story.

Directed by Miklós Jancsó

Screenplay by Gyula Hernádi

Director of photography: János Kende

Cast: József Madaras, Tibor Orbán, Jácint Juhász, 

Gyöngyi Bürös, Andrea Drahota, Márk Zala, 

Erzsi Cserhalmi, Lajos Balázsovits, András Bálint, 

György Cserhalmi, Tamás Cseh,

István Bujtor, Elemér Ragályi

Genre: historical drama

Production: Mafilm Studio 1

Technical specs: colour, 84 min

Format: 1.85:1, 4K restored, grading 

supervised by János Kende, DOP

Awards and selections:
1972 – Cannes Film Festival – Best Direction Award 

1972 – Santiago de Chile – Film Critics Award for Best Foreign Language Film 

1972 – Milan Film Festival – Globo D’Oro

1972 – International Paris Film Festival – Patrick Pouquet Award for Best Photography

"Made of less than 30 shots (…) Set in the late 19th 

century, when peasants demanding basic rights 

from a landowner are met with soldiers on 

horseback (the Hungarian title means ‘and the 

people still ask’), it’s an awesome fusion of form 

with content and politics with poetry. The catchy 

tunes range from revolutionary folk songs to 

‘Charlie Is My Darlin’, and the colors are ravishing.  

It won Jancsó a best director prize at Cannes  

and may well be the greatest Hungarian film  

of the 60s and 70s.” 

(Chicago Reader, by Jonathan Rosenbaum, 2016)

© Gyula Szóvári
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Electra, 
My Love 
(Elektreia)
Szerelmem, Elektra (1974) 

Miklós Jancsó

In keeping with the stage play by László Gyurkó, Electra, My Love locates the ancient 

Greek tragedy on the Hungarian Great Plain. The work, shot in eye-catching 

choreographies involving hundreds of extras, explores the eternal struggle between 

tyranny and freedom. Aegistos founded his rule on the murder of Agamemnon, who 

gave the people too much freedom; in Hungary of the 1970s, the parallel with the  

figure of János Kádár who rose to power with the crushing of the 1956 Revolution and 

the execution of Imre Nagy was obvious. The film also speaks an eternal truth about  

the possibilities of confronting oppression.

Directed by Miklós Jancsó

Written by László Gyurkó

Screenplay by László Gyurkó, Gyula Hernádi

Director of photography: János Kende

Music by Tamás Cseh

Cast: Mari Törőcsik, György Cserhalmi, 

József Madaras, Lajos Balázsovits, Gabi Jobba, 

Tamás Cseh, Tamás Jordán

Genre: drama, performance

Production: Mafilm Hunnia Studio

Technical specs: colour, 91 min

Format: 1.66:1, 4K restored, grading 

supervised by János Kende, DOP

Awards and selections:
1974 – Cannes Film Festival – In Competition 

1975 – Chicago Film Festival – Silver Plaque

“Though a tour-de-force, this escapes pretension, 

for Jancsó has mastered his form... But with the 

familiar Elektra tale all this workmanship falls into 

place for one of his best pictures in some time.”

(Variety, by Gene Moskowitz, 5 March 1975)

© Gyula Szóvári
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Hungarian 
Rhapsody 
Magyar rapszódia (1978)

 Miklós Jancsó 

In this work, Miklós Jancsó deals with the issue of personal political-worldview 

development. He modelled his protagonist, István Zsadányi (György Cserhalmi)  

on the true historical figure of politician Endre Bajcsy-Zsilinszky, who shifted his 

viewpoint from extremist nationalism to anti-fascism and accepting communion 

with the peasantry. It is as though we are watching an endless ritual; how the 

historical turning points of the early decades of the 20th century unfold in the 

symbolic-allegorical choreography typical of the director. As well as actors 

regularly working with Jancsó, this film also devotes a significant part to Udo Kier.

Directed by Miklós Jancsó

Screenplay by Gyula Hernádi, Miklós Jancsó

Director of photography: János Kende

Music by László Berki, László Rossa

Cast: György Cserhalmi, Lajos Balázsovits,

Imre Sarlai, József Madaras,

Gábor Koncz, Udo Kier

Genre: historical drama, art film

Production: Dialóg Studio, Objektív Studio

Technical specs: colour, 91 min

Format: 1.66:1, 4K restored, grading 

supervised by János Kende, DOP

Awards and selections:
1979 – Cannes Film Festival – Honorary Award – Miklós Jancsó

1979 – Barcelona International Film Festival – Audience Award

© Gyula Szóvari
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Allegro 
barbaro
Allegro barbaro (1978) 

Miklós Jancsó

In the partner film of Magyar rapszódia (Hungarian Rhapsody) Miklós Jancsó continues 

the story of István Zsadányi (György Cserhalmi). The film represents the political 

movements, the constantly shifting struggle of Germans and Hungarians, peasants and 

landowners, socialists and fascists – those in power and those oppressed – in a stream 

of visions and with the monumental choregraphing of the masses. In the abstract space 

of infinite landscapes, mutually exclusive reality-alternatives collide, temporal planes 

cross each other, and in the end destruction remains the only single recognizable 

legitimacy.

Directed by Miklós Jancsó

Screenplay by Gyula Hernádi, Miklós Jancsó 

Director of photography: János Kende

Music by László Berki, László Rossa

Cast: György Cserhalmi, Györgyi Tarján,

István Bujtor, István Kovács,

Lajos Balázsovits, Bertalan Solti

Genre: historical drama, art film

Production: Dialóg Studio, Objektív Studio

Technical specs: colour, 74 min

Format: 1.66:1, 4K restored, grading 

supervised by János Kende, DOP

Awards and selections:
1979 – Chicago International Film Festival – In Competition

1979 – Cannes Film Festival – Honorary Award – Miklós Jancsó

1979 – Barcelona International Film Festival – Audience Award

1981 – Cartagena Film Festival – Best Cinematographer – János Kende

© Gyula Szóvári
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The Tyrant's 
Heart

A zsarnok szíve, avagy Bocaccio 
Magyarországon (1981)

 Miklós Jancsó 

Intrigue and deceit in medieval Hungary, with spectacular choreography by Miklós 

Jancsó. Gáspár (László Gálffi), the youngest scion of the ruling family, returns home 

from Italy and discovers he is destined to be crowned king. However, the path  

to the throne is convoluted and in the death dance around the court nobody can 

escape their fate. Ninetto Davoli, known from Pasolini films, also plays an important 

role alongside Gálffi, while József Madaras and György Cserhalmi similarly excel  

in this carnival-like allegory mixed with pantomime.

Directed by Miklós Jancsó

Screenplay by Gyula Hernádi, Miklós Jancsó, 

Giovanna Gagliardo 

Director of photography: János Kende

Music by Tamás Cseh, György Orbán, Zoltán Simon

Cast: Teresa Ann Savoy, László Gálffi,

Ninetto Davoli, József Madaras,

László Márkus, György Cserhalmi

Genre: drama, art film

Production: Budapest Studio,

Bocca di Leone Cinematografica, RAI Cinema

Technical specs: colour, 87 min

Format: 1.66:1, 4K restored, grading 

supervised by János Kende, DOP

Awards and selections:
1981 – Venice Film Festival – In Competition

1982 – Hungarian Film Week – Best Actor – György Cserhalmi

1982 – Hungarian Film Critics’ Award – Best Set Design – Tamás Banovich

© Ferenc Markovics
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Season 
of Monsters
Szörnyek évadja (1986) 

Miklós Jancsó

Former students gather for their 30th anniversary reunion and the 60th birthday of 

Professor Kovács in a rural holiday bungalow. The evening starts off pleasantly enough 

but then takes a strange turn. The gathering is overshadowed by mysterious forces, 

murders and other disturbing events. The work, a poetic vision of looming disaster, 

marked a new era in Miklós Jancsó’s oeuvre. While the particular cosmos of form and 

content of the director’s oeuvre is unfolded, it also serves as an impression of socialism 

undergoing transformation in the second half of the 1980s.

Directed by Miklós Jancsó

Screenplay by Gyula Hernádi, Miklós Jancsó,

Giovanna Gagliardo 

Director of photography: János Kende

Music by Tamás Cseh, György Orbán, Zoltán Simon

Cast: Teresa Ann Savoy, László Gálffi,

Davoli Ninetto, József Madaras,

László Márkus, György Cserhalmi

Genre: drama, art film

Production: Budapest Studio,

Bocca di Leone Cinematografica, RAI Cinema

Technical specs: colour, 89 min

Format: 1.66:1, HD digitally remastered,

grading supervised by János Kende, DOP

Awards and selections:
1987 – Hungarian Film Week – Award for Best Directing, Best  

Set Design – Tamás Banovich, Best Actor – György Cserhalmi

1987 – Venice Film Festival – Honorable Mention – Miklós Jancsó

© Miklós Demeter
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Jesus Christ's 
Horoscope 

Jézus Krisztus horoszkópja (1988)

 Miklós Jancsó 

Chaotic vision of a chaotic era: Jancsó's Postmodern tableau is about the 

unfathomable power relations of the party-state dictatorship in its death throes, 

which is made virtually a spiritual experience by the virtuoso cinematography of 

János Kende and the suggestive presence of the actors - György Cserhalmi, Juli 

Básti, Ildikó Bánsági, Dorottya Udvaros. The figures who are intent on manipulating 

one another but frequently are also likened to each other are the final beneficiaries 

and at the same time victims of a social order starting to fracture.

Directed by Miklós Jancsó

Written by Gyula Hernádi

Screenplay by Gyula Hernádi, Miklós Jancsó

Director of photography: János Kende

Music by László Dés, István Márta

Cast: Juli Básti, György Cserhalmi,

Ildikó Bánsági, Dorottya Udvaros,

András Kozák, András Bálint

Genre: thriller, art film

Production: Budapest Studio

Technical specs: colour, 91 min

Format: 1.66:1, HD digitally remastered,

grading supervised by János Kende, DOP

© Miklós Demeter
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ISTVÁN GAÁL
(1933–2007) 

Kossuth Prize-winning director, photo-

grapher, one of the pillars, and an 

international representative of modern 

Hungarian filmmaking.

After school leaving exams, he worked  

as a labourer, locksmith and technician.  

He was a student at the faculty of directing 

of the Academy of Drama and Film 

between 1953–58. His unconventional 

diploma film, the musical-rhythmed, poetic 

documentary Pályamunkások (Section 

Gang, 1958) was a hit in Vienna. Thanks  

to this exposure he was able to attend the 

Centro Sperimentale di Cinematografia in 

Rome from 1959 until 1961. Along with his 

creative colleague Sándor Sára, he was  

a founding member of the Béla Balázs 

Studio. They were cinematographers  

on each other’s films at the Béla Balázs 

Studio and the Newsreel and 

Documentary Film Studio. He was 

cinematographer on Sándor Sára’s work 

Cigányok (Gipsies, 1962) that sparked the 

documentary trend of Hungarian new 

wave. His films examined the relationship 

between intellectuals and power in the 

crisis situations of everyday life, or in 

classical adaptations, primarily from a 

moral aspect. His first full-length feature 

film, Sodrásban (Current, 1963), became  

a symbol of the renewal of Hungarian film 

as a consequence of its remarkable 

visuality developed out of the landscape, 

its modern idiomatic tools, and its individual 

and community subject matter. His next 

two films, Zöldár (Green Years, 1965)  

and Keresztelő (Baptism, 1968) examined 

ethical issues of his generation from  

a historical perspective. These were 

followed by Magasiskola (The Falcons, 

1970) adapted from the novel by Miklós 

Mészöly. It is a report of the individual and 

closed organization, the Kádár dictatorship 

narrated in the form of a parable and it 

took the jury prize at Cannes in 1970. His 

next work that achieved considerable 

international acclaim, Holt vidék  

(Dead Landscape, 1971), is an unusual 

psychological analysis based on 

sociographic facts. His works have a 

strong musical structure. He also directed 

an opera film Orfeusz és Eurydiké 

(Orpheus and Eurydice, 1985). He shot  

an outstanding documentary Gyökerek 

(Roots, 2000) about Béla Bartók, 

Hungary’s greatest composer, based on 

his diaries. He himself wrote and edited 

the films. He taught at the film academy in 

Rome, in Puna (1985) and Bangalore (1994) 

in India. 
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ISTVÁN GAÁL

© Imre Rajnógel
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Current 
Sodrásban (1963) 

István Gaál 

‘Current’ was the first film of the Hungarian new wave. A company of young people 

spend their summer holidays by a river. They are absorbed in sun-bathing and 

swimming, and more and more of them dive into the depths of the river to collect 

mud. None of the young people notice that one of them is no longer with them…  

Pier Paolo Pasolini praised the film as one of the best in 1965.

Directed and screenplay by István Gaál

Director of photography: Sándor Sára

Music by Antonio Vivaldi, 

Girolamo Frescobaldi, András Szőllősy

Cast: Marianna Moór, Andrea Drahota, 

András Kozák, Sándor Csikós, 

Tibor Orbán, Gyula Szersén

Genre: drama

Technical specs: black and white, 81 min

Format: 1.85:1, 4K restored, grading

supervised by Balázs Sára, DOP

Awards and selections:
1964 – Karlovy Vary International Film Festival – Main Prize 

1964 – Hungarian Film Critics’ Award – for Best Directing, Best Cinematography

1965 – Pesaro International Film Festival – Young Critics’ Award

1968 – art of The Budapest 12 – One of Hungary’s Best Films

2019 – Venice Classics – Official Selection

“The beauty and originality of the film are due to its 

mask of serenity and classicism, which sometimes 

tear to let the most abstract images and shapes 

emerge. It is as a reality contained by dreams  

and shattering, more brilliant and darker than the 

cinema has long known. It is an art of nuance,  

of evolution, then of tilting, the successful fitting  

of a subject and a form, in which the idea of cinema 

ends up being submerged into poetry.”

(Cahiers du cinéma,  
by Jean-Louis Comolli, August 1965)

© Imre Rajnógel
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The Falcons
Magasiskola (1970)

István Gaál

A young man arrives at a falconry school set in the back of beyond to learn about the 

work there over the summer. Everything is highly organized under the supervision of 

the head of the centre: falcons monitor the ‘air space’ with military precision and ensure 

the biological balance of disturbed nature. The chief relies upon a carefully worked out 

ideology. The order is both impressive and troubling. The guest is unable to rebel, he 

can only escape. Following his Modernist ‘this is where I came from’ trilogy (Sodrásban, 

Zöldár, Keresztelő) filmed in the 1960s, István Gaál’s first colour film marking a stylistic 

change in his art was made on the basis of the short novel of the same title by Miklós 

Mészöly. Gaál employs film techniques to reconstruct the poetry of the author.

Directed by István Gaál

Written by Miklós Mészöly

Screenplay by István Gaál, Miklós Mészöly

Director of photography: Elemér Ragályi

Music by András Szöllősy

Cast: Ivan Andonov, György Bánffy, Judit Meszléry, 

Sándor Nádai, Gyula Molnár Jr., Sándor Nagy, 

Ferenc Fábián, Géza Vancsó, Gábor Harsányi

Genre: drama

Production: Mafilm, Studio 4

Technical specs: colour, 82 min

Format: 1.85:1, 4K restored, grading 

supervised by Elemér Ragályi, DOP

Awards and selections:
1970 – Cannes Film Festival – Special Prize of the Jury

1970 – Chicago International Film Festival – Silver Hugo Award for Best Screenplay

1971 – Adelaide International Film Festival – Silver Southern Cross

“The Falcons assuredly embodies its critique  

of totalitarianism without ever descending  

to the crudely allegorical or merely illustrative.”

(World Cinema: Hungary, by Bryan Burns, 1996, 86)

© Gyula Szóvári
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Orfeus 
and Eurydice 
Orfeusz és Eurydiké (1985) 

István Gaál 

In his final full-length feature film, István Gaál, one of the most influential figures of 

Hungarian Modernist film, returned to his eternal safe havens, classical music and 

ancient Greek mythology providing the framework for European culture, when he 

adapted Christoph Willibald Gluck’s opera, the Vienner version. Framing the sung 

and depicted story of Antiquity with images of nature and landscapes arranged in 

abstract geometric forms brings to the surface – from the mythological theme – its 

universal human experience: the desire to overcome mortality through love and art.

Directed by István Gaál

Written by Ranieri de Calzabigi

Screenplay by István Gaál

Director of photography: Sándor Sára, 

Sándor Kurucz

Music by Christoph Willibald Gluck

Cast: Sándor Téri, Enikő Eszenyi, Ákos Sebestyén

Genre: adaptation

Production: Budapest Studio, MOKÉP

Technical specs: colour, 91 min

Format: 1.66:1, 4K restored, grading

supervised by Balázs Sára, DOP

© Titusz Pándi
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ISTVÁN SZABÓ

István Szabó & Lajos Koltai © István Bartók
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Oscar-winner István Szabó is the most 

internationality acclaimed filmmaker of 

Hungary since the 1960s. Graduating at 

the Hungarian Academy of Theatrical and 

Cinematic Art in 1957, he was a founding 

member of the Béla Balázs Stúdió. He first 

gained international acknowledgement 

with his lyrical film Te (You). His first feature 

film was Álmodo zások kora (The Age of 

Daydrea ming), 1964. Working in the 

tradition of European auteurism, most of his 

17 films represent many of the historical 

and psychological conflicts of Central 

Europe’s recent history, as well as of  

his own personal history.

He became one of the well-known 

direc tors of Hungarian ‘new wave’, with his 

flash back and dream-styled films (Age of 

Daydreaming, Father, Love Film). Father 

won the Golden Prize of the 5th Moscow 

Festival and the Special Jury Prize of the 

Locarno International Film Festival. Besides 

feature films, he has also directed several 

poetic films about Budapest (Budapest, 

Why I Love It, 1971). One, Dream About a 

House, won the Main Prize of Locarno, in 

shorts, and it was the study for 25 Fireman 

Street. These are plagued by dream-history 

and loss over thirty years, including World 

War II, the Communist dictatorship and the 

uprising of 1956.

He achieved his greatest international 

success with Mephisto (1981), which won 

the Academy Award for Best Foreign 

Language Film. Four of his works have 

been nominated for Academy Awards 

(Confidence, Mephisto, Colonel Redl and 

Hanussen). Confidence was the first to be 

nominated for an Oscar (1980) and it won 

the Best Director award for Szabó at the 

Berlin International Film Festival. The 

‘trilogy’ has won in total almost 40 awards 

all over the world. Best screenplay and 

FIPRESCI – Mephisto, in Cannes, 1981, Best 

Foreign Film Award from New York Film 

Critics, 1982, David di Donattello Award, 

Colonel Redl won a BAFTA Award, London, 

1987, Hanussen was nominated for the 

Felix Award, Golden Globe Award, etc. 

After his ‘Klaus-Maria Brandauer’ trilogy, 

Szabó continued to make international 

co-productions, filming in a variety of 

languages and European locations: 

Meeting Venus (1991), Sunshine (1999), 

which won three European Film Awards, 

Taking Sides (2001), Being Julia (2004), 

The Door (2012), etc. 

István Szabó
(1938)
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The Age of  
Daydreaming

Álmodozások kora (1964)

István Szabó

Jancsi and his engineering graduate friends set off into post-university life with 

high hopes. The first blow comes when the company they find jobs with places 

them in different departments on different salaries. Initially, they all meet up, 

some come up with big schemes that they start working on together but 

gradually the group begins to crumble. István Szabó’s debut film is a story 

inspired by personal experience that captures his own generation’s dreams, 

desires and search for a way forward.

Directed and screenplay by István Szabó

Director of photography: Tamás Vámos

Music by Péter Eötvös

Cast: András Bálint, Ilona Béres, Judit Halász, 

Kati Sólyom, Cecília Esztergályos, Béla Asztalos,

Tamás Erőss, László Murányi, Miklós Gábor

Genre: drama

Production: Mafilm, Studio 3

Technical specs: black and white, 94 min

Format: 1.37:1, 2K restored, grading 

supervised by Balázs Sára, DOP

Awards:
1964 – Locarno International Film Festival – Silver Sail Award

1964 – Pécs, Hungarian Film Week – Special Prize of the Jury for Best Direction 

“Szabo’s film shares with the French director’s 

[Truffaut’s] early works a similar honesty and 

humane warmth, an eye for life’s ironies 

but also its joys.”

(International Film Guide, London, by Derek Elley, 1983)

“…Though a little on the long side The Age of 

Daydreaming has some extraordinary powerful 

sequences… The photography is beautiful, the 

acting superb, and the whole film has an evocative 

atmosphere with occasional touches of soft magic. 

Istvan Szabo is a director to watch.”

(Film and Filming, London, by George Angell,July-August, 1965)

© Endre Réger
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Father 
Apa (1966) 

István Szabó 

In this, the second of the three films often called the ‘generational trilogy’ (The Age 

of Daydreaming, Father, Love Film), we trace the coming of age tribulations of a boy 

left without a father. The young hero evokes and embellishes memories of his father 

who died in 1945. The first three films by István Szabó are based on his own 

experiences as a child and youth, yet they have resonance for an entire generation, 

showing what it was like to grow up without a father in the 1940s and 50s.

Directed and screenplay by István Szabó 

Director of photography: Sándor Sára

Music by Gustav Mahler, János Gonda

Cast: Miklós Gábor, András Bálint, 

Dániel Erdély, Klári Tolnay, 

Katalin Sólyom, Zsuzsa Ráthonyi

Genre: psychological, historical drama

Production: Mafilm, Studio 3

Technical specs: black and white, 86 min

Format: 1.37:1, 2K restored, grading 

supervised by Balázs Sára, DOP

Awards:
 1967 –  International Moscow Film Festival – Grand Prix

 1967 –  Locarno International Film Festival – Special Prize of the Jury

 1967 –  Hungarian Film Critics’ Award – Special Prize 

 1967 –  Acapulco International Film Festival – Special Prize

 1968, 2000 –  Part of The Budapest 12 – One of Hungary’s Best Films

“Szabó is especially good in his brief, sketch-like 

notations, either real or imagined, in which the boy 

recalls or constructs his father’s past. This is real, 

solid, moving yet unsentimental stuff, and it’s 

beautifully illustrated as well by Sándor Sára’s 

camerawork.”

(Variety, by Hawk, 26 July 1967)

“Billy Liar and early Truffaut have been cited as 

comparisons: both are amply justified”

(Sight&Sound, 2011)

© Gyula Szóvári
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Love Film
Szerelmesfilm (1970)

István Szabó 

The lyrical film recalls the history of a love using the timing of memory. A boy travels 

to France to meet the great love of his youth, Kata, who left Hungary after the 1956 

Revolution. A highly poetic early masterpiece by Oscar-winning director István 

Szabó, describing the undefined and unspoken nature of love and politics.

Directed and screenplay by István Szabó

Director of photography: József Lőrinc

Music by János Gonda 

Cast: András Bálint, Judit Halász, 

Edit Kelemen, András Szamosfalvy, 

Rita Békés, Lycina Winnicka

Genre: psychological, historical drama

Production: Mafilm Studio 3

Technical spec: colour, 118 min

Format: 1.85:1, 4K restored, grading 

supervised by István Szabó, director

“Love Film, an early masterwork from acclaimed 

Hungarian director István Szabó (…), is a film with an 

exuberance and passion that matches its subject.”

(www.fandor.com)

© Ferenc Markovics
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Memories and desires of the residents of a Pest apartment block condemned to be 

demolished swirl through this film by István Szabó. For the director in his thirties, the 

1970s was the age of discovery; this work is an experiment at adapting the Modernist 

stream of conscious film genre for a Hungarian audience. The struggle of the 

individual against history is a recurring Szabó theme, which in this movie he takes 

closest to the limits of the narrative form.

© Magda B. Müller

25, Fireman’s 
Street
Tűzoltó utca 25.  
–  Álmok a házról (1973)

István Szabó 

Directed and screenplay by István Szabó 

Director of photography: Sándor Sára

Music by Zdenko Tamássy

Cast: Lucyna Winnicka, Margit Makay, 

Károly Kovács, András Bálint, Rita Békés, 

Erzsi Pásztor, Ervin Csomák, Zoltán Zelk, 

Mari Szemes, Ági Margittay, Péter Müller, 

Iván Mándy, Erwin Geshonnek

Genre: drama

Production: Mafilm, Studio Budapest

Technical specs: colour, 97 min

Format: 1.85:1, 4K restored, grading 

supervised by Balázs Sára, DOP

Awards:
1974 –  Budapest, Hungarian Film Critics’ Award for Best  

Cinematographer – Sándor Sára, Best Actress – Rita Békés

1974 – Locarno – Golden Leopard Main Prize

1974 – Locarno – Prize of the Oeconumenical Jury

1974 – Atlanta – Best Foreign Language Film Award 

“Even those not familiar with the times will not be lost 

in this maze of dreams and happenings, memories 

conjured up by the coming demise of the house. 

 It does not strain for allegory or significance but does 

go beyond the house to give an incisive, fragmented 

look at people caught in the turmoil of war and 

political changeover.”

(Variety, by Gene Moskowitz, 24 July, 1974)
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The Second World War is raging when Kata is stopped by a mysterious man as she 

leaves the cinema. He warns her not to go home because the fascist Arrow Cross 

are conducting a house search. She finds refuge in a house on the outskirts of town 

where she lives as the wife of ‘János’ who is similarly in hiding under an assumed 

name. The woman finds it difficult to get used to the constant subterfuge although 

initial mistrust gradually transmutes into love. Confidence is the most intimate work 

in the oeuvre of István Szabó, his first to be nominated for an Oscar.

© István Jávor

Confidence 
Bizalom (1979) 

István Szabó 

Directed by István Szabó 

Written by Erika Szántó, István Szabó 

Screenplay by István Szabó 

Director of photography: Lajos Koltai 

Music by Tibor Polgár

Cast: Ildikó Bánsági, Péter Andorai, 

Zoltán Bezerédi, Judit Halász,

Lajos Balázsovits, Ildikó Kishonti,

Tamás Dunai

Genre: psychological, historical drama

Technical specs: colour, 102 min

Format: 1.85:1, 4K restored, grading 

supervised by Lajos Koltai, DOP

“Subtle, haunting imagery, fine acting and 

directorial concern make this almost

Kafkaesque film an absorbing drama.”

(Variety, Gene Moskowitz, 20 February 1980)

Awards and selections:
1980 – Berlin Film Festival – Silver Bear for Best Direction

1980 – Academy Awards – Nomination for Best Foreign Language Film
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Mephisto
Mephisto I-II. (1981)

István Szabó 

Hendrik Höfgen is an ambitious actor in Hamburg. His sole desire is to be a success. 

When he plays Mephisto in Faust, he becomes the country’s most popular actor. And 

he remains there after the Nazi party takes power. His friends, his wife flee, but he is 

prepared to make small compromises with the authorities in order to maintain his grip 

on success. The Oscar winning film based on the novel of the same title by Klaus Mann 

seeks an answer to the eternal question: what becomes of the personality in Central 

Europe under the pressure of history.

Directed by István Szabó

Written by Klaus Mann (novel)

Screenplay by István Szabó, Péter Dobai

Director of photography: Lajos Koltai

Music by Zdenkó Tamássy 

Cast: Klaus Maria Brandauer, Ildikó Bánsági,

Krystyna Janda, Rolf Hoppe, 

György Cserhalmi, Péter Andorai

Genre: historical drama

Production: Manfred Durniok Produktion 

für Film und Fernsehen, Objektiv Studio

Technical specs: colour, 140 min

Format: 1.66:1, 4K restored, grading 

supervised by Lajos Koltai, DOP

Awards and selections:
1981 – Cannes Film Festival – Jury’s Prize for the Screenplay, FIPRESCI Prize

1982 – Academy Awards - Best Foreign Language Film

1982 – Rome Film Festival – ‘David di Donatello’ for Best Foreign Film,  

Best Actor (Klaus Maria Brandauer)

1982 – Agrigento Film Festival – ‘Efebo d’Oro’

1982 – London Film Critics’ Circle Awards - Foreign Language Film of the Year

“This film is a work of art. The film transmits its 

messages so forcefully that no one can remain 

unaffected.”

(Ingmar Bergman)

“There are certain movies that carry with them the 

appendage ‘classic’ – must-see for film snobs. 

‘Citizen Kane’ and ‘Tokyo Story’ leap to attention. 

Add ‘Mephisto’ to the list.”

(eyeforfilm.co.uk, by Angus Wolfe Murray,  
7 September 2006)

© Magda B. Müller
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Alfred Redl, who comes from a modest Ruthenian family, even as a child penned 

poems extolling the emperor; he is especially attracted to his aristocratic fellow 

student, the Hungarian Kristóf Kubinyi, and his sister Katalin. He wants to be like 

them. The compulsion to forge a career and excessive humility result in him going 

along with power plays that end up sacrificing him as well. The film won the jury prize 

at Cannes in 1985 and it was nominated for a Golden Globe and an Oscar in the best 

foreign language film category.

© Magda B. Müller

Awards and selections:
1985 – Cannes Film Festival – Jury Prize

1985 – Hungarian Film Week – Grand Prix

1986 – Academy Awards – Nomination for Best Foreign Language Film 

1986 – BAFTA Awards - Best Foreign Film 

Colonel Redl
Redl ezredes I-II. (1984) 

István Szabó 

Directed by István Szabó

Written by John Osborne, 

Egon Erwin Kisch, Robert B. Asprey

Screenplay by Péter Dobai, István Szabó

Director of photography: Lajos Koltai 

Music by Zdenkó Tamássy 

Cast: Klaus Maria Brandauer, 

Armin Mueller-Stahl, Gyula Benkő, 

Hans Christian Blech, Gudrun Landgrebe, 

László Mensáros

Genre: historical drama

Production: Manfred Durniok Produktion 

für Film und Fernsehen, MOKÉP, 

Objektiv Studio, ORF, ZDF

Technical specs: colour, 144 min

Format: 1.66:1, 4K restored, grading 

supervised by Lajos Koltai, DOP

“At the centre is Klaus Maria Brandauer (Szabó’s 

Mephisto) delivering a dazzling, virtuoso perfor-

mance and only upstaged, at the proper  

dramatic moment, by Armin Mueller-Stahl’s cruelly 

subtle performance as the Crown Prince”

(The Times, by David Robinson, May 1985)
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Hanussen
Hanussen (1988)

István Szabó 

In the wake of the Oscar-winning Mephisto and Colonel Redl, Hanussen closes István 

Szabó’s second trilogy. The plot following the story of Erik Jan Hanussen (Klaus Maria 

Brandauer), a clairvoyant with special psychic powers, spans the years from the final 

days of World War One and the Austro-Hungarian Monarchy right up to Hitler coming  

to power, while revealing the intellectual trends defining Europe in this period between 

the two world wars. Alongside Brandauer, we can watch Erland Josephson, one of 

Ingmar Bergman’s favourite male actors, in a major role.

Directed by István Szabó

Screenplay by István Szabó, Péter Dobai

Director of photography: Lajos Koltai

Music by Zdenkó Tamássy, György Vukán

Cast: Klaus Maria Brandauer, Erland Josephson,

Ildikó Bánsági, Károly Eperjes, 

György Cserhalmi, Grazyna Szapolowska

Genre: historical drama

Production: CCC Filmkunst (Berlin), Hungarofilm,

MOKÉP, Objektiv Filmstudio, ZDF/Mainz

Technical specs: colour, 112 min

Format: 1.66:1, 4K restored, grading 

supervised by Lajos Koltai, DOP

Awards and selections:
1988 – Golden Globe Awards – Nomination for Best  

Motion Picture – Foreign Language

1988 – Academy Awards – Nomination for Best Foreign Language Film

1988 – Cannes Film Festival – Nomination for Palme d’Or 

1991 – Golden Camera, Best International Actor – Klaus Maria Brandauer

“Lajos Koltai’s camera again does wonders, 

supplying Szabó with that special blue mood  

he favours in these films and other technical 

credits are superior.”

(Variety, 13 July 1988)

© Magda B. Müller
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1989, Budapest: Emma (Johanna Ter Steege) and Böbe (Enikő Börcsök) are Russian 

teachers living in a hostel and seeking their place in a rapidly evolving world. They 

don’t have, nor could they have, great expectations, yet even so it is not sure they will 

make it home. Through this film István Szabó, director of the Oscar-winning Mephisto, 

created his own report card on the change of regime. It paints a bitter yet pinpoint 

accurate picture of the transformation of values and the increasingly prevalent 

uncertainties concerning the future. This is one of the best films to get a sense  

of the general mood in 1989.

© István Bartók

Awards and selections:
1992 – Berlinale –  European Film Award (Félix) for Best Screenplay – István Szabó

1992 – Berlinale – European Film Award (Félix) nomination 

Best Actress  of the Year – Johanna Ter Steege

1992 – Berlinale – Silver Bear 

1992 – Rome – „Silver Ribbon” Italian Film Critics’ Award

Sweet Emma, 
Dear Böbe  

– Sketches, Nudes
Édes Emma, Drága Böbe 

– Vázlatok, aktok (1991) 

István Szabó 

Directed and screenplay by István Szabó 

Director of photography: Lajos Koltai

Music by Mihály Móricz, Tibor Bornai, Feró Nagy

Cast: Johanna Ter Steege, Enikő Börcsök, 

Péter Andorai, Éva Kerekes, Hédi Temessy, 

Erzsi Pásztor, Irma, Tamás Jordán, 

Zoltán Mucsi,  Gábor Máté

Genre: drama

Production: Mafilm, Studio Objektiv, 

Manfred Durniok 

Technical specs: colour, 78 min

Format: 1.37:1, 2K restored, grading 

supervised by Lajos Koltai, DOP
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SÁNDOR SÁRA 
(1933–2019) 

Kossuth Grand Prize cinematographer, 

director, photographer, president of Duna 

Television between 1993–2000. One of 

the creators of the visual idiom of modern 

Hungarian film, and a chronicler of the 

national social memory with his 

documentaries and feature films.

He graduated from the cinematography 

faculty of the Academy of Drama and Film 

as a student of János Badal and György 

Illés in 1957. In the same year he was 

employed by Mafilm. Along with his 

creative colleague István Gaál, he was a 

founding member of the Béla Balázs 

Studio. Together, they made the short film 

Cigányok (Gipsies) that launched the 

lyrical trend of Hungarian documentary-

making. From 1962 he was a feature film 

cinematographer and from 1968 a director, 

too. As director of photography, he was a 

master of pictorial compositions, extreme 

long shots and close-ups. His evocative 

filming contributed to the global success 

of epochal films made in a variety of styles 

(István Gaál: Sodrásban (Current, 1963), 

Ferenc Kósa: Tízezer nap (Ten Thousand 

Suns, 1965), István Szabó: Apa (Father, 

1966), Zoltán Huszárik: Szindbád (Sindbad, 

1971). His first feature film, the 

autobiographically inspired Feldobott kő 

(The Upthrown Stone, 1968), is one of the 

most traumatic works of the Hungarian 

new wave, which speaks of the tragedy of 

the Stalinist era purely through the power 

of its pictures. 80 huszár (80 Hussars) 

lamenting the 1848 War of Independence 

and at the same time alluding to 1956 is  

a landmark work in Hungarian filmmaking. 

His fact-finding, epic documentaries very 

much focused on the human face examine 

traumas of 20th century Hungarian politics 

and history through the recollections of 

witnesses and survivors Pergőtűz (Drum 

Fire, 1982), Keresztúton (Crossroad, 1987), 

Magyar nők a Gulágon (Hungarian Woman 

in the Gulag, 1992)
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SÁNDOR SÁRA 

© B. Müller Magda
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Upthrown
Stone
Feldobott kő (1968) 

Sándor Sára

Director and cinematographer Sándor Sára’s first feature film is an extra ordinary 

modernist production and autobiographical work from the Hungarian new wave. Balázs 

Pásztor’s father is innocently imprisoned in the 50s, while Balázs is rejected by the 

University of Film when he applies to study directing. Working as a land surveyor 

during the communist collectivisation, he attempts to organise a farm base with 

a Greek partisan couple, who are eventually killed by farm workers. Sára works 

with long, geometrical stills to portray suffering and the absurdity of the age.

Directed by Sándor Sára

Screenplay by Sándor Sára, Sándor Csoóri, 

Ferenc Kósa

Director of photography: Sándor Sára 

Music by András Szőllőssy

Cast: Lajos Balázsovits, Todor Todorov, 

Nadesda Kazassian, Kati Berek, János Pásztor,

József Bihari, László Bánhidi, Tibor Molnár

Genre: drama

Production: Objektiv Studio

Technical specs: black and white, 85 min

Format: 2.35:1, 4K restored, grading 

supervised by Sándor Sára, director, DOP

“We cannot excuse the modern barbarians who 

mercilessly turn axes against trees, picks against 

grapevines, and hair clippers, cracking like machine 

guns, against gypsies’ locks. Sára’s new film says, or 

rather screams, just that. It also presents history’s 

biggest paradox: it is always the honest, the open-

minded and the brave who are the first to fall… 

Sándor Sára debuts as an excellent writer, director, 

and director of photo graphy at the same time 

with just one film.”

(Hungarian poet László Nagy, 1968)

© István Lugossy

Awards and selections:
1968 – Cannes Film Festival – Official Selection

1969 – Pécs, Hungarian Film Week – Main Prize; Best Actor – Lajos Balázsovits

1970 – Budapest, Hungarian Film Critics’ Awards – Grand Prize

2020 – Cannes Classics Official Selection
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Pheasant 
Tomorrow

Holnap lesz fácán (1974)

Sándor Sára

A romantic couple intends to spend a few carefree days on an unspoilt, idyllic island. 

Very soon, however, the area is overrun by people pitching tents. A self-appointed 

leader aims to break the cycle of chaos that is unfolding. In short order, Kozma  

turns the group of campers into underlings. He marks off areas, designates posts, 

encourages people to join in public works, nominates those in charge and puts 

together cultural programmes. And at the moment the entire island is overwhelmed  

by anarchy, he denies all responsibility. Pheasant Tomorrow is a biting satire  

of goulash communism.

Directed by Sándor Sára

Written by Géza Páskándi

Screenplay by Géza Páskándi, Sándor Sára

Director of photography: Sándor Sára,

Péter Jankura

Music by János Gonda

Cast: Erika Szegedi, Loránd Lohinszky,

Gyula Benkő, Anna Nagy, Ádám Szirtes,

Tünde Szabó, Zoltán Huszárik, Ági Mészáros,

Lajos Szabó, Kata Csongrádi, Judit Hernádi

Genre: satire

Production: Hunnia Studio

Technical specs: colour, 85 min

Format: 1.85:1, 2K restored, grading 

supervised by Balázs Sára, DOP

“…an amusing allegory of totalitarianism…”

(The Most Important Art: Eastern European Film After 1945, 
by Mira Liehm, Antonin J Liehm, 1977, 404) 

“Sára uses the setting to make some  

witty observations about human  

nature and collectivism.”

(Melbourne International Film Festival, 1987)

© Ferenc Markovics
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80 Hussars
80 huszár (1978)

Sándor Sára  

The director-cinematographer’s monumental historic film ‘80 Hussars’ (1978) is 

based on the true story of the Lenkey regiment of hussars rushing from Poland to 

Hungary during the War of Independence of 1848. Only eighty of them made it back 

after enduring untold hardships, swimming across rivers, getting lost on mountain 

roads where both men and horses were injured on the rocky terrain, fleeing and 

hungry with invisible pursuers chasing after them, only to end up being caught 

in the midst of a snare set for them by the Habsburg Empire’s military forces.

Through their stories Sára problematizes the irrationality and obsession beneath 

the surface of homesickness in a naturalistic way, looking back on the age through 

the lens of the events of 1956 and 1968.

Directed by Sándor Sára

Screenplay by Sándor Sára, Sándor Csoóri, 

Ferenc Kósa

Director of photography: Sándor Sára 

Music by András Szőllőssy

Cast: László Dózsa, Géza Tordy, 

József Madaras, György Cserhalmi, 

Jácint Juhász, Sándor Szabó 

Genre: drama

Production: Objektiv Studio

Technical specs: colour, 124 min

Format: 1.85:1, 4K restored, grading 

supervised by Balázs Sára, DOP

“On this topic, Sandor Sara, with his ‘80 Hussars’, 

offers up a film where thorough and meticulous 

directing work bordering on documentary-level 

precision compounds, and in no way eclipses, the 

fundamental information in the debate about the 

origin and unfolding of the action: a surge of 

national sentiment kindled by grand revolutionary 

momentum. A great sense of imagery, crowd 

scenes and movement also lends this film  

a surprising level of plastic beauty..”

(L’Humanité by François Maurin 10 October 1978)

© Magda B. Müller
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A Thorn under 
the Fingernail

Tüske a köröm alatt (1987)

Sándor Sára

A bitter story told in powerful, streamlined images about a one-time successful, but 

now jaded painter (György Cserhalmi) who withdraws to a farm on the Great Plain.  

All the same, his past catches up with him. This film by Sándor Sára that won first prize 

at Karlovy Vary frames the problems of ecological destruction and the exploitation  

of nature by man behind the social processes of decay.

Directed by Sándor Sára

Written by Sándor Csoóri

Screenplay by Sándor Csoóri

Director of photography: Sándor Kurucz

Music by Péter Eötvös

Cast: György Cserhalmi, Anna Ráckevei,

Gábor Reviczky, Erika Szegedi, Tibor Kenderesi,

 Gábor Koncz, Attila Tyll,

Ádám Szirtes, György Bánffy

Genre: drama

Production: Budapest Studio

Technical specs: colour, 92 min

Format: 1.37:1, 2K restored, grading 

supervised by Sándor Kurucz, DOP

Awards and selections:
1988 – Hungarian Film Week – Special Prize of the Jury

1988 – Karlovy Vary International Film Festival – Main Prize, FICC Diploma

1988 – Aurillac – Special Prize of the Jury, Film Critics’ Award

“Sándor Sára’s taut, low-key political thriller  

probes brutality and corruption past and present  

in Hungary with an exceedingly bitter,  

outspoken tone. On the whole this is a spare, 

impressive film…”

(Los Angeles Times, by Kevin Thomas, 14 April 1989)

© Magda B. Müller
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MÁRTA MÉSZÁROS
(1931) 

Márta Mészáros is one of the world’s  

most significant female filmmakers and a 

defining figure of the modern auteur film. 

In the 1930s, her father, the sculptor László 

Mészáros, and his family emigrated to  

the Soviet Union where he fell victim to 

Stalin’s purges. Mészáros lost her mother 

in 1942. These lived traumas were critical 

in determining the material for her later 

films. She resided in the Soviet Union until 

1946, and later returned to graduate from 

the Moscow Film Academy VGIK (1954–56). 

Subsequently, she was a documentary film 

director at the Alexandru Sahia studio of 

Bucharest until 1958. Between 1958–68 

she was director of short films at Mafilm. 

She has been making feature films since 

1968. Characteristic topics include the 

family, the roles of women, motherhood 

and the man-woman relationship.

In the early part of her career, she 

depicted lifestyle changes of the 1960s 

and 70s, the problems of working class 

and intellectual youth from the aspect of 

self-aware women determined to change 

their fate. During the 1970s and 80s, her 

works examining isolation, tangled family 

affairs, and the parent-child relationship 

brought her world fame. Her movie 

Örökbefogadás (Adoption) won a  

Golden Bear at the 1976 Berlinale as  

the first female director and also first 

Hungarian director. Kilenc hónap (Nine 

Months) took the OCIC prize at the West 

Berlin film festival and FIPRESCI prize  

in Cannes (1977). Örökség (The Heiresses) 

made in a coproduction reveals a historical 

background behind remarkable love 

triangle relationships. In the autobio-

graphical Napló (Diary) trilogy, the 

dictatorship aggressively intervenes in 

human relationships and fates depicted 

from similar viewpoints. These films track 

the turning points in Hungarian history 

from the Second World War to the 

reprisals following the crushing of the 

1956 Revolution. The first work in the 

trilogy, Napló gyermekeimnek (Diary  

for My Children), won the Grand Prix 

Speciale du Jury at Cannes (1984).  

The director with 30 feature films and 

numerous documentaries to her name  

also made a movie, A temetetlen halott 

(Unburied Man, 2004), about Imre Nagy, 

the leading figure of the 1956 Hungarian 

Revolution. Her latest film, Aurora Borealis 

(2017), which has been recognized with 

several international awards, looks back  

to the Soviet occupation of Vienna through 

an unusual mother-daughter fate.
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MÁRTA MÉSZÁROS 

© István Jávor
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The Girl
Eltávozott nap (1968)

Márta Mészáros  

The girl works in a weaving mill and meantime searches for her parents because she 

was brought up in an orphanage. Her mother is now living with her new family in a 

village. When they met, she is asked to keep her true identity hidden from the family. 

The girl feels desperately alone, she starts up a series of short-term relationships 

and helps a dissolute man who tells her of the death of her father. 

This movie inserts a decidedly new, female voice into Hungarian film history.

Successful rock-singer Kati Kovács lent her face to this seeking-rebellious female 

character who is sincere, self-aware, tough and yet fragile. 

Directed by Márta Mészáros

Screenplay by Márta Mészáros

Director of photography: Tamás Somló

Music by Levente Szörényi, János Bródy

Cast: Kati Kovács, Teri Horváth,

Ádám Szirtes, Jácint Juhász,

András Kozák, Gábor Agárdy

Genre: drama

Production: Mafilm Studio 4.

Technical specs: black and white, 80 min

Format: 4:3, HD digitally remastered

“Due to its profound and chaste sensitivity, and the 

mesmerizing presence of a first-rate actress, I 

consider this film to be a little masterpiece.”

(Marcel Martin: Cati. The Golden Eyed Girl. CINEMA 69. No. 
138 July-August 1969. 134.)

© Attila Csabafi

Awards and selections:
1988 – Hungarian Film Week – Award for the Best Actress – Kati Kovács

1969 – Valladolid – Special Prize
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Binding 
Sentiments

Holdudvar (1968)

Márta Mészáros

Edit, who became the wife of a politician out of a simple peasant girl, suddenly 

becomes a widow as a result of an accident. She never loved her husband. She lives  

a wealthy and lonely life amidst false friends, facing one of the last alternatives of her 

life, i.e. having to face her past in the hope of an independent new beginning. Her sons 

do not even try to understand her. Istvan, who is of the opposite political conviction 

than his father used to be but has the same autocratic personality, blames her intention 

to give up her life-insurance and luxurious apartment on hysteria. He has her watched 

by Kati, his fiancee, at their summer resort at Lake Balaton in order to prevent her  

from violating his father’s authority and destroying appearances.

Directed by Márta Mészáros

Screenplay by Márta Mészáros

Director of photography: János Kende

Music by Levente Szörényi, János Bródy 

Cast: Mari Törőcsik, Kati Kovács,

Lajos Balázsovits, Gáspár Jancsó,

Ági Mészáros, Mari Szemes, István Avar,

Gyöngyi Bürös, Rudolf Somogyvári

Genre: drama

Production: Mafilm Studio 1.

Technical specs: black and white, 82 min

Format: 2.35:1, 2K restored, grading 

supervised by János Kende, DOP

Awards and selections:
1969 – Cannes Film Festival – La Quinzaine des Realisateurs

1969 – Hyeres – Certificate

“The heroine of Binding Sentiments unusual among 

Mészáros’s heroines for not being a factory worker, is 

an older woman suddenly confronted with the 

implications of her life when her husband, a respected 

intellectuals, dies. Her efforts to shed her role

as a grieving but affluent widow are fought her son, 

who literally holds her prisoner in an attempt to make 

her ‘see reason’, that is, to behave as a woman ought 

in patriarchal terms.”

(Barbara Halpen Martineau: The Films of Márta Mészáros or, 
The Importance of Being Banal.  

Film Quarterly, 1980. Berkeley. 25.)

© Gyula Szóvari
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Don’t Cry, 
Pretty Girls!
Szép lányok, ne sírjatok! (1970)

Márta Mészáros  

Five boys and a girl make up a gang and are fans of Beat bands, following  

them from concert to concert. Juli, fiancee of one of the boys, falls in love  

with a musician and travels to the countryside with him for a gig. The jealous 

fiance and his friends go after them and the whole affair comes close to violence 

when suddenly the lover allows Juli to make her own choice. This noble  

gesture rekindles Juli’s true love for him. The film analyses gradually loosening  

social structures in the Beat age within the framework of the dominant topic  

of the director (the decisions and freedom of women), while the biggest Beat 

bands of the 1960s play.

Directed by Márta Mészáros

Screenplay by Márta Mészáros, Péter Zimre

Director of photography: János Kende

Music by Levente Szörényi, László Tolcsvay,

János Baksa Soós, Zorán Sztevanovity,

Károly Frenreisz, Miklós Orszáczky

Cast: Jarka Schallerova, Márk Zala,

Lajos Balázsovits, Péter Blaskó, István Bujtor,

Ildikó Piros, Ila Schütz, Balázs Kosztolányi

Genre: melodrama

Production: Mafilm Studio 1.

Technical specs: black and white, 85 min

Format: 2.35:1, 2K restored grading 

supervised by János Kende, DOP

“Don’t Cry Pretty Girls is itself contemporary with 

the realities of international youth culture and 

rebellion against the parental of social 

dissatisfaction; Mészáros’s masterful use of lyrics 

and melody itself constitutes the contestatory 

statement she clearly intends to make.”

(Catherine Portuges, Hungarian Cinema of Márta Mészáros 
– Screen Memories. Indiana University Press, Bloomington, 
Indianapolis, USA, 1993. 39.)

© Gyula Szóvari

Awards and selections:
1988 – Hungarian Film Week – Award for the Best Actress – Kati Kovács

1969 – Valladolid – Special Prize
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Riddance
Szabad lélegzet (1973)

Márta Mészáros

Jutka (Erzsébet Kútvölgyi), an employee of a textile mill, meets university student 

András (Gábor Nagy). Scared of being rejected, the girl initially claims she is similarly 

attending university and although the situation is cleared up later on, the initial lie 

poisons their relationship. The contrast between love, the search for personal 

happiness and social relationships based on appearances is a recurring theme in 

Hungarian film post 1956, but the self-aware female perspective places this finely 

crafted melodrama in a new light.

Directed by Márta Mészáros

Screenplay by Márta Mészáros

Director of photography: Lajos Koltai

Music by Levente Szörényi

Cast: Erzsébet Kútvölgyi, Gábor Nagy,

Marianna Moór, József Székhelyi,

Melinda Máriáss, Teri Földi

Genre: melodrama

Production: Mafilm Hunnia Studio 

Technical specs: black and white, 77 min

Format: 1.37:1, 4K restored, grading 

supervised by Lajos Koltai, DOP

“It is the first of many such sensual moments in 

Mészáros’s cinema when a woman finds refuge in 

the cleansing solitude of a shower, the image that 

had so captivated Agnès Varda. A counterpoise to 

preceding scenes of psychological or physical 

distress, these scenes are remarkable, among 

other things, for the way in which Mészáros 

presents the female body, imaged—but not, I think, 

fetishized—through the purificatory ritual  

of bathing, either alone or in the company  

of other women.” 

(Catherine Portuges ibid. 42.)

© Magda B. Müller
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Adoption
Örökbefogadás (1975)

Márta Mészáros  

43-year-old Kata would finally like to become a mother but her married boyfriend 

Jóska does not want a child born out of wedlock. One day, Anna, who has run 

away from the nearby state home, knocks at her door seeking a room where she 

could meet her friend. Kata becomes friendly with the independent-minded girl 

and helps her, while the meeting has its own impact on her life. Márta Mészáros 

wrote a new chapter in film history at the 1975 Berlin Festival with Adoption: she 

was the first Hungarian and the first woman to win a Golden Bear.

Directed by Márta Mészáros

Screenplay by Márta Mészáros, Gyula Hernádi,

Ferenc Grunwalsky

Director of photography: Lajos Koltai

Music by György Kovács

Cast: Kati Berek, Gyöngyvér Vígh,

Péter Fried, László Szabó, Flóra Kádár,

János Boros, Erzsi Varga

Genre: drama

Production: Mafilm Hunnia Studio 

Technical specs: black and white, 87 min

Format: 1.85:1, 4K restored, grading 

supervised by Lajos Koltai, DOP

“ The Hungarian director, a woman, has come up, 

not with a drama but with a low-key, reticent 

everyday story that is full of tenderness and hope. 

In a succession of filmed-tothe life occasions, Kati 

Berek makes her mark as a sort of Budapest Annie 

Girardot: Quiet, strong, and true.”

(Berliner Morgenpost, July 9, 1975)

© Magda B. Müller

Awards and selections:
1975 – West Berlin Film Festival – Golden Bear for the Best Feature;  

Otto Dibelius Award; OCIC Award; CIDALC Award of the Jury

1975 – Chicago – Golden Plaque for Best Direction

2019 – Berlinale Classics – Official Selection
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Nine Months
Kilenc hónap (1976)

Márta Mészáros

Once again, in this film we see Márta Mészáros make a clear stand for women’s rights 

to self-determination. Our hero, Juli (Lili Monori), is truly her own person who goes her 

own way in the face of social expectations. For a while she resists the persistent 

amorous advances of Bodnár (Jan Nowicki), foreman at the factory in Ózd, and even 

when she relents she is not ready to give up her freedom entirely. She continues to 

study despite the man telling her she is wasting her time and nor is she ashamed that 

she maintains a good relationship with the father of her son. Under the guise of the 

relationship there is, in fact, a struggle of wills based on differences in values.

Directed by Márta Mészáros

Screenplay by Márta Mészáros, Ildikó Koródy

Director of photography: János Kende

Music by György Kovács

Cast: Lili Monori, Jan Nowicki, Kati Berek,

Djoko Rosić, Hedvig Demeter, Ildikó Szabó,

Mária Dudás, Gyöngyver Vígh

Genre: drama

Production: Mafilm Hunnia Studio 

Technical specs: colour, 90 min

Format: 1.85:1, 4K restored grading 

supervised by János Kende, DOP

“Lili Monori represented a completely different 

style of acting, she acted differently, she

existed differently to other actresses. She is 

unchecked, she lives with every fibre of her

being, she suffers or delights if needs be – it’s not 

acting. I feel very close to this style of play.  

I like it when an actor can cry and laugh in the 

same scene. … When I told her that

I wanted to make a film with her it turned out  

she was pregnant. This is exactly what  

the film is about.” 

(Márta Mészáros: My Diary. Budapest, 
Pelikán Könyvek, 1993. 73-74.)

© Gyula Szóvari

Awards and selections:
1976 – Teheran – Award for the Best Actress – Lili Monori

1977 – West Berlin Film Festival – OCIC Award

1977 – Cannes Film, Festival – FIPRESCI Award

1977 – Hungarian Film Critics’ Award for the Best Actress – Lili Monori
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The Two 
of Them
Ők ketten (1977)

Márta Mészáros  

Two marriages and the fate of two women are layered over one another in this 

dramaturgically refined film by Márta Mészáros. Mária (Marina Vlady) is the 

manager of a women’s worker hostel. This is where Juli (Lili Monori) finds refuge, 

she is separated from her alcoholic husband and is now forced to bring their 

child into the hostel despite this being forbidden. Juli’s situation also prompts 

introspection on the part of Mária. Along with Marina Vlady, Vladimir Vysotsky 

also appears in a supporting role.

Directed by Márta Mészáros 

Screenplay by József Balázs, Ildikó Koródy,

Géza Bereményi, Márta Mészáros

Director of photography: János Kende

Cast: Marina Vlady, Lili Monori, Jan Nowicki,

Zsuzsa Czinkóczi, Judit Meszléry,

Magda Kohut, Vladimir Vysotsky, Miklós Tolnay

Music by György Kovács

Genre: drama

Production: Mafilm Dialog Studio

Technical specs: colour, 92 min

Format: 1.85:1, 4K restored grading 

supervised by János Kende, DOP

“Their collaboration recalls that between Truffaut 

and Jean Pierre Léaud, his younger alter-ego  

in the semi-autobiographical ‘Antoine Doinel’ cycle, 

a challenging cinematic experience for both 

director and actor.”

(Catherine Portuges ibid. 55.)

© Gyula Szóvari
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Just Like 
at Home

Olyan, mint otthon (1978)

Márta Mészáros

Márta Mészáros’s remarkable movie starring Jan Nowicki and Anna Karina is about 

displacement, loneliness and attachment. On his return from America, András simply 

cannot find his place: he has lost his wife, friends and job, and he cannot even find his 

way back to his former great love. Eventually, as a surrogate father, he takes in a wild 

young girl (Zsuzsa Czinkóczi) and a particularly strong bond is formed between these 

two rootless people. This puritan and at the same time emotional story sparked a 

lengthy series while Zsuzsa Czinkóczi and Jan Nowicki played in many more 

international box office hits.

Directed by Márta Mészáros

Screenplay by Ildikó Kóródy, Márta Mészáros

Director of photography: Lajos Koltai

Music by Tamás Somló

Cast: Jan Nowicki, Zsuzsa Czinkóczi,

Anna Karina, Ildikó Pécsi,

Ferenc Bencze, Kornélia Sallai

Genre: psychological drama

Production: Hunnia Studio

Technical specs: colour, 92 min

Format: 1.85:1, 4K restored, 

supervised by Lajos Koltai, DOP

© István Jávor

Awards and selections:
1978 - Valladolid International Film Festival – In Competition

1978 – San Sebastián Film Festival – Silver Shell
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The Heiresses
Örökség (1980)

Márta Mészáros  

The subject of infertility always fascinated Márta Mészáros. In 1936, the wealthy, 

barren Szilvia ‘buys’ her beautiful, intelligent but impecunious friend Iren, so that  

her husband, Ákos, the handsome officer, can get her pregnant and the resulting 

child will inherit the vast fortune. Ákos, who has his wife to thank for his career, 

initially wants nothing to do with the idea but eventually he cannot resist the charms 

and refinement of the beautiful Iren. The man leaves Szilvia, lives together with Iren 

and another child is born. In 1944, with the rise of the Hungarian fascist party, Szilvia 

takes terrible revenge, tipping off the thugs to the Jewish ancestry of her one-time 

friend...

The film, which is based on a true story, was the first where the director positions  

her typical ‘female theme’ into a historical perspective. 

Directed by Márta Mészáros 

Screenplay by Márta Mészáros, Ildikó Koródy,

Jan Nowicki

Director of photography Elemér Ragályi

Music by Zsolt Döme

Cast: Lili Monori, Isabelle Huppert, Jan Nowicki,

Sándor Oszter, Zita Perczel, Sándor Szabó,

Piotr Skrzinecki, Judit Hernádi

Genre: drama

Production: Mafilm Hunnia Studio, Gaumont

Technical specs: colour, 109 min

Format: 1.85:1, 4K restored grading 

supervised by Elemér Ragályi, DOP

“When Ákos, the progenitor, earlier screens the 

footage of a film he has shot of the three of them at 

a mountain retreat, Szilvia’s head and torso appear 

on screen while Iren is shown entering the room so 

that the two halves make up a single woman in the 

frame, in a visual fusion reminiscent of Bergman’s 

melding of two women also locked together in 

extremis, in Persona (1961). But in a gesture 

suggesting a desire for a rupture with the past, 

Szilvia reacts to this recording of the true lovers  

by throwing the can of film into the fire.” 

(Caterine Portuges ibid. 76.)

© Magda B. Müller

Awards and selections:
1980 – Cannes Film Festival – In Competition
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Diary for 
My Children

Napló gyermekeimnek (1980–83)

Márta Mészáros

The orphan Juli and her grandparents, the remnants of the former emigrant family, 

return home from the Soviet Union at the end of the 1940s. Her aunt, prison director 

Magda, attempts to bring up the resolutely stubborn teenager to have blind faith in 

communism. She does not succeed. Juli remembers the past as her sculptor father was 

arrested by the KGB and her mother died. The teenager unconsciously understands 

that people have started to be arrested even in Hungary and the system of Soviet 

terror is back in operation. Juli matures into an independent woman as she researches 

memories of her parents. In this, only Magda’s brother, János, is any help. She sees her 

father in János. The director reveals the era in the refraction of this psychological, 

emotional triangle where even the smallest private motif is woven through by politics. 

Directed by Márta Mészáros

Screenplay by Márta Mészáros

Director of photography: Nyika Jancsó

Music by Zsolt Döme

Cast: Zsuzsa Czinkóczi, Jan Nowicki,

Anna Polony, Mari Szemes, Pál Zolnay,

Ildikó Bánsági, Tamás Tóth, Éva Szabó

Genre: drama

Production: Studio Budapest

Technical specs: black and white, 109 min

Format: 1.37:1, 4K restored, grading 

supervised by Nyika Jancsó, DOP

© Lóránd Mertz

Awards and selections:
1984 – Cannes Film Festival – Grand Prix Speciale du Jury

1984 – Hungarian Film Week Grand Prize, Foreign Film Critics’ Award

1984 – Chichago – Bronz Hugo Award

2021 – Cannes Classics – Official selection

“The analysis is fascinating and unprecedentedly 

revealing; but it is strength of personal memory 

that makes the film so overwhelming.  

… An extraordinary panorama of socialist  

Europe’s darkest days...” 

(Gamden Plaza, The Times, 19.07.85.)
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Diary for 
My Loves
Napló szerelmeimnek (1987)

Márta Mészáros  

The second work in the trilogy paints the 1950s in strident, red tones. Juli has moved 

out from Magda’s and is working in a textile factory. Magda gets her dismissed from 

the factory so she takes her final exams and sets her sights on becoming a film 

director. The college rejects her application but she does, however, get into the 

faculty of film directing in Moscow. Juli investigates the whereabouts of her parents 

and then after the death of Stalin she intends to make her diploma film in Hungary 

but the film is not accepted because of her critical voice. Hearing of her father’s 

rehabilitation, she returns to Moscow. In the wake of the outbreak of the uprising  

in Budapest in October 1956, she finds she is unable to return home for some time.

Directed by Márta Mészáros

Screenplay by Márta Mészáros, Éva Pataki

Director of photography: Nyika Jancsó

Music by Zsolt Döme

Cast: Zsuzsa Czinkóczi, Jan Nowicki, Anna Polony,

Irina Kuberskaya, Mari Szemes, Pál Zolnay,

Adél Kováts, Erzsébet Kútvölgyi,Tamás Tóth

Genre: drama

Production: Budapest Studio

Technical specs: colour, 128 min

Format: 1.66:1, 2K restored graded 

supervised by Nyika Jancsó, DOP

“The strongest scenes of ‘Diary for My Loved Ones’ 

come in the form of Soviet and Hungarian newsreel 

footage - a victory celebration after World War II, 

Stalin being acclaimed and mourned, mass rallies 

and meetings laying down the current party line. 

Among the onlookers at several of these events, 

we glimpse the movie’s main characters, skilfully 

interpolated into history. That merger is the 

essence of Márta Mészáros’ forceful evocation of 

the early 1950’s, when the Communist world was 

compelled to come to terms with its Stalinist past.” 

(Walter Goodman: Diary for My Loved Ones: From Hungary. 
The New York Times, Sept. 26, 1987)

 © Egon Endrényi

Awards and selections:
1987 – West Berlin Film Festival – Silver Bear; OCIC Award

1987 – Hungarian Film Week – Speciale Award of the Jury

1988 – Lisboa – II. Prize

1988 – Ruel Malmaison – Silver Eagle Award
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Diary for 
My Father 

and Mother
Napló apámnak, anyámnak (1990)

Márta Mészáros

The period of perestroika and glasnost made it possible for Márta Mészáros immedi-

ately to set about writing the part of the Dairies looking back on 1956. In October 1956, 

Juli is unable to leave Moscow to return home. In Hungary, János takes an active part in 

events. Magda’s comrades flee while Magda remains. Juli finally returns to Hungary on 

4 November and is convinced that this was in fact not a ‘counter-revolution’. She wants 

to immortalize everything. János’s life is in danger so he escapes to Austria with András 

and Juli, but then returns with Juli. After enjoying a final carefree, ‘people’s front’ New 

Year with family and friends, the arrests, trials and executions start. János is 

condemned to death. Women go out to the unmarked graves at cemetery plot 301. 

While searching for the grave of János, Juli, Ildi and her young son are beaten  

by the police. 

Directed by Márta Mészáros

Screenplay by Márta Mészáros, Éva Pataki

Director of photography: Nyika Jancsó

Music by Zsolt Döme

Cast: Zsuzsa Czinkóczi, Jan Nowicki,

Mari Törőcsik, Ildikó Bánsági,

Anna Polony, Lajos Balázsovits,

Irina Kuberskaya, István Hirtling,

Adél Kováts, Erzsébet Kútvölgyi

Genre: drama

Production: Studio Budapest

Technical specs: colour, 110 min

Format: 1.66:1, 2K restored grading 

supervised by Nyika Jancsó, DOP 

 © György Kalászi

Awards and selections:
1990 – Viareggio – Award for the Best Film; Best Actress – Zsuzsa Czinkóczi

“Mészáros’s Diary trilogy, spanning two decades of 

Hungary’ transition from the post-Stalinist state to 

postcommunist nation is for everyone: children, lovers, 

father and mother. As such it serves to commemorate 

and remember those who had, and continue to have, 

the courage to speak the truth in the face of certain 

death, punishment and deprivation..” 

(Catherine Portuges ibid. 107.)
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ZOLTÁN HUSZÁRIK
(1931–1981) 

He studied at the faculty of directing of 

the Academy of Drama and Film between 

1949-52. In 1952, his mother was regis-

tered as a kulak (land-owning peasant)  

so Huszárik was only able to continue his 

studies from 1959, and only after taking  

a new entrance exam. In the intervening 

period he worked as a painter and 

decorator, oil prospector, labourer, 

insurance agent and film studio stage 

manager. He graduated from the class of 

Félix Máriássy in 1961. He was a founding 

member of the Balázs Béla Studio and was 

taken on as an assistant at Mafilm in 1960. 

He painted, prepared book illustrations, 

set and costume designs, played film roles 

tailored for him Zöldár (Green Years, 1965), 

Budapesti mesék (Budapest Tales, 1976). 

The avantgarde, serialized editorial 

method and picturesque, visual intensity 

of his first short made at Béla Balázs 

Studio, the surreal Elégia (Elegy, 1965), 

attracted international attention, winning 

him first prize at the Oberhausen festival  

in 1966. His shorts and his feature films 

(Capriccio, 1969, Amerigo Tot, 1970, 

Tisztelet az öregasszonyoknak / Angelus 

1971, A piacere, 1973) are equally charac-

terized by the lyrical rhythms of the eternal 

transmutation of birth and mortality, and 

the picturesque handling of materials.  

His debut feature film, Szindbád (Sindbad, 

1971), occupies a keystone position in 

Hungarian filmmaking. The musical work, 

choreographed to the rhyme of gestures, 

associations and colours, recreates the 

unillustratable world of ‘Hungarian Proust’, 

Gyula Krúdy, from the inside, from the 

point of view of the linguistic structure.  

His film Csontváry (1979) about the famous 

Hungarian artist depicts dimensions of the 

fate, the roles and the creative psychologi-

cal problems of the painter and the actor, 

genius and talent.
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ZOLTÁN HUSZÁRIK 

© Magda B. Müller
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Sindbad
Szindbád (1971)

Zoltán Huszárik  

Faced with death, Sindbad looks back on his life. Old photos and letters evoke 

past loves and short-lived passions. In these rambling memories, he recalls past 

moments of pleasure in a woman’s smile or a magnificent lunch. The plastic world 

of remembering is demonstrated by the freely flowing visual images. This poetic 

vision made on the basis of the Sindbad short stories by Gyula Krúdy is a core 

work of Hungarian film. Zoltán Huszárik builds up a strange world from fragments 

of events, visual shards and subjective feelings.

Directed by Zoltán Huszárik

Written by Gyula Krúdy

Screenplay by Zoltán Huszárik

Director of photography: Sándor Sára

Music by Zoltán Jeney

Cast: Zoltán Latinovits, Éva Ruttkai, Margit Dajka,

Anna Nagy, Éva Leélőssy, Györgyi Andai,

Erika Szegedi, Anna Muszte, Sándor Horváth,

Anna Czakó, Ildikó Bánsági, Mária Medgyesi,

Bella Tanai, Ernő Szénási

Genre: drama, art film, adaptation

Production: Mafilm, Studio 1

Technical specs: colour, 91 min

Format: 1.85:1, 4K restored, grading 

supervised by Balázs Sára, DOP

“There are incredibly beautiful closeups, often  

so tight that only a mere fragment shows, of 

dewdrops and flower petals, of grass and trees  

and shimmering water that often look more like 

paintings than a pieces of exposed film.” 

(St. Louis Post-Dispatch, 3 February 1978)

© Magda B. Müller

Awards and selections:
1972 – Hungarian Film Critics’ Award – Grand Prize, Award for Best Cinematography – Sándor 

Sára, Award for Best Actress – Margit Dajka

1972 – Mannheim – ‘Josef von Sternberg’ Prize for the Best First Film

1973 – Atlanta – Special Prize of the Jury

1973 – Auckland – Prize for Best Direction

1973 – Milan Film Festival – ‘Cup Agis’ Grand Prize
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Csontváry
Csontváry (1979)

Zoltán Huszárik

Zoltán Huszárik created an iconic work with his very first feature film, Szindbád 

(Sindbad). Unfortunately, the superbly talented director only made one more feature: 

after several failures, he was able to finalize this monumental cinematic epic on the 

independent-minded genius of Hungarian painting, Tivadar Csontváry Kosztka. It is by 

no means a biographical work but rather a poetic confession on the essence of art, on 

the relationship between creative man and reality, in which the path of the film director, 

the painter and the actor playing Csontváry are projected onto each other to attain an 

understanding of the artistic vision.

Directed by Zoltán Huszárik

Written by István Császár

Screenplay by István Császár, Péter Dobai

Director of photography: Péter Jankura

Music by Miklós Kocsár

Cast: Ichak Finci, Andrea Drahota,

István Holl, Ágnes Bánfalvy, Samu Balázs,

Margit Dajka, Hédi Temessy,

Margit Lontay, László Márkus

Genre: drama, art film

Production: Hunnia Studio

Technical specs: colour, 106 min

Format: 1.66:1, 2K restored, grading 

supervised by Viola Regéczy

© Ferenc Markovics

“This is not an easy film, but one with a high visual 

flair, a film with an insight into creativeness.” 

(Variety, by Gene Moskowitz, 27 February 1980)
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GÁBOR BÓDY
(1946–1985) 

He studied at the faculty of history-

philosophy of ELTE university from 1965 to 

1971. While writing his thesis The Meaning 

of Film he was also shooting a film  

A harmadik (The Third One, 1971) as a 

member of the Balázs Béla Studio. He 

graduated from the class of Félix Máriássy 

at the Academy of Drama and Film in 1975. 

His exam film, Amerikai anzix (American 

Torso, 1975), made using the so-called 

‘light editing’ technique, won the grand 

prix at Mannheim. With this film he became 

the theoretical innovator of filmmaking 

narration. He is also associated with one 

of the most spectacular experimentalist 

Hungarian films of all time, the colossal, 

261-minute-long Psyché (Narcissus and 

Psyche, 1980). The work based on the 

Sándor Weöres verse-epic stands as an 

unconventional, encyclopaedic overture  

to the Postmodern era in universal film 

history. Due to its political connotations, 

the full version was never screened in 

Bódy’s lifetime. His direction of Hamlet 

(Győr, 1981) was one of the most progres-

sive, provocative stage events in Hungary 

at the time. Kutya éji dala (Dog’s Night 

Song, 1983), in which Bódy also played  

the lead role, is his iconic work of ‘new-

narrativity’. He was a founding member 

and leading figure of the international 

video journal Infermental investigating the 

specific opportunities inherent in video 

techniques and genres, as well as Mafilm’s 

experimental K section (1980). He taught 

at the faculty of humanities of Debrecen’s 

KLTE university and ELTE Budapest 

(1981–82), as well as at the film academy  

in West Berlin (1982–84). His publications 

on the cinematic idiom and film history are 

of landmark importance. His tragic death 

resulted in numerous screenplays, film 

novels and video programme drafts being 

left unfinished.
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GÁBOR BÓDY
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American 
Torso
Amerikai anzix (1975)

Gábor Bódy 

In the final days of the American Civil War, an emigre Hungarian military officer 

attempts to map the situation of the enemy. Many veterans of the 1848 War  

of Independence in Hungary fought on the northern side. Experienced Fiala, 

Boldogh who struggles with homesickness and the reckless Vereczky all 

experience their enforced emigration in different ways and news of impending 

peace elicits different reactions from them all. Gábor Bódy’s film is an 

experimental work through and through, constantly surprising and shocking  

the viewer, springing serious questions on him/her. Its compositional method  

and viewpoint are similarly unique.

Directed by Gábor Bódy

Written by János Fiala, László Árvay, Gyula Kúné

(memoirs), Ambrose Bierce (short story)

Screenplay by Gábor Bódy

Director of photography: István Lugossy

Music by Ferenc Liszt, Ferenc Sebő

Cast: Sándor Csutorás, György Cserhalmi,

András Fekete, László Felföldi, Keith Craine, 

Ed Hewitt, Jenő Balaskó, László Benke,

János Béres, István Császár

Genre: historical drama, art film, experimental film

Production: Béla Balázs Studio

Technical specs: black and white, 99 min

Format: 1.37:1, 2K restored, grading 

supervised by István Lugossy, DOP

“American Torso is conceived as if arising from a kind of 

collective subconscious or mythical pre-existence of cinema; 

the cinematic images it consists of assume the status of 

some kind of memories of the medium. (…) In American Torso 

Bódy works out the poetics of the non-perfect film, in line 

with the aesthetic principles of modernism, aiming at a 

distinct concept of the cinema, of arts in general.” 

(Remediating Past Images: The Temporality of “Found 
Footage” in Gábor Bódy’s American Torso, by Judit Pieldner 
In The Cinema of Sensations, ed. by Ágnes Pethő, 2015, 333-335)

© Istvan Jávor

Awards and selections:
1976 – Mannheim – Grand Prize

1977 – Hungarian Film Critics’ Award – Award for the Best First Film, 

Award for Best Actor – György Cserhalmi
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Narcissus 
and Psyche

Psyche I–III (1980)

Gábor Bódy

A poetic love story by one of the most visionary Hungarian directors. The story of the 

drifting power of passionate, unfulfilled love, of the search for an ego, and revolt 

stretches over some hundred years of a decisive historical era (1813–1914), while the 

main characters do not age in the least. Gábor Bódy interprets the mythological theme 

with special dramaturgy, embedded in a strange visual world. The images created by 

experimental means hold a message on the struggle of History and Spirit and the 

secrets of Love. This is the full, three-part version of the film. 

Directed by Gábor Bódy

Written by Sándor Weöres (epic poem)

Screenplay by Vilmos Csaplár, Gábor Bódy

Director of photography: István Hildebrand

Music by László Vidovszky

Cast: Patricia Adriani, Udo Kier,

György Cserhalmi, Ingrid Caven, Ágnes Horváth

Genre: drama, art film

Production: Hunnia Studio

Technical spec: colour, 261 min

Format: 1.66:1, 4K restored, grading supervised 

by András Nagy, DOP, Viola Regéczy

© Gyula Szóvári

“This film could well emerge a cult film. Bódy is…  

a definite new stylist among Hungarian

filmmaking newcomers.” 

(Variety, by Gene Moskowitz, 18 March 1981)

Awards and selections:
1981 – Locarno International Film Festival – Bronze Leopard

1981 – Figuera da Foz – CIDALC Prize

1981 – Hungarian Film Week – Special Prize for Best Direction
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Dog's 
Night Song
Kutya éji dala (1983)

Gábor Bódy

Two strangers turn up in the village: the new priest and an astronomer. Their presence 

upsets the life of the community. Everyday existence is related to the cosmic order  

of the universe in the same way that dogs howl at the moon. Dog’s Night Song became 

a true cult film from the moment of its release. Its director, Gábor Bódy, was one  

of the most progressive artists of the 1980s, his experiments in cinematic idiom are 

coupled with a boldness of content and the study of complex philosophical issues. 

By deconstructing traditions, the film provides a voice for counterculture while 

revealing a broad, profound knowledge.

Directed by Gábor Bódy

Written by Vilmos Csaplár 

Screenplay by Gábor Bódy, Vilmos Csaplár

Director of photography: Johanna Heer

Music by László Vidovszky

Cast: Gábor Bódy, András Fekete,

Marietta Méhes, János Derzsi,

Attila Grandpierre, Zsolt Gubala

Genre: drama, art film

Production: Társulás Studio

Technical specs: colour, 140 min

Format: 1.66:1, 2K restored, grading

supervised by Viola Regéczy

 © Gusztáv Galló

Awards and selections:
1984 – Taormina International Film Festival – In Competition

1986 – West Berlin Film Festival – FIPRESCI Lifetime Achievement Award
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Pál Zolnay ©  Magda B. Müller

SELECTED FEATURES
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The 
Workman’s 
Overall
A munkászubbony (1914) 

István Bródy

The romantic adventures of a wealthy factory owner with a beautiful Gypsy girl, 

who, overcome with jealousy, kidnaps the man’s child while he investigates 

(incognito) the disloyal and corrupt foreman in his own factory. His disguise is his 

old work overall in which he started his career many years before. The dramatic 

and spectacular work is the earliest surviving feature in Hungarian film history, 

starring legendary figures from the Hungarian stage: Gyula Hegedüs, who has  

a street named after him in Budapest, and Elza Szamosi, one of the first Puccini 

female singers of American and European opera stages.

Directed by István Bródy

Screenplay by Imre Földes

Director of photography: Béla Zsitkovszky

Music by Norbert Káel (2021) 

Cast: Gyula Hegedűs, Elza Szamosi, 

Elemér Thury, Ilona Berzétei, Vilma Szakváry

Genre: drama

Production: Géniusz Filmgyár

Technical specs: black and white, tinted,

silent, 39 min

Format: 1.33:1, 2K restored 
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The Last Night
Az utolsó éjszaka (1917) 

Jenő Janovics 

For the sake of her marriage, the operetta prima donna bids farewell to the stage 

that meant the world to her. A few years pass and an actor abducts the woman who 

still yearns for the stage, taking her to Russia where she is exploited morally and 

financially. War breaks out and the years pass, till the woman – broken from so much 

torment – can return to Hungary, where she bumps into her fatherless only son, who 

has strayed from the path of righteousness. The work is one of the rare surviving hits 

from the world-famous and prolific Hungarian film production hub in Transylvania.  

It is a tribute to the great talent of Cluj-Napoca theatre director Jenő Janovics.

Directed by Jenő Janovics 

Written by Ede Sas 

Screenplay by Jenő Janovics 

Director of photography: László Fekete 

Music by Ádám Szabó (2020) 

Cast: Lili Berky, Mihály Fekete,

Vilmos Lengyel 

Genre: drama 

Production: Transsylvania Filmstudio 

Technical specs: black and white, 

tinted, silent, 63 min

Format: 4:3, HD digitally remastered
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Man of Gold
Az Aranyember (1918) 

Sándor Korda

The hero of the film, Mihály Timár, comes into possession of treasures of the  

immensely rich pasha fleeing the Ottoman empire, and immediately he becomes one 

of the wealthiest businessmen in the country. He takes the pasha’s daughter as his 

wife, but the marriage is unhappy: the only things that join them are gratitude and 

sympathy. Finally, he finds true happiness alongside a young woman living outside 

society in a hidden corner of the Lower Danube, on Senki (Nobody) Island.  

The most fastidiously produced literary adaptation of the Hungarian silent movie era. 

The ambience of Jókai’s century emanates from the shots of this version filmed in 

original locations and composed with a picturesque intensity.

Directed by Sándor Korda (Alexander Korda) 

Written by Mór Jókai 

Screenplay by László Vajda (Ladislaus Vajda)

Director of photography: Gusztáv Kovács 

Cast: Oszkár Beregi, Lili Berky, Margit Makay, 

Ica von Lenkeffy, Gábor Rajnay, 

Gyula Szöreghy, Gyula Bartos 

Genre: drama 

Production: Corvin Film 

Technical specs: black and white, 

tinted, silent, 84 min

Format: 1.33:1, 2K restored, grading 

supervised by Gábor Medvigy, DOP

“Korda’s film stands out for its rich visuality faithfully 

reflecting the atmosphere of the early 19th century. 

The sheer beauty of the pictures, the archaic 

atmosphere emanating from the film enchants even 

today…”

(The History of Hungarian Feature Films from the Early Days  
to 1990. Gyöngyi Balogh, Vera Gyürey, Pál Honffy, 2004. p.29)
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The Half 
of Boy

Egy fiúnak a fele (1924) 

Géza Bolváry 

A widower leaves his orphaned boy with foster parents in Budapest, then shortly 

thereafter he remarries and takes his second son to foster parents as well. A few 

years later, he brings both his children home but he does not reveal to his wife which 

one is hers so she cannot favour one over the other. The children are brought up as 

brothers and when the war breaks out, only one of the boys returns from the front, 

but by then the woman does not want to know which is her biological son.  

The lead role was played by Paul Lukas who went on to make a successful career 

in Hollywood. The story is an adaptation of a novella by one of the most famous 

Hungarian authors.

Directed by Géza Bolváry & Béla Balogh 

Written by Kálmán Mikszáth 

Screenplay by József Pakots 

Director of photography: Ferenc Arany 

Music by Botond Lelkes (2020) 

Cast: Pál Lukács, Ilona Mattyasovszky,

Tibor Hegedűs, Gyula Kompóthy 

Genre: drama 

Production: Corvin Film 

Technical specs: tinted, silent, 64 min

Format: 4:3, HD digitally remastered
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Slave Bird
Rabmadár (1929) 

Pál Sugár

The film is the tale of an exciting and eventful night. An innocent woman is taken off 

to jail instead of her fiancé. She manages to escape for one night to see her lover. 

The man, who is head waiter of a hotel, cheats on his lover with an exotic artiste and 

they plan to rob the cash desk. The prisoner, before returning to incarceration in 

disappointment, upsets her former lover’s scheming in all respects. The work made 

at the very end of the silent movie era was an international production, which 

reflects the style of sound film with its modernity and lighter camera movements.

Directed by Pál Sugár 

Written by Walter Reisch 

Screenplay by Lajos Lázár, Walter Reisch 

Director of photography: József Bécsi,

A. O. Weitzenberg

Cast: Hans Adalbert Schlettow, Lissy Arna,

Charlotte Susa, El Dura, Ida Turay 

Genre: drama 

Production: Märy Film 

Technical specs: black and white, silent, 106 min

Format: 1.33:1, 4K restored
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Hyppolit, 
the Butler

Hyppolit, a lakáj (1931) 

István Székely

Hyppolit, the Butler is an outstanding work of early Hungarian film and one of the 

biggest box office successes in all of Hungarian movie history. Phrases that have 

become immortal, a genuine interwar era feel, where one dines on onions with 

onions and preserves appearances at any cost. Generations have been humming 

the hit tunes and rooting for the clumsy, petit bourgeois social climber as well as 

the young lovers. The first hit of Hungarian talkies features the unforgettable 

Gyula Kabos and Gyula Csortos.

Directed by István Székely

Written by István Zágon

Screenplay by Károly Nóti, István Székely

Director of photography: 

István Eiben, Eduard Hösch

Music by Mihály Eisemann

Cast: Gyula Csortos, Gyula Kabos, 

Mici Haraszti, Éva Fenyvessy

Genre: comedy

Production: Sonor Film, Praha,

Kovács Emilés Társa

Technical specs: black and white, 75 min

Format: 1.37:1, 2K restored

Awards and selections:
2000 – Part of The Budapest 12 – One of Hungary’s Best Films 

“For this entertaining comedy, built on the familiar 

theme of the wealthy family of parvenus where the 

wife is determined to become ‘aristocratic’ at all 

costs, is well photographed and capably directed, 

is spiced with lots of jokes and is accompanied 

by some attractive music. (…) M. Csortos is the 

personification of the butler who undertakes the 

hopeless task of making his new employers into 

passable imitations of nobility. He carries himself 

with such dignity and good humor.”

(The New York Times, 4 January 1933)
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Car of 
Dreams
A meseautó (1934)  

Béla Gaál

On her first working day, Vera Kovács, the modestly paid employee of the bank, 

goes into a car showroom to get a closer look at the luxury car in the window.  

Bank director János Szűts, who also happens to be in the showroom, pretends  

to be a salesman in order to get acquainted. The next day, the luxury car turns up  

in front of Vera Kovács’s house as a gift for being the 10,000th customer, and the 

bank director, calling himself János Tóth, offers his services as chauffeur.  

The comedy based on serial misunderstandings was one of the greatest Hungarian 

box office hits prior to World War II, becoming a symbol of the age. 

Directed by Béla Gaál

Written by Miklós Vitéz, László Vadnai

Screenplay by László Vadnai

Director of photography: Heinrich Balasch

Music by Alfréd Márkus

Cast: Jenő Törzs, Zita Perczel, Gyula Kabos, 

Ella Gömbaszögi, Gyula Gózon, Lili Berky,

Jenő Herczeg, Sándor Pethes

Genre: comedy

Production: Reflektor Film

Technical specs: black and white, 90 min

Format: 1.37:1, 4K restored, grading 

supervised by Gábor Medvigy, DOP

Endre Nagy: “… this is a modern-day folktale. Just 

like the spinning room, where the poor lad starts out 

from and finally returns as king. This time the king is 

the bank director, and it is not a poor boy who sets 

off but a poor girl, and she will eventually become 

the wife of the bank director. Pure folktale.”

(In: Virág Móricz: Ten Years. Bp. 1981. 498-499)
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Hortobágy
Hortobágy (1936) 

Georg Höllering 

The film poem by the Austrian director brought up in the school of Flaherty  

and Grierson paints a realistic picture of the Hungarian Puszta and its people. 

The Cinege family stands at the centre of the story, where the traditional-thinking 

father pursuing an ancient form of animal husbandry is opposed to all 20th 

century technical advancements that have also trickled through to the 

Hortobágy. Soon he is forced to the realization that his children are not left 

untouched by the changing world and they both want to decide themselves 

about their lives and happiness.

Directed by Georg Höllering 

Written by Zsigmond Móricz 

Screenplay by Mihály György, Zsigmond Móricz 

Director of photography: László Schäffer 

Music by László Lajta 

Cast: Mr and Mrs János Czinege, István Kányási

Genre: drama 

Production: Höllering Film 

Technical specs: black and white, 83 min

Format: 1.37:1, 4K restored
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The Talking 
Robe 
A beszélő köntös (1941)  

Radványi Géza

Géza Radványi, debuting with dramas and later becoming world famous, was able  

to make the most spectacularly entertaining film of the age. During the 17th century 

Ottoman occupation of Hungary, Kecskemét is a rural town subject to frequent 

looting. Accepting an idea of the tailor’s son, the town council despatches a 

delegation to Sultan Mohamed in Buda asking him to send an Ottoman ambassador 

to their town who would save them from these ravages. In Buda, the puzzled 

delegation receives not an ambassador but an ornamented robe. However, it turns 

out to have magical properties because when it is shown, Turks immediately bow 

down. It appears that the town has managed to escape further destruction but the 

professional vanity of the boy’s father sweeps the protagonists of the story towards 

a new tragedy. The production was the first attempt in Hungary at shooting a colour 

film; location shots in colour were processed in Germany.

Directed by Géza Radványi 

Written by Kálmán Mikszáth 

Screenplay by Károly Nóti, Ágoston Pacséry,

Miklós Azstalos, Géza Palásthy 

Director of photography: Barna Hegyi 

Music by Ottó Vincze 

Cast: Pál Jávor (Paul Javor),

Mária Tasnády Fekete, Ferenc Kiss 

Genre: chronicle play 

Production: Erdélyi Film 

Technical specs: black and white & partly 

colour, 92 min

Format: 1.37:1, 4K restored
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Sirius
Szíriusz (1942) 

Hamza D. Ákos  

Sergius, the mad professor, invents a time machine and promises both the hand 

of his daughter and all his worldly goods to anyone willing to sit with him in the 

machine called Sirius. The adventurous Count Ákos Tibor accepts the challenge 

but the machine crashes the moment it is started and the young man experiences 

strange adventures in his nightmare. The time machine carries him back to the 

18th century and he finds himself in the mansion of his own ancestor. He 

establishes a rapport with historical figures and falls in love with a beautiful 

Venetian singer. Regaining consciousness, the count is crushed to realize that his 

adventure was just a dream. The first Hungarian sci-fi showcasing the concept of 

a time machine was one of the earliest to do so even internationally. 

Directed by Ákos Hamza D. 

Written by Ferenc Herczeg 

Screenplay by Péter Rákóczi 

Director of photography: Rezső Icsey 

Music by Tibor Polgár 

Cast: Katalin Karády, László Szilassy,

Elemér Baló, Lajos Rajczy 

Genre: sci-fi 

Production: MIF Film 

Technical specs: black and white, 99 min

Format: 1.37:1, 4K restored
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Somewhere 
in Europe
Valahol Európában (1947)

Géza Radványi 

Orphaned, starving, feral children roam the bombed streets at the end of the Second 

World War, stealing and looting. They stumble across a ruined yet well provisioned 

castle that at first sight appears uninhabited, but it does actually have a resident: Péter 

Simon (Artúr Somlay), the famous conductor disgusted by life. Gradually, step by step, 

some sense of fellowship, even friendship evolves between the children and the 

pure-hearted man. Géza Radványi’s film, sprinkled with humour, paints a stark picture 

of a Hungary devastated by war.

Directed by Géza Radványi 

Screenplay by Béla Balázs, Géza Radványi

Director of photography: Barnabás Hegyi

Cast: Artúr Somlay, Miklós Gábor, 

Zsuzsa Bánki, Endre Harkányi, György Bárdy 

Genre: war drama

Production: MAFIRT, Radványi Production

Technical specs: black and white, 100 min

Format: 1.37:1, 4K restored, grading 

supervised by Gábor Szabó, DOP

Awards and selections:
1948 – Locarno International Film Festival – Second Prize

2000 – Part of The Budapest 12 – One of Hungary’s Best Films

“1947 saw the appearance of one of the most 

remarkable of all Hungarian films, ‘Somewhere in 

Europe’ − a film that deserves to be much better 

known and that should at least rank alongside such 

Italian neorealist works as ‘Rome, Open City’ and 

‘Bicycle Thieves’. […] Not a word or an image in the 

film rings false, the acting is superlative throughout, 

and the humanity and compassion that permeate it 

speak just as clearly today as they did thirty years 

ago.”

(History Must Answer to Man,  
by Graham Petrie, 1978, 7-9.)

© Sándor Csépány
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The 
Football Star

A csodacsatár (1956) 

Márton Keleti

A series of football defeats in Futbolia threaten the government’s existence.  

In desperation, the state president orders admiral Duca to acquire the Hungarian 

team’s miracle striker currently playing in Switzerland… The Football Star was 

filmed after the softening of the Rákosi regime and the fluctuating political 

relations left a deep imprint on it. This is basically a frothy comedy made all the 

more engaging with soccer scenes and music, yet the creators have managed  

to pack a strong indictment of the regime into the entertainment.

Directed by Márton Keleti

Screenplay by Tibor Méray

Director of photography: István Pásztor

Music by Tamás Bródy

Cast: Imre Pongrácz, Kamill Feleki,

László Ungvári, Lajos Mányai,

Manyi Kiss, Ferenc Puskás

Genre: satire, comedy

Production: Hunnia Studio

Technical specs: black and white, 94 min

Format: 1.37:1, 2K restored

 © Gábor Kovács
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The Iron 
Flower
Vasvirág (1958)

János Herskó 

Budapest, 1930s. Two young people, Pettersen and Vera, meet, dance and spend  

a night together. The boy is unemployed, the girl has just been given a job in a laundry. 

Both yearn for something better yet it is extremely difficult to break out of the cycle  

of poverty. When Vera is approached by the wealthy and manipulative boss of the 

laundry, the girl faces a choice: living an honest but miserable existence with Pettersen, 

whereas as the lover of the boss she could expect greater prosperity. Mari Törőcsik, 

who won a name for her role in Körhinta (Merry-Go-Round), revealed a new side in this 

profoundly socially sensitive, lyrical film.

Directed by János Herskó

Written by Andor Endre Gelléri

Screenplay by Miklós Köllő

Director of photography: Ferenc Szécsényi

Music by Imre Vincze

Cast: István Avar, Mari Törőcsik, Zoltán Várkonyi,

Zoltán Gera, Manyi Kiss, Gyula Szabó

Genre: adaptation, drama

Production: Hunnia Studio

Technical specs: black and white, 90 min

Format: 1.37:1, 4K restored, grading 

supervised by Sándor Csukás, DOP

Awards and selections:
1958 – Cannes Film Festival – In Competition

1958 – Mar del Plata International Film Festival – In Competition

1991 – Festival Cinémémoire – Screening

„Tale avoids banality and emerges a tender film 

obscured somewhat by and ambiguous ending. 

Direction is knowing and thesping outstanding.”

(Variety, by Gene Moskowitz, 12 May 1958.) 

“Herskó’s film provides a perfect screen equivalent 

to Andor Endre Gelléri's short stories, on which it is 

based.”

(Sight and Sound, by Robert Vas, 1959)

© Endre Réger
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Awards and selections:
1966 – Carthage Film Festival, Tunis – Diploma of Merit

1967 – Moscow Youth Festival – Silver Prize, Special Prize of Iskusstvo Kino

1967 – Tehran International Film Festival – Golden Pheasant Award for the Best Youth Film

1968 – Phnom Penh – Second Prize

Grimace
Gyerekbetegségek (1965) 

Ferenc Kardos, János Rózsa

The life of a first grader is difficult: he has to attend school, do homework and 

flee from his uncle who always wants to wrestle with him. It’s a good thing his 

imagination is always ready to help out and he can always count on his little 

girlfriend, Zizi. The playfulness of French New Wave had a major influence on the 

first full-length feature film of the two young directors. The film is full of classical 

burlesque gags and borrows freely from the effects toolbox so as to make all  

the more palpable the imagination of a child wondering at the world around him.

Directed by Ferenc Kardos, János Rózsa

Screenplay by Ferenc Kardos, János Rózsa

Director of photography: Sándor Sára

Music by András Szöllősy

Cast: István Géczy, Tünde Kassai, Emil Keres,

Judit Halász, Gábor Lontay, Rita Baranyai,

Márta Mamusich, Irma Patkós,

Dóra Bánfalvi, Béla Horváth

Genre: youth film, comedy, burlesque

Production: Mafilm, Studio 3

Technical specs: colour, 79 min

Format: 1.85:1, 4K restored, grading 

supervised by János Kende, DOP 

© Gyula Szóvari

“A poetic film of lyrical irony consisting of small 

episodes, its charm lay not only in the 

attractiveness of the montage and the delightful 

child actors, but also in the bitter malice with which 

the directors attacked the world of adults.”

(The Most Important Art: Eastern European Film After 1945, 
by Mira Liehm, Antonin J Liehm, 1977, 389-390)
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The Corporal 
and the Others
A tizedes meg a többiek (1965)

Márton Keleti  

A lone soldier rides a motorbike along the frontline in the Second World War. He is shot 

at from the left, from the right, but he doesn’t even notice. He is fleeing his battalion, 

whose pay he stole and hid in hand grenades. The corporal comes across an aban-

doned mansion and gradually a group of deserters who also find themselves there  

by chance coalesce around him. They masquerade sometimes as fascists, sometimes 

as communists, anything to survive the war. The corporal and the others break from  

the false partisan-romantic image and despatch the average man to the frontline.

Directed by Márton Keleti

Screenplay by Péter Szász, Imre Dobozy

Director of photography: István Pásztor

Music by István Sárközi

Cast: Imre Sinkovits, Iván Darvas, Tamás Major, 

György Pálos, László Kozák, Gyula Szabó

Genre: war comedy

Production: Hunnia Studio

Technical specs: black and white, 101 min

Format: 1.85:1, HD digitally remastered

Awards and selections:
1965 – Hungarian Film Critics’ Award – Special Prize  

for Best Actor – Imre Sinkovits

1966 – Hungarian Film Week – Grand Prize;  

Special Prize for Direction,  Best Actor – Imre Sinkovits

1968 – Part of The Budapest 12 – One of Hungary’s Best Films 

“As odd as it may sound, it makes fun of  

the cruel war in an almost charming manner.”

(Voice, by J. Hoberman, November 6, 1984)

“The Corporal and The Others is a hilarious 

comedy about the true nature of war, in which 

there is no place for heroism, ideals or sacrifice;  

the only thing that matters in every kind of war is 

survival.”

(Taste of Cinema, 23 August 2015)

© András Szomszéd
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Cold Days
Hideg napok (1966)

András Kovács 

Four accused await trial in a prison cell. The court accuses them of actively 

participating in the 1942 Novi Sad massacre that cost the lives of several thousand 

innocent civilians. The former soldiers recount what happened over those three 

freezing days. Terrible secrets come to light in the course of conversations approached 

from differing viewpoints. Cold Days positions a till then hushed-up historical event in 

the centre of the plot; at the same time, it is a superb compositional, acting and 

directorial achievement that, by rising above the given subject, examines universal 

questions of responsibility.

Directed by András Kovács

Written by Tibor Cseres (novel)

Screenplay by András Kovács, Tibor Cseres

Director of photography: Ferenc Szécsényi

Cast: Zoltán Latinovits, Iván Darvas, 

Tibor Szilágyi, Ádám Szirtes, Margit Bara, 

Éva Vass

Genre: war drama

Production: Mafilm, Studio 1

Technical specs: black and white, 97 min

Format: 2.35:1, HD digitally remastered

Awards and selections:
1966 – Karlovy Vary International Film Festival – Main Prize; FIPRESCI Prize

1966 – Budapest, Hungarian Film Critics’ Award for Best Direction 

1968 –  Adelaide International Film Festival – Diploma of Merit

1968 – Part of The Budapest 12 – One of Hungary’s Best Films

“András Kovács has given this a firm directorial 

drive and it has the stark lensing and sharp editing 

to help fit the pieces together and finally make

a shattering statement on an infamous  

historical fact.”

(Variety, by Gene Moskowitz, 27 July 1966)

© András Szomszéd
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Hello
Szevasz, Vera (1967)

János Herskó

A story of summer on the Balaton, first love and the first great disappointment for the 

protagonist leaving her late teens and standing on the threshold of adulthood. János 

Herskó’s fresh film manages to combine the optimism of the 1960s with mild social 

criticism while depicting a nuanced and compassionate picture of a newly rising 

generation. Herskó discovered the ideal co-creative partner in amateur actor Mária 

Neményi playing Vera: her personal radiance, ingenuousness and sensitive personality 

constantly seeking answers make this portrait of sixties youth not only authentic but 

most appealing.

Directed by János Herskó

Written by Magda Soós

Screenplay by János Herskó, Zsuzsa Bíró

Director of photography: János Zsombolyai

Music by Lajos Illés, Emil Petrovics, Levente Szörényi

Cast: Mária Neményi, Tamás Bálint, Teri Horváth, 

Ádám Szirtes, László Mensáros, Mária Ronyecz

Genre: youth film, drama

Production: Mafilm, Studio 3

Technical specs: black and white, 100 min

Format: 4:3, HD digitally remastered

Awards and selections:
1967 – Hungarian Film Week – Prize for Best Actor – Ádám Szirtes

1967 – San Sebastian Film Festival – FIPRESCI Prize

1968 – Hungarian Film Critics’ Award – for Best Cinematography, Best Actor – László Mensáros

“Its dominant tone is freshness and sincerity – that 

what one sees really is happening for the first time. 

The acting, even in translation, is good. The casting 

of Maria Nemenyi as Vera is especially apt, 

although this appears to be her first and last 

picture. Though often excessive, the photography 

is first rate.”

(Variety, by Lyon., 29 June, 1967)

© Gyula Szóvari
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Do You Know 
“Sunday-

Monday”?
Ismeri a szandi mandit? (1969)

Lívia Gyarmathy

High school student Juli (Ila Schütz) arrives at the socialist model plant for summer 

work experience but not everything is going according to a model work pattern.  

The young woman experiences for herself that while she is given pointless work 

instead of actually producing anything, everybody else indulges themselves outside 

the job. Female artists Márta Mészáros, Judit Elek and Lívia Gyarmathy who were just 

then starting their careers also played an important role in the rejuvenation of 

Hungarian film in the 1960s. Gyarmathy’s debut work with dynamic plotting and satirical 

in tone brought something new not only in the handling of the subject but it also 

referenced the delicate humour of the Czechoslovakian new wave with its style.

Directed by Lívia Gyarmathy

Screenplay by Géza Böszörményi

Director of photography: Tamás Somló

Music by Zdenkó Tamássy, György Kovács

Cast: Edit Soós, Ila Schütz, Ferenc Kállai,

Éva Schubert, Manyi Kiss, Margit Dajka, 

Gábor Agárdy, Árpád Gyenge, József Fonyó,

Árpád Szabó, István Sztankay

Genre: satire

Production: Mafilm, Studio 3

Technical specs: colour, 88 min

Format: 2.35:1, 4K restored, grading 

supervised by Gábor Szabó, DOP

Awards and selections:
1969 – Hungarian Film Week – Prize for Best Supporting Actress – Edit Soós,

Prize for Best Supporting Actor – Ferenc Kállai

© Alice Inkey 
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The Witness
A tanú (1969)

Péter Bacsó

The Witness is set in the Rákosi era during the 1950s. Dyke-reeve József Pelikán 

lives with his large family on the dyke. One day he comes across a poacher 

fisherman who turns out to be an old friend, Zoltán Dániel, who was made a minister 

of state in 1949. In 1944, the two of them had battled against the fascist Arrow  

Cross party, and Pelikán had hidden the one-time resistance fighter in his cellar, 

precisely where he now has pork sides of an illegally slaughtered pig concealed. 

When the State Security Force (ÁVO) turns up in response to an anonymous tip,  

it is the minister himself who betrays his friend and reveals his one-time hiding  

place to the police. After this, the naive Pelikán finds himself caught up in  

a series of incomprehensible events… The film was banned.

Directed and screenplay by Péter Bacsó

Director of photography: János Zsombolyai

Music by György Vukán

Cast: Ferenc Kállai, Lajos Őze, Zoltán Fábri,

Lili Monori, Béla Both

Genre: satire

Production: Mafilm Studio 1

Technical Spec: colour, 

Standard version 104 min

Uncensored original version 111 min

Format: 2.35:1, 4K restored, grading 

supervised by Tamás Andor, DOP

“The Witness is something like a collaboration 

among Kafka, Orwell, Pinter and Jaroslav Hašek 

(The Good Soldier Svejk). It’s a blend of 

bureaucratic nightmare, Big Brotherism and 

evasive ambiguity that might have been sinister 

were it not for the comic, state-implemented 

misadventures of its bungling protagonist,  

József Pelikán.”

(Newsday Garden City, N.Y. by Alex Keneas, 14 July 1982)

© Sándor Domonkos

Awards and selections:
1981 – Cannes, Un Certain Regard – Official Selection

2019 – Cannes Classics – Official Selection
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The Lady from 
Constantinople 

Sziget a szárazföldön (1969)

Judit Elek

An elderly lady decides she wants to exchange her two-room flat for something 

smaller. The storm of people interested rattles her solitary life with short-lived 

acquaintances connecting her with strangers for just a brief moment. Judit Elek’s first 

feature film is a sensitive portrait of loneliness and human relations painted through 

unusual everyday scenes and delicately grotesque humour. Several scenes in the  

film were shot in documentary style with random people walking down the street.  

Lead actress Manyi Kiss gives a most touching performance.

Directed by Judit Elek

Screenplay by Iván Mándy

Director of photography: Elemér Ragályi

Music by Vilmos Körmendi

Cast: Manyi Kiss, István Dégi, Ági Margitai,

György Korga Jr., Lucy Hamvay, István Novák,

Erzsi Pásztor, Éva Schubert, Itala Békés,

Rita Békés, Mária Sivó, Edit Soós,

Tihamér Vujicsics, Attila Tyll,

Magda Horváth, Éva Almási

Genre: psychological drama

Production: Mafilm, Studio 4

Technical specs: black and white, 76 min

Format: 1.85:1, 4K restored, grading 

supervised by Elemér Ragályi, DOP

Awards and selections:
1970 – Hungarian Film Week – Prize for Best Actress – Manyi Kiss

© Endre Réger

“Judit Elek is significant for her profound philisophical 

contemplation of the cycle of life, expressed  

in the form of cinéma verité.”

(The Most Important Art: Eastern European Film After 1945, by 
Mira Liehm, Antonin J Liehm, 1977, 400)
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The Whistling 
Cobblestone
A sípoló macskakő (1971)

Gyula Gazdag

Inner city students arrive at a labour camp in the countryside where, due to an 

organizational error, they find they don’t have any work. The organizers introduce 

various programmes in an attempt to keep the students busy, but they quickly realize 

the true purpose of these mock activities. Order in the camp gradually breaks down 

and it becomes increasingly difficult to maintain discipline. The first feature film from 

Gyula Gazdag was initially banned because of its criticism of the system, yet in 1972 

it was put on general release and became one of the key cult films of the young 

opposition coalescing in the seventies.

Directed by Gyula Gazdag

Screenplay by Gyula Gazdag, Miklós Györffy

Director of photography: Tamás Andor

Music by Lajos Illés, Tibor Keres, Tibor Szabolcsi

Cast: András Monory Mész, Gábor Gergely,

János Bozsogi, Balázs Györe, János Xantus,

András Barna, Péter Janes, Ferenc Kovács Jr.,

Péter Várkonyi, György Mártonfi, Zoltán Paulinyi,

János Atkári, Lajos Kelléry, József Harmath, 

Jean-Pierre Faloux

Genre: satire, drama

Production: Mafilm, Studio 2

Technical specs: black and white, 89 min

Format: 1.85:1, 2K restored, grading 

supervised by Tamás Andor, DOP

© Alice Inkey 

Awards and selections:
1973 – Hungarian Film Critics’ Award – Award for the Best First Film
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Photography 
Fotógráfia (1972) 

Pál Zolnay 

The photographer and retoucher, in the company of a singer, travel between villages 

offering their services: portrait photographs. During their journeys they glimpse 

shocking fates, old conflicts, the lives of families and the everyday world of peasants. 

Then out of the blue an old woman relates the story of a ballad-like double child 

murder, but as she tells the tale the viewer becomes uncertain as to who the real 

guilty party was.  In this Pál Zolnay film the figures of the photographer, retoucher 

and singer are fictitious whereas the customers they seek are ‘documentary folk’. 

The film’s singular magic also derives from the fact that it does not blend the two 

methods, unlike fictional documentary films known as the Budapest School that 

started a few years later. 

Directed by Pál Zolnay 

Screenplay by Pál Zolnay, Orsolya Székely

Director of photography: Elemér Ragályi

Music by Ferenc Sebő

Cast: Márk Zala, István Iglódi, Ferenc Sebő

Genre: fictional documentary

Production: Hunnia Filmstudio

Technical specs: black and white, 80 min

Format: 1.37:1 4K restored , grading 

supervised by Elemér Ragályi, DOP

“Pal Zolnay's Photography is an unusual and unusually 

affecting merger of fascinating cinema-verite footage 

and a thoughtful narrative structure. (…) What at first 

appears to be an intellectually sophisticated ‘Candid 

Camera’ soon evolves into something much more 

hypnotic, however, when photographic ‘truth’ and 

reminiscent ‘illusion’ begin to collide. (…) Photography 

provokes serious thought about the nature of 

self-delusion, while never forgetting that people are 

still the most extraordinarily entertaining subject 

available to any filmmaker.”

(Variety, 24 April 1974)

© Magda B. Müller

Awards and selections:
1973 – Hungarian Film Week – Main Prize

1973 – Hungarian Film Critics’ Award – Grand Prize, Award for Best Actor – Márk Zala

1973 – Moscow International Film Festival – Second Prize

1974 – Chicago International Film Festival – Silver Medal
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Football  
of the Good 
Old Days
Régi idők focija (1973)

Pál Sándor

Laundryman Ede Minarik is prepared to move heaven and earth to achieve his life 

goal: getting the football team he manages into the premier league. He is up against 

serious difficulties because player agents on the rival team are eyeing up his 

‘wunder-keeper’. Budapest, 1924. Ede Minarik, the obsessed laundryman, devotes all 

his spare time and money to his team, Csabagyöngye, which is languishing in the 

second division; the purpose of his life is to lift the club into the premier league. He 

is faced with countless obstacles but Minarik never gives up, because as he puts it, 

“we need a team.” Pál Sándor’s cult classic made in the style of silent movies pays 

tribute both to oldtimer cinema and football. With his characterization of the little 

man chasing his dreams and always standing up after being knocked down, Dezső 

Garas created one of the masterful symbolic figures of Hungarian film.

Directed by Pál Sándor

Written by Iván Mándy

Screenplay by Zsuzsa Tóth

Director of photography: Elemér Ragályi

Music by Zdenkó Tamássy

Cast: Dezső Garas, Tamás Major, László Márkus,

Gizi Péter, Cecília Esztergályos, Hédi Temessy

Genre: comedy

Production: Hunnia Studio

Technical specs: colour, 84 min

Format: 1.37:1, 4K restored, grading 

supervised by Elemér Ragályi, DOP

© Magda B. Müller

Awards and selections:
1974 – Hungarian Film Critics’ Award – Grand Prize

1974 – Tehran International Film Festival – Special Prize of the Jury

1984 – Palermo – Golden Main Prize

“Sándor Pál’s eccentric film in a slapstick comedy 

convention is now listed among the icons of 

Hungarian cinematography. The hardly 

sophisticated plot hides not only impressive staging 

with visual stylisation for old cinema with boards 

replacing some dialogues and gags typical for silent 

cinema, but above all – a colourful portrait of a 

decadent Budapest after the lost war.”

(New Horizons International Film Festival,  
by Rafał Syska, 2009)
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Holiday 
in Britain 

Jutalomutazás (1975) 

István Dárday

The head of the administrative district receives good news: one lucky pioneer has 

the chance to go to Britain on holiday for 30 days. The office machinery immediately 

starts up and the choice falls on eighth grader Tibi Balogh who is a diligent student, 

he can play the guitar and his parents are working class, that is, everything is 

perfectly in line with bureaucratic expectations. The party comrades rush down to 

the village to impart the joyous news. István Dárday and Györgyi Szalai reveal the 

slow decay behind the calm surface of socialism by focusing on everyday moments, 

tentative glimpses and gestures.

Directed by István Dárday

Screenplay by István Dárday, Györgyi Szalai 

Director of photography: Lajos Koltai

Music by Imre Papp, Gábor Presser,

Antal Solymos, László Tolcsvay

Cast: József Borsi, Kálmán Tamás,

Mrs. Kálmán Tamás, Mária Simai,

István Márton, József Hollósi

Genre: fictional documentary

Production: Budapest Studio

Technical specs: colour, 84 min

Format: 1.37:1, 4K restored, grading 

supervised by Lajos Koltai, DOP

“Non-actors are used with unusual rightness and 

dexterity in a first pic by a recently graduated student 

of the Hungarian Film School. It gets into the modern 

peasant character with revealing skill and avoids 

forced comedy or drama. It makes a new director with 

something to say about the present scene 

in Istvan Darday.”

(Variety, by Gene Moskowitz, 12 March, 1975)

© Pálma Morvay

Awards and selections:
1975 – Hungarian Film Critics’ Award – Grand Prize, Best Cinematographer – Lajos Koltai

1975 – Mannheim – Grand Prize
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A Common- 
place story
Egyszerű történet (1975)

Judit Elek

The initial frames of the film conjure up a rural idyll, yet profound social transforma-

tion, the gradual decline of a centuries-long stasis, also bear tension. Strong, 

autonomous women struggle against their exclusion in an ultra-localized world 

traditionally dominated by men. However, this unfolds not through spectacular 

dramaturgy but merely with a patient observation of the everyday. We observe  

‘only’ the commonplaces of life – human relationships, rebellion and acceptance,  

the closed life of a small community lacking all perspective and the internal relations 

of two of its families – in this uncontrived, sociographical documentary.

Directed by Judit Elek

Screenplay by Judit Elek

Director of photography: Elemér Ragályi

Genre: documentary

Production: Budapest Studio

Technical specs: black and white, 96 min

Format: 1.37:1, 4K restored, grading 

supervisd by Elemér Ragályi, DOP © Magda B. Müller

Awards and selections:
1975 – Mannheim – Special Award
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When Joseph 
Returns...
Ha megjön József (1976) 

Zsolt Kézdi-Kovács

Two women are locked together in a flat. They await the return of a man who will be 

away at sea for many months. The older woman is the man’s mother, the other is his 

wife, who he married just before his departure. In this new situation, the two women 

are reliant on each other yet the enforced coexistence and the man’s absence only 

heighten the tension between them. One could not imagine two more different 

artistic characters as Éva Ruttkai in the role of the mother and Lili Monori playing the 

young wife. Their contrast generates a rarely seen incandescent glare. The dramatic 

scenes and minimalist display of atmosphere show the extraordinary sense of Zsolt 

Kézdi-Kovács in depicting psychological processes.

Directed by Zsolt Kézdi-Kovács

Screenplay by Zsolt Kézdi-Kovács

Director of photography: János Kende

Cast: Éva Ruttkai, Lili Monori, Gábor Koncz,

Ferenc Paláncz, István Bujtor, György Pogány

Genre: psychological drama

Production: Budapest Studio

Technical specs: colour, 86 min

Format: 1.85:1, 4K restored, grading 

supervised by János Kende, DOP

“Again it shows a perking Magyar film scene in its 

commenting on a social background that is not always 

joyous or exhuding social realism, as well as an affinity 

for insights into the female psyche and especially 

relations between older and younger women. […] 

Director Zsolt Kezdi Kovacs shows a sure hand in 

keeping this always revealing, moving and 

dramatically right. A film that should create more 

interest in the Hungarian films.”

(Variety, by Gene Moskowitz, 28 July, 1976)

© Gyula Szóvari

Awards and selections:
1976 – Chicago Film Festival – Bronze Hugo

1977 – Hungarian Film Critics’ Award – Best Actress – Lili Monori

1977 – Hyères’ independent International Film Festival for Young People – Main Prize
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Instructive 
Story
Tantörténet (1976)

Judit Ember

It is rare for the subjects of teen coming of age, personal fulfilment and emotional 

crises to come into the focus of documentary-makers so crisply, clearly and yet with 

such nuance as we find in Instructive Story. The exceptional sensitivity of Judit 

Ember is manifested in the way that, as artist, she takes a step back, allowing the 

characters to reveal themselves and discuss with each other – from the perspective 

of seven years – the fateful period they once lived together. Facing up to the past 

and recognizing personal responsibility for others is never easy, but the film clearly 

shows why we have a desperate need for this.

Directed by Judit Ember

Director of photography: János Illés

Music by Sándor Herpai, István Lerch, József Sáfár

Cast: Eleonóra Lukasik, Eleonóra Szabó,

Zsuzsa Szabó, István Almási, András Perger,

Andrea Gecse

Genre: documentary

Production: Béla Balázs Studio

Technical specs: black and white, 139 min

Format: 1.37:1, 2K digitally remastered

Awards and selections:
1977 – Miskolc Film Festival – Best Documentary Feature
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Dream 
Reconstructions

Álommásolatok (1977) 

Miklós Erdély

Miklós Erdély, a leading exponent of Hungarian Neo-Avantgarde, made a major 

contribution to the burgeoning in Hungary of experimental filmmaking in the 1970s 

and 80s through his works created in the Béla Balázs Studio. In this film he asked 

people to recount dreams and then an attempt was made at playing out and 

reconstructing these dreams. The situations that arise in front of the lens pose 

questions for both psychology and epistemology.

Directed by Miklós Erdély

Screenplay by Miklós Erdély

Director of photography: Gábor Dobos

Cast: Eszter Bartholy, Ilona Bistey,

György Harangozó, Zoltán Lábas,

Margit Rajczy

Genre: experimental film

Production: Béla Balázs Studio

Technical specs: black and white, 93 min

Format: 4:3, HD digitally remastered

“Miklós Erdély, a professional architect as well as 

painter, writer, and performer, was nearly fifty when he 

made Dream Reconstructions at BBS in 1977. But he, 

too, raised the issue of representation. Erdély called 

his film’s staged dreams ‘copies of copies’.”

(J. Hoberman, The Red Atlantis: Communist Culture in the 
Absence of Communism, Temple University Press,  

2000, pp. 60-61.)
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Deliver Us 
from Evil
Szabadíts meg a gonosztól (1978)

Pál Sándor

Winter 1944, Budapest is in ruins, yet life goes on at the Végvári School of Dance. 

The fun is cut short by an air raid and, exploiting the confusion, András Adorján, son 

of the cloakroom lady, steals the director’s fine coat in order to raise money to go  

to the brothel. Shamed by the mysterious theft, Mrs. Adorján takes her children and 

brother-in-law, Feri Svéd, and tramps across the entire city in search of the garment. 

The case of the stolen coat becomes a grotesque delirium set in a Budapest lying  

in ruins.

Directed by Pál Sándor

Written by Iván Mándy (play)

Screenplay by Zsuzsa Tóth

Director of photography: Elemér Ragályi

Music by Gábor Presser, LGT

Cast: Irén Psota, Dezső Garas, Erzsébet Kútvölgyi,

András Kern, Péter Andorai, Ottó Stettner,

Jenő Horváth, Róbert Rátonyi, Tamás Major,

Ági Margitai

Genre: drama, adaptation

Production: Hunnia Studio

Technical specs: colour, 88 min

Format: 1.37:1, 4K restored, grading 

supervised by Elemér Ragályi, DOP

© Magda B. Müller

Awards and selections:
1979 – Montreal Film Festival – Award for Best Cinematography

1980 – Hungarian Film Critics’ Award – Award for Best Cinematography

“An offbeat comedy-drama about a lowlife milieu 

that tries to symbolize the time, 1944, when Hungary 

was ready to be taken ober by its ally, Germany.”

(Variety, by Gene Moskowitz, 28 February, 1979)
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Vera Angi
Angi Vera (1978) 

Pál Gábor

1948. Vera Angi, the young assistant nurse, is highly critical of the situation in the 

hospital. The communist movement picks her out and sends her off to the party 

school. She comes under the patronage of an old party stalwart, the hardliner  

Anna Traján, who raises Vera to be an obedient activist who even reveals her 

suddenly awakening love in the course of exercising self-criticism... Pál Gábor,  

a director who sadly is rarely mentioned these days, reveals in this oppressive  

love film how communism shattered and warped people’s personalities.

Directed by Pál Gábor

Written by Endre Vészi (novel)

Screenplay by Pál Gábor, Endre Vészi

Director of photography: Lajos Koltai

Music by György Selmeczi

Cast: Vera Pap, Erzsi Pásztor, 

Éva Szabó, Tamás Dunai

Genre: historical drama

Production: Objektiv Studio

Technical specs: colour, 93 min

Format: 1.85:1, 4K restored, grading 

supervised by Lajos Koltai, DOP

Awards and selections:
1979 – Cannes Film Festival – FIPRESCI Prize

1979 – San Sebastian Film Festival – Silver Shell for Best Direction

1979 – Chicago Film Festival – Golden Hugo; Golden Plaque  

for the Best Actress – Vera Pap

1979 – Rome Film Festival – ‘David di Donatello’ for Best Actress – Vera Pap,  

Best Producer – József Marx

“Quite simply, Vera’s training tells you more about 

present moods and even politics in a Socialist  

country like Hungary than all the verbiage 

accompanying State visits or Government missions 

ever produces. It is also an exceptionally human 

story, filled with wry human story, filled with wry 

moments, even highly comic ones. But ultimately 

and memorably it succeeds as a terrifying 

documentation of an era in Communism  

that’s far from vanished.”

(Evening Standard, London,  
by Alexander Walker, 29 March 1979)

© István Jávor
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Mistletoes
Fagyöngyök (1978)

Judit Ember

Judit Ember was an outstanding figure of Hungarian documentary film. Her works 

most frequently depict, with intense sympathy, the vulnerable in society. More than 

one of her puritan, structurally clear works examining politically sensitive topics 

ended up being banned for many years. The documentary feature Fagyöngyök 

(Mistletoes) filmed with amateur players traces the self-development of attempted 

suicide Nóra, heroine of the documentary Tantörténet shot two years earlier. Nóra  

is now a young mother with two children. Her mother also brought up her children  

in similar circumstances, in a closed community without men. But Jenő, the 

unflaggingly energetic labourer and father of Nóra’s third, as yet unborn child,  

brings change into their lives.

Directed by Judit Ember

Screenplay by Judit Ember

Director of photography: János Illés

Music by Zsolt Döme

Cast: Eleonóra Lukasik, Jenő Sipos,

Mrs. Jenő Sipos, Mrs. János Lukasik,

Nóra Szabó, Dr. Sándor Csömör

Genre: fictional documentary

Production: Hunnia Studio

Technical specs: black and white, 92 min

Format: 4:3, HD digitally remastered

Awards and selections:
1980 – Cinéma du Réel – In Competition

“There is a charm in the interplay of the charechers 

and enough incident and pertinent observation to 

overcome the lack of narrative thread. […] A film that 

may lead to more revealing, more probing films on 

the lives of workers, Judit Ember is a director to be 

watched as she gets a more rounded edge into her 

mixture of reworked reallity into narrative form.”

(Variety, by Gene Moskowitz, 22 August, 1979)
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Maybe 
Tomorrow 

Majd holnap… (1979) 

Judit Elek

István (Andor Lukáts) and Eszter (Judit Meszléry) exist in separate marriages until 

they meet and fall in love with each other. Notwithstanding this, neither wants to lose 

their spouse and children. Their relationship is an open secret in both families, they 

don’t have to hide anything but they both know that sooner or later they must find a 

solution to this situation that is wearing everyone down. Judit Elek’s film is an insight 

into the messy private relationships of the late Kádár era. Acrimonious scenes 

involving the two lovers shot in cramped apartments, amidst crumbling plaster  

and tired furniture, depict with cruel accuracy not only the distortions of personal 

relationships but also the desperation of an era.

Directed by Judit Elek

Screenplay by György Pethő

Director of photography: Elemér Ragályi

Cast: Judit Meszléry, Andor Lukáts,

Eszter Szakács, István Szőke,

Hédi Temessy, Miklós Székely B.

Genre: drama

Production: Hunnia Stúdió

Technical specs: colour, 102 min

Format: 1.37:1, 4K restored, grading 

supervised by Elemér Ragályi, DOP

“The social, emotional and love problems of two 

people over 30, each married and with a family, are 

treated without condescension or prudery. Eastern 

European films, or at least Hungarian ones, have left 

hokum morality and social realism behind.”

(Variety, by Gene Moskowitz, 27 February, 1980)

© Magda B. Müller

Awards and selections:
1980 – Locarno Film Festival – FIPRESCI Prize
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Bald- 
Dog-Rock 
Kopaszkutya (1981)

György Szomjas

The boss (Lóránt Schuster) intends to whip his band into shape: up till now, their 

music has been too good and that is why they never found success… but from now 

on they have to ‘dumb down’ so that they can achieve their goal more easily using 

simpler messaging. Sex and rock’n’roll unlimited. György Szomjas’s cult film built  

a myth around Hobó and friends – László Földes, Gyula Deák Bill and the others –  

and even Allen Ginsberg makes a cameo appearance.

Directed by György Szomjas 

Screenplay by István Kardos, György Szomjas

Director of photography: Mihály Halász 

Music by Gyula Bill Deák, Egon Póka,

Zoltán Pálmai, László Földes (Hobo)

Cast: Loránt Schuster, László Földes (Hobo),

Gyula Bill Deák, Egon Póka, Zoltán Pálmai,

Gergely Bikácsy, Eszter Csákányi,

Éva Albert Almási

Genre: musical, fiction documentary

Production: Hunnia Studio

Technical specs: colour, 97 min

Format: 1.37:1, 2K restored, grading 

supervised by György Szomjas Director

© Miklós Demeter

Awards and selections:
1980 – Cinéma du Réel – In Competition

“(…) a powerful expression of working-class 

frustration, this raunchy (pseudo) rockumentary 

unfolds against a bleak, beer-sodden world  

of geeky villages and dreary suburbs.”

(San Francisco International Film Festival, 
by J. Hoberman, 1989)
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Time  
Stands Still 

Megáll az idő (1981) 

Péter Gothár 

Time Stands Still is a tough-talking cult film and an impeccable masterpiece. This 

dynamic teen film is about the 1960s when youth was raving about Elvis Presley, 

swapping porno pictures and getting high on Coca-Cola. But there is much more 

than this: facing up to the overthrowing of the 1956 uprising, with the sense of guilt, 

and the eternal and futile longing of those who remained at home. It radiates a 

bittersweet sense of aimless rebellion and eternal failure. Its legendary figure, Pierre, 

upsets the life of the school in the style of the American opposition heroes.

Directed by Péter Gothár 

Written by Géza Bereményi

Screenplay by Géza Bereményi, 

Péter Gothár

Director of photography: Lajos Koltai

Music by György Selmeczi

Cast: István Znamenák, Henrik Pauer, 

Sándor Sőth, Lajos Őze, 

Pál Hetényi, Jozef Kroner

Genre: psychological, historical drama

Production: Budapest Studio

Technical specs: colour, 98 min

Format: 1.85:1, 4K restored, grading 

supervised by Lajos Koltai, DOP

“The film, admirably photographed and acted, 

deals openly with the aftermath of the troubled 

times of 1956, and the results that time had on 

generations of Hungarians.”

(Screen International, by A. Head, 21 May 1982)

© István Jávor

Awards and selections:
1982 – Cannes Film Festival – Prize of Youth

1982 – New York Film Festival – Film Critics Circle Award for Best Foreign Language Film 

1982 – Taormina Film Festival, 2nd Prize

1983 – Bruxelles Film Festival – Golden Age Prize

2000 – Part of The Budapest 12 – One of Hungary’s Best Films
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Eternal Movie 
Örök mozi (1982)

János Tóth

János Tóth was not only cinematographer for Elégia (Elegy, director: Zoltán Huszárik, 

1965) and Szerelem (Love, director: Károly Makk, 1970) but he himself also directed 

films. In these experimental works, he obsessively explores the roots and new 

methods of motion picture expression. The auteurial compilation Örök mozi (Eternal 

Movie) created a new film language entity from four of his experimental movies.  

The associative, avantgarde compilation evokes the moment of the birth of film  

and the nascent state when motion pictures still bore within them the gestures  

of autonomous expression preceded storytelling, and as such, the potentials  

of direct awareness. 

Directed by János Tóth

Screenplay by János Tóth

Director of photography: János Tóth

Music by Péter Eötvös, György Szabados

Cast: Zoltán Latinovits, Teri Tordai, 

Irén Psota, Gyula Benkő, Iván Darvas

Genre: experimental film

Production: Studio Objektiv

Technical specs: black and white &colour, 90 min

Format: 1.85:1 2K restored, grading 

supervised by Gábor Medvigy, DOP
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Daniel Takes 
a Train 

Szerencsés Dániel (1982)

Pál Sándor

Dániel Szerencsés and his friend Gyuri Angeli agree to leave the country in 

December 1956. Dániel hurries after his lover who has gone to Vienna while  

Gyuri has to flee because he participated in street fighting during the uprising.  

Pál Sándor’s sensitive film about the aftermath of the revolution, the wave  

of emigration and the eternal question of whether to leave or to stay won first prize 

at the Film Review in 1983 and the critics’ award at the Cannes Film Festival.

Directed by Pál Sándor

Written by András Mezei

Screenplay by Zsuzsa Tóth

Director of photography: Elemér Ragályi

Music by György Selmeczi

Cast: Péter Rudolf, Ági Margitai, 

Tamás Major, Sándor Zsótér, 

Gyula Bodrogi, Mari Törőcsik

Genre: historical drama

Technical specs: colour, 89 min

Format: 1.85:1, 4K restored, grading 

supervised by Elemér Ragályi, DOP

Awards and selections:
1983 – Cannes Film Festival – FIPRESCI Prize

1983 – Hungarian Film Week – Main Prize of The Jury 

1986 – Gdansk Film Festival – Award for Best Foreign Language Film

“Daniel Takes a Train combines all the best aspects 

of the modern Hungarian cinema – economic, 

allusive story-telling, the setting of mood with swift, 

sure strokes of the film-makers’ arts, literate 

scripting, elegant photography (the 

cinematographer, Elemér Ragályi, is widely 

accepted as one of the world’s best).”

(The Herald, by Harriet M. Connelly,  March 28, 1985)

© István Bartók
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The Vulture 
Dögkeselyű (1982)

Ferenc András

Taxi driver József Simon is robbed by two elderly lady passengers. In vain does  

the divorced, debt-ridden man turn to the police, they simply don’t believe him.  

In his impotence he starts doing his own investigation and quickly comes across  

the professional thieves. Since he has lost faith in justice being served legally,  

he sets off on a one-man campaign using increasingly professional methods.  

In this work Ferenc András placed the Hungarian thriller on new foundations  

and his influence is apparent in nearly all thrillers made since.

Directed by Ferenc András

Written by Miklós Munkácsi

Screenplay by Miklós Munkácsi, Ferenc András

Director of photography: Elemér Ragályi

Music by György Kovács, György Vukán

Cast: György Cserhalmi, Hédi Temessy, Maria

Gladkowska, Péter Blaskó, Dorottya Udvaros,

Zita Perczel

Genre: crime, drama

Production: Studio Dialóg 

Technical specs: colour, 108 min

Format: 1.85:1, 4K restored, grading 

supervised by Elemér Ragályi, DOP

© István Bartók

Awards and selections:
1983 – Hungarian Film Critics’ Award for Best Actor – György Cserhalmi

1983 – West Berlin Film Festival – Audience Award

“Director Ferenc Andras (...) moves the film along at 

a good pace, filling it in with interesting characters 

and details. Performances are quite adequate…”

(Variety, by Strat., 2 March, 1983)
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Job’s Revolt
Jób lázadása (1983)

Imre Gyöngyössy, 

Barna Kabay

Job, the Jewish peasant famer who has buried seven of his own children, adopts a 

Christian boy in 1943 so that he has someone to inherit his wealth and continue his 

culture. The Biblical-like tale weaves humour into the one year they spend together, 

during which Lackó is initiated into Jewish traditions, the beauty and the secrets  

of peasant life. Through a child’s wondering eyes, the viewer is faced with the 

unimaginable and shocking horror of the Holocaust as the adoptive parents are 

deported.

Directed by Imre Gyöngyössy, Barna Kabay

Screenplay by Imre Gyöngyössy, Barna Kabay,

Katalin Petényi

Director of photography: Gábor Szabó

Music by Zoltán Jeney

Cast: Ferenc Zenthe, Hédi Temessy, Gábor Fehér, 

Péter Rudolf, Leticia Cano, Sándor Oszter, András 

Ambrus, Ferenc Bencze, Henry Gregor, Éva Szabó, 

Péter Blaskó, Léda Forgó, László Gálffi

Genre: drama

Production: Társulás Studio

Technical specs: colour, 105 min

Format: 1.37:1, 4K restored, grading 

supervised by Gábor Szabó, DOP

Awards and selections:
1984 – Hungarian Film Critics’ Award – Award for Best Actor – Ferenc Zenthe

1984 – San Remo Film Festival – Grand Prize

1984 – Academy Awards – Nomination for Best Foreign Language Film

1986 – Fondi Film Festival – Main Prize

“The warm tale incorporates both humor and social 

observation seamlessly into the plot. However, its  

main thrust is the taming of the wild child through 

understanding and patience by the couple  

he grows to regard as his parents.”

(Variety, 25 May 1983)

© Miklós Gáspár
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Eskimo Woman 
Feels Cold
Eszkimó asszony fázik (1983)

János Xantus

Laci, the successful pianist, is disillusioned with life and hankers for something new. 

This is when he meets Mari and immediately falls in love with her. He begins to write 

songs for Mari and they play together in their orchestra. However, Mari’s deaf-mute 

husband is not happy with the new situation, despite being offered the job of drummer. 

When Mari leaves both of them, the despairing husband stabs Laci. János Xantus’s first 

feature film is an out-and-out postmodern melodrama, which became the most popular, 

cult work of the trend known as the ‘new sensitivity’ developing in the mid-1980s.

Directed and screenplay by János Xantus

Director of photography: András Matkócsik

Music by Gábor Lukin, Mihály Víg, János Másik

Cast: Bogusław Linda, Marietta Méhes, 

Andor Lukáts, Ilona Kállai, Kati Lázár 

Genre: melodrama

Production: Dialóg Studio

Technical specs: colour, 117 min

Format: 1.85:1, 2K restored, grading

supervised by András Matkócsik, DOP

Awards and selections:
1984 – Hungarian Film Week – Best First Film, Best Acting Prize, Andor Lukáts

1984 – Belfort Entrevues Film Festival – Main Prize of the Jury, Audience Award

1984 – Figueira de Foz – Diploma

“The film by János Xantus deals with nothing less 

than the great questions of life. It is about death, 

passion, self-destruction, the furious refusal to 

accept a vegetative private existence and the 

furious desire for the ecstasy of private happiness. „

(Filmvilág. 1984/06. Eskimo Woman Feels Cold. Sea foam. 
Gergely Bikácsy)

© István Jávor
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Flowers 
of Reverie

Szirmok, virágok, koszorúk (1983)

László Lugossy

In the wake of the crushing of the 1848 War of Independence and the surrender at 

Világos, Lieutenant Ferenc Majláth along with his comrades pledge to take up arms 

again if their homeland calls on them. On his return home he falls into depression 

and wants nothing to do with the Austrian regime. One day, he receives a visit  

from his colonel who is organizing a shadow army for Kossuth. The following day,  

his entire family is arrested. Flowers of Reverie is a memorial to the War  

of Independence of 1848 and it also speaks of its own times.

Directed by László Lugossy

Screenplay by István Kardos, László Lugossy

Director of photography: Elemér Ragályi

Music by György Selmeczi

Cast: György Cserhalmi, Grażyna Szapołowska,

Jiří Adamíra, Bogusław Linda,

Lajos Őze, Péter Malcsiner

Genre: historical drama

Production: Budapest Studio

Technical specs: colour, 101 min

Format: 1.85:1, 4K restored, grading 

supervised by Elemér Ragályi, DOP

Awards and selections:
1985 – Hungarian Film Week – Award for Best Direction, Best Original Score, Best Actor – 

György Cserhalmi

1985 – West Berlin Film Festival – Silver Bear – Special Jury Prize

1985 – Laceno D'oro International Film Festival – Gold Laceno

“The warm tale incorporates both humor and social 

observation seamlessly into the plot. However, its  

main thrust is the taming of the wild child through 

understanding and patience by the couple he grows  

to regard as his parents.”

(Variety, 25 May 1983)

© István Bartók
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Whooping 
Cough
Szamárköhögés (1986)

Péter Gárdos

Directed by Péter Gárdos

Screenplay by Péter Gárdos, András Osváth

Director of photography: Tibor Máthé

Music by János Novák

Cast: Dezső Garas, Mari Törőcsik, 

Judit Hernádi, Károly Eperjes, 

Eszter Kárász, Marcell Tóth

Genre: historical comedy-drama

Technical specs: colour, 87 min

Format: 1.85:1, 4K restored, grading 

supervised by Tibor Máthé, DOP

Awards and selections:
1987 – Chicago Film Festival – Golden Hugo Award

1987 – Children’s Film Festival, Frankfurt am Main – Best Film

1987 – Montreal Film Festival – FIPRESCI Prize

1987 – Vevey Film Festival – Golden Pierrot Prize for the Best Film

"The film is a fascinating look at a  

terrible period as seen through  

naive and childish eyes.” 

(Variety, 11 March 1987)

The 1956 Revolution brings incredible excitement into the lives of children. They don’t 

have to attend school and the adults go crazy: the father slaps somebody, tap dances 

in his pyjamas and writes a letter to Khrushchev while the grandmother comes home 

with a loaf complete with bullet hole through the middle. Péter Gárdos hasn’t made a 

film about the heroes of the uprising but instead the everyday, timid citizens who holed 

up in their flats and lived out the revolution glued to the radio.

© Gábor Hegyi
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Sound 
Eroticism

Egészséges erotika (1986)

Péter Tímár

Péter Tímár immediately created the cult satire of the decade with his debut feature 

film. The director who started out as a special effects cameraman gave extremely 

specific instructions to the actors so that Ádám Rajhona, Róbert Koltai and Péter 

Haumann give truly remarkable performances. Many of the lines in the film ridiculing 

the political phrasing of the era became common currency.

Directed by Péter Tímár

Screenplay by Péter Tímár

Director of photography: Sándor Kardos

Music by Miklós Fenyő, András Payer,

Gábor Presser, Levente Szörényi, Péter Tardos

Cast: Ádám Rajhona, Róbert Koltai,

Péter Haumann, Kata Kristóf, 

Judit Németh, József Sótonyi

Genre: satire, comedy

Production: Dialóg Studio

Technical specs: black and white, 89 min

Format: 1.37:1, 4K restored, grading 

supervised by Sándor Kardos, DOP

Awards and selections:
1986 – Hungarian Film Week – Award for Best Directing, Best Cinematography

1986 – Hungarian Film Critics’ Award – Best Directing

© Miklós Gáspár
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The Midas 
Touch
Eldorádó (1988)

Géza Bereményi

Géza Bereményi’s autobiographically-inspired, Europa Prize-winning story outlines 

the writer-director’s generation, and within it his childhood self of autumn 1956 from 

the grandchild’s perspective. The grandfather, king of the Teleki Square market, 

weighs everything in terms of money. Not even the state security authority can 

handle him, but he even bargains with Death when, thanks to his gold ingots, he 

manages to rescue his grandchild suffering from diphtheria. However, during the 

Revolution of 1956 nothing operates according to the laws of the market, and this 

time his grandchild is unable to save him from fatal appendicitis, even with gold…

Directed by Géza Bereményi

Screenplay by Géza Bereményi

Director of photography: Sándor Kardos

Music by Ferenc Darvas

Cast: Károly Eperjes, Judit Pogány, Enikő Eszenyi,

Péter Andorai, Géza Balkay, Barnabás Tóth, 

András Papcsik, Gyula Pauer, Henrik Pauer, 

Péter Haumann, Gábor Ferenczi

Genre: drama

Production: Hunnia Studio

Technical specs: colour, 104 min

Format: 1.37:1, 4K restored, grading 

supervised by Sándor Kardos, DOP

Awards and selections:
1989 – Hungarian Film Week – Main Prize, Prize for Best Actor – Károly Eperjes,

Prize for Best Screenplay

1989 – European Film Award (Félix) for Best Director – Géza Bereményi

1990 – Hungarian Film Critics’ Award – Award for Best Screenplay, 

Award for Best Actor – Károly Eperjes

“Beremenyi is aiming for an epic quality to his work 

which combines attention to detail of the ordinary lives 

of those on the fringes of society with a mythic 

allegorical element to its moral – a Mephisto for  

the age of capitalism, perhaps.”

(Central Europe Review, Vol. 1, No. 25, by Andrew  
J Horton, 1999)

© Gábor Hegyi
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My 20th 
Century

Az én XX. századom (1988)

Ildikó Enyedi

In a symbolic story that combines dramatic and comic elements, twins Lili the 

anarchist and Dóra the vamp with luxury tastes, plus Mr. Z., who loves them both as 

one, arrive together at the Hungarian border on the Orient Express on New Year's 

Eve of the 20th century. Their swirling, fluttering tale caught in the spell of Edison’s 

inventions sets off from here in numerous directions. This light and at the same time 

philosophical work that breaks the mould won the Golden Camera prize for best first 

feature film at Cannes.

Directed by, screenplay by Ildikó Enyedi

Director of photography: Tibor Máthé 

Music by László Vidovszky

Cast: Dorotha Segda, Oleg Yankovsky, 

Paulus Manker, Gábor Máté, Péter Andorai

Genre: art film

Production: Budapest Film Studio, 

Friedländer GmbH, Hamburger Film Büro

Technical specs: black and white, 99 min

Format: 1.37:1, 4K restored, grading 

supervised by Tibor Máthé, DOP

“It’s a bracing combination of wit, invention, 

common sense and lunacy. It’s a gravely comic 

meditation on civilization at the  

turn of this century. (…) My 20th Century, 

photographed by Tibor Máthé, must be one  

of the most handsome black-and-white  

films since Federico Fellini’s 8 1/2.  

It is also enormously good humored.” 

(The New York Times, by Vincent Canby,  
November 1990)

© István Jávor

Awards and selections:
1989 – Cannes Film Festival – “Camera d’Or” for the Best First Film

1989 – Edinburgh Film Festival – Special Prize

1989 – Las Vegas Film Festival – Special Prize, Author Prize

2018 – Berlinale Classics – Official Selection
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Shooting 
Gallery
Céllövölde (1989)

Árpád Sopsits

Árpád Sopsits shot his debut feature Shooting Gallery on the basis of a real-life 

incident, yet it is a thriller that does not simply reconstruct events as they happened. 

Nor is the dramaturgical structure typical: although the interrogation played out in 

the present frames the entire film, the recollections do not always follow in 

chronological order and in fact frequently instead of entire scenes we have just 

glimpses of brief memory traces. The unconventional visuals are to the credit  

of cinematographers Tibor Klöpfler and Gábor Medvigy. 

Directed by Árpád Sopsits

Screenplay by Árpád Sopsits, Gyula Elian

Director of photography: Tibor Klöpfler,

Gábor Medvigy

Music by László Melis, Group 180, Szakadtak

Cast: Zoltán Lengyel, Judit Danyi, Lajos Kovács, 

Lili Monori, Feró Nagy, Tamás Jordán, 

Sándor Madaras

Genre: psychological drama

Production: Hungarian Television, Hunnia Studio,

Béla Balázs Studio

Technical specs: colour, 87 min

Format: 1.37:1, 2K restored, grading 

supervised by Gábor Medvigy, DOP

Awards and selections:
1990 – Hungarian Film Week – Special Prize of the Jury, Prize of Foreign Film Critics

1990 – Cannes Film Festival – Diploma of the Youth Jury

1990 – Chicago International Film Festival – Golden Plaque for Cinematography

1990 – Bergamo – Bronze Rose, FIPRESCI Prize

1991 – Hungarian Film Critics’ Award – Award for Best Cinematography

“In Shooting Range, the more one investigates the 

violence, the more one becomes both sympathetic 

with the murderer and perplexed by his actions. 

The frustrated policeman whose job it is to 

investigate the killing moves back and forth 

between sympathy and violence himself.”

(Chicago Reader, by Ronnie Scheib, 11 October, 1990)

© Claudia Csicsay
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Twilight
Szürkület (1989)

György Fehér

The chase is on for a murderer who almost certainly does not exist. However, even  

if he existed, you would never find him. Because there are too many of this type who 

do not kill by accident.” The police are called out to the scene of a murder: they find 

the body of a girl killed with a razor. This is the third such case in this remote, 

forested area. We don’t witness the murder, we don’t see the killer, just the dark 

clouds passing over the dreary landscape. And still, every frame of this film speaks 

of the essence of crime. György Fehér’s style resting on one-takes is similar to that 

of Béla Tarr; in Szürkület (Twilight), this perspective raises a crime movie to the level 

of existential philosophy.

Directed by György Fehér

Written by Friedrich Dürrenmatt

Screenplay by György Fehér 

Director of photography: Péter Benya, 

Miklós Gurbán, János Kende

Music by László Vidovszky

Cast: Péter Haumann, János Derzsi, Judit Pogány, 

István Lénárt, Gyula Pauer, Erzsike Nagy

Genre: drama, art film

Production: Budapest Studio, 

MTV Fiatal Művészek Stúdiója

Technical specs: black and white, 96 min

Format: 1.37:1, 4K restored, grading 

supervised by Miklós Gurbán, DOP

© Alice Inkey 

Awards and selections:
1990 – Hungarian Film Week – Special Award

1990 – Locarno Film Festival – Bronze Leopard for Best Cinematographer – Miklós Gurbán, 

Youth Jury's Special Prize, BARCLAY Jury's Prize

1991 – Hungarian Film Critics’ Award – Special Award

1991 – Strasbourg Forum du Cinéma Européen – Main Prize
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Meteo
Meteo (1990)

András Monory Mész

This unique film made in 1990 is set in the near future, around the millennium that is 

already now fading into the mists of time. In a run-down city, the materialistic Berlioz, 

the strongman Verő and the meteorologist Felhőcske ponder the possibilities of 

getting rich quick. They don’t have much time because the city leadership has 

condemned the district; meanwhile, a beautiful woman also gets tangled up in their 

plans... Meteo is one of very few Hungarian science fiction films.

Directed by András Monory Mész

Screenplay by Géza Bereményi,

András Monory Mész 

Director of photography: Gábor Szabó

Music by János Másik, Tibor Szemző

Cast: László Kistamás, Károly Eperjes,

Zoltán Varga, Denisa Dér, 

Cecília Esztergályos, János Derzsi

Genre: drama, science fiction

Production: Hunnia Studio

Technical specs: colour, 98 min

Format: 1.78:1, HD digitally remastered

Awards and selections:
1990 – Hungarian Film Week – Best Cinematography, Best Set Design – László Zsótér

1990 – Hungarian Film Critics’ Award – Grand Prize,

Best Original Score – János Másik, Tibor Szemző

1990 – Festroia International Film Festival – FIPRESCI Award

1991 – Cottbus Film Festival – Main Prize, Special Award

© László Lugosi Lugo



151

We Never Die
Sose halunk meg (1992)

Róbert Koltai

One of the most memorable heroes of Hungarian film history is the quick witted and 

generous, kind-hearted coat hanger peddler, a true prince of life. Set in the 1960s 

and those ‘happy days of peace’, he grabs his naive nephew and takes him to the 

fair, the horse races, he shows him freedom, introduces him to women and what life 

is all about. His appearance complete with elasticated trouser braces and thick-

rimmed glasses immediately melts all women’s hearts and coat hangers start selling 

like hot cakes. Róbert Koltai’s legendary cult film was the most successful movie 

around the time of the collapse of socialism.

Directed by Róbert Koltai 

Screenplay by Gábor Nógrádi, Róbert Koltai

Director of photography: Gábor Halász 

Music by László Dés

Cast: Róbert Koltai, Mihály Szabados, 

Gábor Máté, Tamás Jordán, Kathleen Gati, 

Andor Lukáts, Péter Blaskó, Judit Pogány

Genre: comedy

Production: Hunnia Filmstúdió, Magic Média

Technical specs: colour, 95 min

Format: 1.66:1, 2K restored, grading 

supervised by Gábor Halász, DOP

© István Bartók

Awards and selections:
1993 – Hungarian Film Week – Special Prize for the Most Promising Blockbuster

1994 – Hungarian Film Critics’ Award – Award for Best Score, 

Special Award for Reconquering the Audience

“We Never Die is a sunny journey into a simpler 

past, into rural, small-town areas where  

everybody and everything is shabby and poor  

but where people seem capable of enjoying  

life and one another.” 

(Los Angeles Times, by Kevin Thomas, 22 October 1993)
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Long Dusk
Hosszú alkony (1997)

Attila Janisch

Few works have come so close to depicting the fragility of consciousness and the 

end of life as this film by Attila Janisch. An elderly archaeologist celebrates her 

research findings with her students. She is returning to the land of her birth when 

she suddenly decides to get out of the car and continue on her way alone. However, 

as night approaches she becomes increasingly lost. Poised between waking and 

dreaming, she moves towards the moment of death, which is not actually a moment 

because she is beyond the personal experience of time. Her visions evoke the 

attitudes of Hitchcock, Bergman and Resnais. Playing the lead role, this is Mari 

Törőcsik’s most powerful, most complex mature acting.

Directed by Attila Janisch

Written by Shirley Jackson

Screenplay by András Forgách 

Director of photography: Gábor Medvigy

Music by György Ligeti, Jordi Savall, 

Sainte Colombe, Stephan Micus, 

Fletcher Henderson Orchestra

Cast: Mari Törőcsik, Imre Csuja, András Fekete, 

Dénes Ujlaki, János Katona, József Szarvas

Genre: psychological drama

Production: Budapest Studio, Eurofilm Studio, 

Fiatal Művészek Stúdiója, Független Magyar 

Producerek Szövetsége

Technical specs: colour, 96 min

Format: 1.66:1, 4K restored, grading 

supervised by Gábor Medvigy, DOP

Awards and selections:
1997 – Hungarian Film Week – Main Prize, Best Directing

1997 – Karlovy Vary International Film Festival – Don Quijote Award

1997 – Salerno International Film Festival – Main Prize, Best Actress – Mari Törőcsik

1999 – Hungarian Film Critics’ Award – Main Prize, Best Actress – Mari Törőcsik

1998 – Lagów International Film Festival – Bronze Grape Award

1998 – Festival of Fantastic Films – Best Independent Feature Award

“Seamlessly structured and markedly atmospheric, 

this 1997 movie is a pretentious yet impressive 

technical exercise.”

(Chicago Reader, by Lisa Alspector)
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Sticky 
Business
Macerás ügyek (2000)

Szabolcs Hajdu

Directed by Szabolcs Hajdu

Screenplay by Szabolcs Hajdu, 

Orsolya Török Illyés

Director of photography: Mátyás Erdély

Cast: Domokos Szabó, Orsolya Török Illyés, 

Illés Nyitrai, Valter Csonka, József Vásári, 

Evelin Vásári

Genre: art film, tragicomedy

Production: Hunnia Filmstúdió

Technical specs: colour, 85 min

Format: 1.85:1, 2K restored, grading 

supervised by Mátyás Erdély, DOP

Awards and selections:
2001 – Hungarian Film Week – Jury Award for the Best First Film, 

Golden Scissors Award, Réka Lemhényi

2001 – Kiev International Film Festival – Special prize, Best Acting Prize, Andor Lukáts

2002 – Hungarian Film Critics Award – Main Prize for the Best First Film 

“Hajdú’s world-inducing gesture, his (self)reflection 

indicate an extremely vibrant, strong personality, 

introducing an undoubtedly sensitive, gifted person, 

a striking, exciting feature filmmaker” 

(Kritika. December 2016, Péter Pál Tóth)

Imi Csató falls in love with his classmate Brigi Balogh who acts in the local amateur 

dramatics society, but this fills his best friend Tibi Gál with jealousy. The situation is 

further complicated when another boy, Zsoli, sets his sights on the girl. While the rivals 

battle each other, Brigi has to prepare for the evening performance where apparently 

the great director Miklós Jancsó will also be in attendance. Szabolcs Hajdu begins the 

process of building his inimitable directorial universe in this, his first feature film.

© Lenke Szilágyi
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Moscow  
Square  
Moszkva tér (2001) 

Ferenc Török

Budapest, 1989, and 18-year-old Petya is about to take his final exams at secondary 

school. He is facing a totally new life while the country is also looking to the future. 

Ferenc Török’s school-leaving heroes are no hopeless figures at the mercy of 

history. Ironic and wanton as they are, they may even be favoured by their fates. 

Moscow Square was awarded the prize for best first film at the Hungarian Film Week, 

and due to its freshness, its lack of pathos and visual solutions it became an em-

blematic film of the new generation of filmmakers, saying something elemental about 

the change of regime.

Directed by Ferenc Török 

Screenplay by Ferenc Török 

Director of photography: Dániel Garas 

Music by Balázs Temesvári 

Cast: Gábor Karalyos, Erzsi Pápai, Eszter Balla,

 Vilmos Csatlós, Simon Szabó, Bence Jávor 

Genre: drama, melodrama 

Production: Filmstudio Hunnia, SZFE

Technical specs: colour, 88 min

Format: 1.85:1, 2K restored, grading 

supervised by Dániel Garas, DOP

Awards and selections:
2001 – Hungarian Film Week – Best First Film

“The film has no story, nor narrative thread, just like 

the lives of people who are interested in sport, 

cars, sex and drugs. The daily life of Hungarian 

youth after the fall of communism.”

(Cinéast 2003)

© Ábel Szalontay
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Hukkle
Hukkle (2002)

György Pálfi

Directed by György Pálfi

Screenplay by György Pálfi

Director of photography: Gergely Pohárnok

Music by Balázs Barna, Samu Gryllus

Cast: Ferenc Bandi, Mrs. József Rácz,

József Farkas, Ferenc Nagy, 

Mrs. Ferenc Virág, Edit Nagy

Genre: fictional documentary, drama, crime

Production: MOKÉP

Technical specs: colour, 75 min

Format: 1.85:1, 4K restored

Awards and selections:
2002 – Hungarian Film Week – Best First Film, Gene Moskowitz Award

2002 – European Film Awards – Fassbinder Prize – European Discovery

2002 – San Sebastian Film Festival – Best New Director – Special Mention

2002 – Cottbus Film Festival – Special Prize, FIPRESCI Prize,

First Work Award of the Student Jury, Audience Award

2003 – Hong Kong International Film Festival – Golden Firebird Award

2003 – Mamers en Mars – Grand Prix, CICAE Award

“Almost unclassifiable pic, with no dialogue and the 

look of a precisely shot ethnographic/nature 

documentary, is a true original.” 

(Variety, by Derek Elley, 12 February, 2002) 

“At once impressive and indulgent, hypnotic and 

patience-inducing with its languorous rhythms.” 

(The Hollywood Reporter, by Frank Scheck, 18 December, 2003)

Hukkle, a thriller with delicate humour tending towards the grotesque about a village 

where, for some mysterious reason, the male population is in gradual decline. It is  

a play with film narration, a play with the audience: tiny mosaic pieces from which  

a bizarre Eastern European human-interest story is gradually assembled.



156

Fateless  
Sorstalanság (2005) 

Lajos Koltai

The movie is based on the novel Fatelessness by Nobel Prize-winner Imre Kertész. 

The father of 14-year-old Gyuri Köves, who until then had lived an ordinary life, is 

drafted into a labour battalion in 1944, thus the boy starts working in an ammunition 

factory. One day, he and others are taken off the works bus and sent to a concentra-

tion camp. We understand what is happening from the narration of the boy who is 

forced to become an adult amidst such terrible conditions. This is the first direction 

by Lajos Koltai, internationally acknowledged cinematographer.

Directed by Lajos Koltai

Written by Imre Kertész

Screenplay by Imre Kertész

Director of photography: Gyula Pados

Music by Ennio Morricone

Cast: Marcell Nagy, Áron Dimény,

András M. Kecskés, József Gyabronka,

Endre Harkányi, János Bán

Genre: adaptation, drama

Production: Magic Media Kft,

Euroarts Entertainment, Renegade Films Ltd.

Technical specs: colour, 135 min

Format: 1.85:1, HD master

Awards and selections:
2005 – Berlin International Film Festival – In competition

2005 – Chicago International Film Festival – In Competition

2005 – European Film Academy - Nominated for Best European Cinematographer,

Nominated for Best European Soundtrack

2005 – Camerimage – Golden Frog

2005 – International Cinematographers' Film Festival Manaki Brothers – Silver Camera 300

2005 – Warsaw Jewish Film Festival – Grand Prix, Best Screenplay,

Best Actor, Best Cinematography

“Almost unclassifiable pic, with no dialogue and  

the look of a precisely shot ethnographic/nature 

documentary, is a true original.”

(Variety, by Derek Elley, 12 February, 2002)

“At once impressive and indulgent, hypnotic and 

patience-inducing with its languorous rhythms.”

(The Hollywood Reporter, by Frank Scheck,  
18 December, 2003)

© Buda Gulyás
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KÁROLY MAKK: ANOTHER WAY

40 Years Ago at Cannes Film Festival (1982) – Prize
for Best Actress: Jadwiga Jankowska-Cieślak;
FIPRESCI Prize

© Tamás Kende
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